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"  0    1  0  Edwin  Forbes  0  0  .  one  of  the  best  of  the 
combat  artists  of  the  Civil  War  „  .  .  he  had  a  sen- 
sitive and  genuine  interest  in  the  every-day  life 
of  the  soldier  which  he  has  recorded  with  penetrat- 
ing characterization  and  with  a  gifted  crayon." 
-  Hermann  Warner  Williams,  Jr.,  Director,  Corcoran 
Gallery  of  Art 


featuring 

*  A  Circular  Sketch  From  Field  Observation  Of  General  Pickett's 
Legendary  Charge  In  The  Battle  Of  Gettysburg  (I863) 

*  A  Large  Sketch  From  Personal  Observation  Of  President  Lincoln 
Reviewing  The  Cavalry  Corps  Of  The  Army  Of  The  Potomac  (1863) 

*  A  Powerful  Portrait  Of  A  Confederate  Infantryman  During  A 
Truce  Between  The  Picket  Lines 

*  A  Detailed  View  Of  The  Army  Of  The  Potomac  Crossing  The  James 
River  In  Virginia 

*  A  Dramatic  Rendering  Of  The  Army  Of  The  Rappahannock  In  Retreat 
Before  Lee  And  Jackson  After  The  Second  Battle  Of  Bull  Run  (1862) 

*  A  Superb  Scene  Of  A  Confederate  Cavalry  Charge  Against  A  Union 
Artillery  Battery  At  The  Point  Of  Hand  To  Hand  Combat 

*  Two  Self  Portraits  Of  Forbes  As  A  Combat  Artist  In  The  Field 
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*  Fine  Genre  Scenes  Symbolic  Of  The  Meaning  Of  The  War  For  The 
Southern  Black 


-' im,-/,-'/^ 


ZA 


Edwin  Forbes  (1839-1895) 

Edwin  Forbes  "joined  the  Army  of  the  Potomac,  and  remained  in  the  South  as  special 
artist  for  Frank  Leslie,  the  publisher,  (un)til  1864  (Appleton) . "  An  "important  Civil 
War  artist  (Samuels) ."  he  was  "long  a  favorite  of  the  war  participants  (Journal  of 
Southern  History) . "  His  stature  during  the  War,  like  that  of  Ernie  Pyle  almost  a  cen- 
tury later,  derived  from  an  interest  "in  the  day-by-day  existence  of  the  Union  soldiers, 
in  the  way  they  dressed  and  arranged  their  sleeping  quarters,  in  the  more  homely,  the 
more  personal  aspects  of  long  marches  and  of  passing  weary  time  in  camp  ( Dawson) ."  To 
that  he  added  an  accurate  eye  and  facile  hand,  to  pictorially  bear  witness  to  the  hard- 
ships and  jubilations  of  his  subjects,  "Billy  Yank"  and  "Johnnie  Reb."  With  the  form- 
er he  marched,  slept,  ate,  and  encountered  the  hail  of  bullets,  while,  the  latter  he 
knew  along  the  picket  line  and  in  combat  at  distances  from  several  yards  to  several 
miles,  and,  as  prisoners  of  the  Army  of  the  Potomac ,  Forbes  rode  with  General  Bayard's 
cavalry  in  the  Shenandoah  Valley,  marched  with  the  Army  of  the  Potomac  as  it  left  Fal- 
mouth Heights  to  move  on  Richmond  in  December  of  I863,  reconnoitered  with  Sheridan's 
cavalry  after  the  battle  of  the  Wildeness,  observed  Antietam  "minutely,"  watched  the 
column  of  5f°00  prisoners  from  Pickett's  charge  as  they  were  marched  off  the  field  of 
battle,  crossed  the  James  River  with  the  Army  of  Potomac  as  it  sought  Petersburg,  par- 
ticipated in  the  battle  of  Gettysburg,  witnessed  the  incongruous  bond  of  fraternity 
that  grew  between  opposing  sides  along  the  picket  line,  learned  of  the  stark  reality 
of  death  by  firing  squad  for  deserters,  and  saw,  as  no  other  artist  correspondent,  the 
humor,  boredom,  excitement,  fear,  miseries,  the  whole  gamut  of  emotions  of  the  War.  He 
stands  as  a  pre-eminent  pictorial  historian,  strong  both  on  the  soldier  in  and  out  of 
combat,  his  renderings  devoid  of  the  theatrical  and  sensational,  yet  vital  and  full  of 
action,  "His  galloping,  snorting  horses,  with  all  four  feet  off  the  ground  simultaneous- 
ly, are  objects  of  wonder  (Journal  of  Southern  History)." 

As  a  field  artist,  he  produced  working  pencil  sketches  at  the  front  and  in  camp  and 
field  (e.g.,  see  the  frontispiece  to  Civil  (a)  War  Artist  at  the  Front) .  He  has  provid- 
ed us  with  a  portrait  of  himself  at  this  task  (see  Item  #  132  in  this  list) .  From  such 
sketches  he  would  later  produce  paintings,  etchings,  and  pen  and  ink  drawings.  From  the 
field  he  sent  Leslie's  Illustrated  Weekly,  either  pencil  sketches  or  finished  drawings 
which  became  the  basis  for  illustrations  in  that  periodical.  It  is  apparent  from  view- 
ing the  versions  published  in  Leslie's,  however,  that  the  translation  from  Forbes'  sub- 
mittal introduced  an  element  of  the  theatrical  in  place  of  Forbes'  Impressive  accuracy 
of  episode  and  fidelity  to  recording  the  dignity  and  endurance  of  his  subjects. 

In  1889  Forbes  received  the  copyright  for  his  story,  in  two  folio  volumes,  of  the  War. 
It  was  entitled  Thirty  Years  After;  An  Artist 8s  Story  Of  The  Great  War.  The  two  volumes 
contain  "nearly  300  relief -etchings  after  sketches  in  the  field  (title-page) a"  We  offer 
here  182  of  the  original  pen  and  ink  drawings  used  to  illustrate  his  story.  The  drawings 
range  from  folio  in  size  to  small  and  detailed  vignettes „  The  vignettes  were  executed 
specifically  for  his  story,  but  based  on  field  sketches.  The  larger  drawings  are  a  com- 
bination, some  done  in  close  proximity  to  the  event  and  some  done  probably  as  late  as 
1889.  The  view  of  Centreville,  Virginia  and  the  sketch  of  Lincoln  reviewing  the  cavalry 
corps  of  the  Army  of  the  Potomac  were  probably  done  in  close  proximity  to  his  visit  and 
to  the  Lincoln  review.  The  Dictionary  of  American  Biography  states  that  his  book  was 
"written  solely  as  a  vehicle  for  his  remaining  sketches  .  .  .."  Karolik  comments  that 
Forbes  "wrote  his  own  account  of  the  Civil  War  called  Thirty  Years  After,  in  which  he 
utilized  his  remaining  sketches."  Some  of  the  drawings  appeared  in  Leslie's  Illustrated 
Weekly  during  the  War  years,  but,  as  noted,  modification  was  introduced.  All  but  three 
of  the  182  drawings  appear  in  his  Thirty  Years  After.  In  that  work,  however,  they  are 
reduced  in  size  and  the  quality  of  reproduction  is  not  particularly  good.  These  draw- 
ings came  from  the  publisher's  files  and  have  consequently  not  undergone  public  exhibi- 
tion in  full  size,  as  sketched. 

During  1900  there  was  an  attempt  to  pass  a  bill  through  Congress  to  appropriate  $7,500 
(approximately  $1?2,800  in  1980  dollars)  to  purchase  some  300  Forbes' s  drawings.  The 
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attempt  was  unsuccessf ul .   By  1919  John  Pierpont  Morgan  had  gained  possession  of  them 
and  made  them  a  gift  to  the  Library  of  Congress.  In  subsequent  years  some  of  the  draw- 
ings from  the  Morgan  gift  were  stolen  and  sold  to  Paul  Mellon.   Those  were  located  by 
the  Federal  Bureau  of  Investigation  and  returned.  Outside  of  the  Forbes'  drawings  now 
in  the  Library  of  Congress,  there  is  no  other  known,  large  collection  of  his  work.   This 
offering  constitutes  only  the  second  time  since  his  death  that  his  work  has  been  avail- 
able on  the  open  market  in  any  depth.  It  will  probably  never  be  duplicated  and  provides 
the  first  opportunity  for  the  collector  and  museums  around  the  Country  to  acquire  orig- 
inal work  by  an  important  American  historical  artist,  "...  one  of  the  best  combat 
artists  of  the  Civil  War  ...  he  had  a  sensitive  and  genuine  interest  in  the  every-day 
life  of  the  soldier  which  he  has  recorded  with  penetrating  characterization  and  with  a 
gifted  crayon  (Williams) ." 

Forbes  is  chronicled  in  the  Dictionary  of  American  Biography,  its  criterion  for  inclusion 
being,    „  .  .  only  those  .  ,  .  who  have  made  some  significant  contribution  to  American 
life  in  its  manifold  aspects 0"  There  follows  a  partial  listing  of  exhibitions  of  his 
work  during  and  after  his  lifetime  and  of  references  citing  or  discussing  him. 

Exhibitions  -  -  -  -  Athenaeum  Gallery,  Boston  (I866-I867);  Centennial  Exposition,  Phila- 
delphia (I876);  Corcoran  Gallery  of  Art,  Washington  (1961);  International  Exhibitions 
Foundation.  "Civil  War  Drawings , "  Washington  (1974) t  Museum  of  Fine  Arts.  Boston  (1962); 
and  National  Academy  of  Design,  New  York  (before  I86l) . 

References  -  -  -  -  Adventures  of  America,  1857-1900  (John  A.  Kouwenhoven,  New  York, 
1938);  Album  of  American  Battle  Art.  1755-1918  (Washington.  1947);  Allgemeines  Kunstler 
Lexicon  (Hermann  Alexander  Muller,  Frankfort-on-Maine,  1895-1901) ;  Allgemeines  Lexikon 
der  Bildenden  Kunstler  (Ulrich  Thieme  and  Felix  Becker,  Leipzig,  1907) ;  American  (The) 
Heritage  Picture  History  of  The  Civil  War  (New  York,  i960);  Antiques  (Straight  Enter- 
prises,  Inc.,  New  York,  July, 1968) ;  Appleton's  Cyclopaedia  of  American  Biography  (I887); 
Artists  and  Illustrators  of  the  Old  West.  1850-1900  (Robert  Taft.  New  York.  1953) :  Art- 
ists of  the  Nineteenth  Century  and  Their  Works  (Clara  Erskine  Clement  and  Laurence  Hut- 
ton.  Boston.  1885  and  New  York,  1907);  Athenaeum  (The)  Gallery.  1827-1873  (Mabel  M.  Swan, 
Boston,  1940);  Biographical  (a)  Index  Of  American  Artists  (Ralph  Clifton  Smith) ;  Bio- 
graphical Sketches  of  American  Artists  (Michigan  State  Library,  Lansing,  Michigan,  1924) ; 
Book  of  the  Artists:  American  Artist  Life  (Henry  T.  Tuckerman,  New  York,  1882) ;  Civil 
(a)  War  Artist  at  the  Front.   Edwin  Forbes'  Life  Studies  Of  The  Great  Army  (William  For- 
rest  Dawson,  New  York, 1957);  Civil  War  Books.  A  Critical  Bibliography  (Allan  Nevins,  et 
al,  Baton  Rouge,  19&9) >  Civil  War  Drawings  (Hermann  Warner  Williams,  Jr.,  International 
Exhibitions  Foundation,  Washington,  1974) ;  Civil  (The)  War:  The  Artists'  Record  (Hermann 
Warner  Williams,  Jr.,  Boston,  196l) ;  Cyclopedia  of  Painters  and  Paintings  (John  Denison 
Champlin,  Jr.  and  Charles  C.  Perkins,  New  York, 1913) ;  Dictionary  of  American  Biography 
(Allen  Johnson  and  Dumas  Malone,  New  York,  1931).  Dictionary  of  American  Painters,  Sculp- 
tors, and  Engravers  (Mantle  Fielding,  Philadelphia, 1926) ;  Dictionary  (a)  Of  Universal 
Biography  Of  All  Ages  And  Of  All  Peoples  (Albert  M.  Hyamson,  New  York,  1951) ;  Diction- 
naire  des  Peintres,  Sculpteurs,  Dessinateurs,  &  Graveurs  (E„  Benezit,  Paris,  1924) ; 
Early  New  Jersey  Artists  (William  H0  Gerdts,  The  Newark  Museum,  1957) ;  History  of  Brit- 
ish and  American  Etching  (J.  Laver,  London,  1929);  Illustrated  (The)  Biographical  Encyc- 
lopedia of  Artists  of  the  American  West  (Peggy  and  Harold  Samuels,  Garden  City,  New  York, 
1976);  Index  To  Artistic  Biography  (Patricia  Pate  Havlice,  Metuchen,  New  Jersey,  1973); 
Journal  (The)  Of  Southern  History  (volume  XXIV,  1958);  Life  Studies  of  the  Great  Army: 
A  Historical  Art  Work  in  Copper  Plate  Etching  Containing  Forty  Plates  (Edwin  Forbes, 
I876) ;  M  &  M  Karolik  Collection  of  American  Water  Colors  &  Drawings  (Museum  of  Fine  Arts, 
Boston,  1962);  Mallett's  Index  Of  Artists  International  -  Biographical  (Daniel  Trow- 
bridge Mallett,  New  York,  1935) ;  Military  Bibliography  of  the  Civil  War  (C.  E.  Dornbusch, 
New  York,  1972);  National  Academy  of  Design  Exhibition  Record.  1826-1860  (Mary  Bartlett 
Cowdrey,  New  Yorkj  1943);  New-York  (The)  Historical  Society's  Dictionary"  of  Artists  In 
America,  1564-1860  (George  C.  Groce  and  David  H.  Wallace.  New  Haven.  1957);  and  Who  Was 
Who  In  America.   Historical  Volume,  I607-I896. 


-ii- 


"  a  ■  •  Edwin  Forties  ,  .  .  one  of  the  best  combat 
axtists  of  the  Oivll  War  ...  he  had  a  sensitive 
and  genuine  Interest  in  the  every-day  life  of  the 
soldier  which  he  has  reoorded  with  penetrating 
characterization  and  with  a  gifted  crayon."  - 
Hermann  Warner  Williams,  Jr.,  Director.  Corooran 
Gallery  of  Art 

******  BLACK  HISTORY-  «****»■»»»♦■**  GAHP  LIFE  «»»»*»**■»»  list  #   72  *<hhhhhhhw COMBATIsCENES  *J*Ji*******%   FIELD  LIFE  ****** 

This  list  presents  182  pen  and  Ink  drawings  by  Edwin  Forbes  (1839-1895).  They  range  from  folio  size  drawings  to  "vig- 
nette" drawings,  the  vignettes  having  been  used  to  provide  Illustrations  that  begin  chapters  or  sections  In  his  book, 
Thirty  Years  Afteri  An  Artist's  Story  Of  The  Great  War.  The  latter  are  designated  "vignette  pen  and  ink"  and  followed 
by  their  dimensions.  In  all  cases,  we  first  give  the  vertical  dimension.  Although  most  of  the  non-vignette  drawings 
are  signed  and  titled  by  Forbes,  none  of  the  vignette  drawings  are  signed j  many  of  them  are  titled  in  pencil.  Each  of 
the  drawings  is  guaranteed  to  be  by  Forbes.  Authentication  can  easily  be  made  by  referring  to  the  Illustrations  in  his 
Thirty  Years  After,  those  illustrations  being  reduced  copies  of  these  drawings.  On  occasion,  in  his  book,  Forbes  will 
use  an  Illustration  title  that  differs  from  the  title  on  the  original  drawing.  In  general,  we  have  noted  this.  In  the 
case  of  untitled  drawings,  we  have  used  the  title  of  the  corresponding  Illustration  in  his  book  and  followed  it  by  an 
asterik  (*).  The  non-vignette  drawings  have  been  French  matted  with  acid  free  materials.  The  French  matting  follows  a 
motif  of  blue,  gray  and  gold.  The  vignette  drawings  have  been  attractively  matted.  None  of  the  drawings  are  dated. 
The  vignettes  were  exclusively  produced  for  his  Thirty  Years  After.  We  have  consequently  dated  them  c„  1889,  as  that 
book  was  copyrighted  in  1890.  On  the  title-page  of  his  book,  Forbes  states  that  the  drawings  were  done  from  field  work. 
Karollk  notes  that  "In  1891  Forbes  wrote  his  own  account  of  the  Civil  War  called  Thirty  Years  After,  in  which  he  utiliz- 
ed his  remaining  war  sketches."  The  Dictionary  of  American  Biography  states  that  his  book  was  "written  solely  as  a  veh- 
icle for  his  remaining  sketches  .  .  .."  We  have  reviewed  Borne  of  the" War  issues  of  Leslie's  Illustrated  Weekly  and  in 
them  have  found  illustrations  similar  to  the  drawings  we  offer  here.  We  have  consequently  dated  the  non-vignette  draw- 
ings as  c.  1862  or  event-1889.  Closer  dating  is  left  to  a  student  of  the  artist's  drawing  papers  of  the  period.  The 
following  designations  have  been  used  regarding  signature!  (Forbes,  Edwin)  -  not  signedj  F(orbes),  E(dwin)  -  signed  "E. 
F."i  Forbes .  E(dwin)  -  signed  "E.  Forbes")  etc.  The  drawings  have  been  categorized  under  artillery,  ballooning,  black 
history,  camp  life,  cavalry,  combat,  confederacy,  engineers,  field  life,  Forbes  (Edwin) .  LincolTTAbraham) .  picket  line. 
Picket  (George  E.).  portraiture,  river  crossing,  signal  troops.  Virginia,  and  zouaves .  In  general,  the  portraiture 
categorization  includes  drawings  of  an  individual  who  personifies  a  type  even  though  there  may  be  involvement  in  an 
event.  The  use  of  Forbes  in  describing  a  drawing  is  a  reference  to  his  Thirty  Years  After. 

******  ARTILLERY  ***  BALLOONING  ***  CAVALRY  ***   ENGINEERS  ***  INFANTRY  ***  PICKET  LINE  ***  PORTRAITURE  ***  SIGNAL  *****S 

"DASH  AND  SF1RIT  OF  THE  FIELD-ARTILLERY" 

1.  (Artillery)  £(orbes) ,  E(dwin) .  ARTILLERY  PIECE  BEING  TRANSPORTED  TO  THE  FRONT  ON  A  CARRIAGE  DRAWN  BY  SIX  HORSES. 

Pen  and  Ink  drawing  in  rectangular  shape.  8  x  18|  cm.  Matted  to  27f  x  35§-  cm.  (c.  1862-1889).  $650.00 Shown 

in  full  is  a  train  of  six  horses  and  carriage  with  artillery  piece.  Six  artillerymen  move  with  the  train,  one  riding 

the  left  horse  of  each  of  the  three  pair.  A  second  train  advances  from  the  left,  its  lead  horses  lashed  on  by  an  artillery- 
man riding  the  left  mount.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p.  6  of  Forbes .  It  ap- 
pears at  the  end  of  Chapter  II  (Artillery  In  Action.  The  Light  Battery)  and  is  without  title.  Forbes  notes t  "The  man- 
oeuvres and  engagements  of  a  great  army  offer  no  sight  more  thrilling  than  the  dash  and  spirit  of  the  field-artillery." 

LOCATING  THE  ENEMY'S  LINES  FROM  PROFESSOR  LOWE'S  BALLOON 
FIRST  IN  THE  UNITED  STATES  TO  TAKE  PHOTOGRAPHS  FROM  A  BALLOON 

2.  (Ballooning)   (Lowe,  Thaddeus  Sobieskl  Coulincourt)  F(orbes) ,  E(dwin) .  "UP  IN  A  BALLOON,  BOYS,"  Pen  and  ink  drawing 

in  circular  shape.  l6f  cm  in  diameter.  Matted  to  J^  x  33f  cm.  (c.  1862-1889).  $950.00    Executed  in  the  shape 

of  a  balloon,  this  drawing  presents  Thaddeus  Sobieski  Coulincourt  Lowe  (1832-1913)  with  spy  glass  observing  the  front  from 
the  basket  of  his  balloon.  Lowe  was  "chief  of  aeronautic  section,  Army  of  the  Potomac,  1861-63  .  .  .  made  valuable  air  ob- 
servations and  was  first  in  the  United  States  to  take  photographs  from  a  balloon."  -  Dictionary  Of  American  Biography. 
This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p.  310  of  Forbes  at  the  end  of  Chapter  LXXVTII 
(Locating  The  Enemy's  Lines).  Forbes  notes  of  iti  "Crude  use  was  made  of  the  ballooning  system,  and  considerable  informa- 
tion was  thus  gained  in  the  locating  of  the  enemy's  fortified  lines.  During  the  first  advance  of  the  Army  of  the  Potomac 
against  Yorktown  and  Richmond,  Professor  Lowe's  balloon  was  quite  a  feature  of  interest  and  utility.   It  was  inflated  and 
made  ascent  every  days  a  long  rope  was  attached  to  it  by  which  its  movements  were  controlled.  Efforts  were  made  by  the 
enemy  to  destroy  it  with  shells,  but  without  avail,  as  it  was  impossible  to  elevate  the  guns  sufficiently  to  get  the  range. 
At  the  battle  of  Chanoellorsville  the  balloon  was  in  constant  service,  and  General  Hooker's  ignorance  of  the  enemy's  move- 
ments during  the  battle  was  inexcusable,  as  the  balloon  at  Falmouth  overlooked  the  country  as  far  as  Chancellorsvllle  and 
noted  with  exactness  the  movements  and  size  of  each  of  Lee's  columns." 

NEGRO  REFUGEES 

3.  (Black  History)   (Forbes,  Edwin)  "COMING  INTO  THE  LINES."  Vignette  pen  and  ink  drawing  built  around  the  letter  A, 

7  x  5§-  cm.  Matted  to  23  x  2l|  cm.   (c.  1889).  $175.00 This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  LXXIII  (Negro  Refugees).  In  the  chapter  Forbes  has  titled  the  illustration,  "Whoop!"  It  shows  a 
young  black,  rather  formally  dressed,  with  his  hat  over  his  head  in  his  left  hand  as  he  dances  a  jig  of  joy.  In  this  chap- 
ter Forbes  discusses  his  observations  of  blacks  seeking  sanctuary  in  the  Union  lines, 

A  "SOURCE  OF  AMUSEMENT" 

b,      (Black  History)   (Forbes,  Edwin)   "HASTY  (a)  SUPPER."  Vignette  pen  and  ink  drawing  built  around  the  letter  W.  7x7 

cm.  Matted  to  23  x  23  cm.   (c.  1889).  $125.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used 

to  begin  the  section  on  p.  58  of  Forbes .  It  is  untitled  there.  The  drawing  portrays  a  young  black  cook  fleeing  for  cover, 
one  cooking  pail  in  hand  and  another  flying  through  the  air  in  his  wake.  Forbes  notes i  "The  cook's  position  in  preparing 
a  meal  was  not  an  enviable  one,  and  his  consideration  of  personal  safety  (was)  often  a  source  of  amusement  to  the  soldiers." 

VIRGINIA  SUVE  CABIN 

5.  (Black  History)  (Forbes,  Edwin)  "PUTIN '  DE  CHIMLEY  OUT."  Vignette  pen  and  ink  drawing  built  around  the  letter  T.  8§ 

x  6  cm.  Matted  to  24§-  x  22  cm.   (o.  1889).   $350.00 This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  LXX  (Southern  Homes  -  Slave  Cabins) .  The  drawing  portrays  a  young  black  boy  climbing  by  ladder  onto 
the  roof  of  his  cabin,  a  bucket  of  water  in  hand.  Forbes  describes  the  situation i  "Sometimes  a  cabin  would  be  seen  with 
two  and  three  chimneys.  This  at  first  mystified  me,  but  on  inquiry  I  found  that  when  one  chimney  'burned  out'  another  was 
built,  the  first  serving  no  other  purpose  than  to  add  variety  to  the  cabin.  In  many  instances  I  noticed  a  rough  ladder 
which  led  from  the  ground  to  the  peak  of  the  roof  near  the  chimney}  and  occasionally  there  were  two,  one  on  each  side.  No 
amount  of  conjecture  satisfied  me  as  to  their  use,  and  I  one  day  questioned  an  old  negro  about  it.   'Laws,  massa, '  he  ans- 
wered, 'dem  ladders  is  to  put  de  chimley  out  when  it  ootches  fire  -  'n'  dat's  bery  off'n.  Yer  see  we  takes  up  a  pail  o' 
water  and  po's  it  down  to  stop  de  blaze.  We  couldn't  git  'long*  out  dem  ladders,  no  how."' 


"POMP"  AND  CIRCUMSTANCES  OF  WAR 

6.  (Black  History)   (Forbes,  Edwin)   "REAR  OF  THE  COLUMN."  Vignette  pen  and  ink  drawing  built  around  the  letter  0.  6j 

x  5j  cm.  Matted  to  22y  x  2l|  cm.   (c.  1889).  $250.00  This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  XL  (The  Rear  Of  The  Column).   In  the  chapter  Forbes  has  retitled  the  illustration,  "'Pomp'  and  Cir- 
cumstance of  War."  In  the  chapter  he  describes  "the  picturesque  confusion  of  the  mass  toward  the  rear  (of  the  column) ." 
He  notes  of  this  drawing:  "I  once  sketched  an  odd  group  at  the  rear  of  a  column.  A  tall  colored  boy,  in  an  old  gray  uni- 
form, was  leading  a  forlorn  mule,  laden  with  the  most  varied  assortment  of  war  material  I  ever  saw  gathered  together. 
Hanging  over  the  back  was  a  canvas  tent  rather  the  worse  for  wear;  around  the  neck  three  belts  and  cartridge  boxes  were 
hung,  and  on  the  sides  were  fastened  a  miscellaneous  collection  of  muskets,  cartridge  boxes,  bayonets,  tin  cups,  kettles 
and  canteens.  He  made  a  ludicrous  appearance  as  he  tramped  along,  for  nothing  could  be  seen  of  the  mule  but  legs  and  ears." 

"FINDING  THE  ARMY" 

7.  (Black  History)   (Forbes,  Edwin)   "RELIABLE  (The)  CONTRABAND."  Vignette  pen  and  ink  drawing  built  around  the  letter  W. 
6i  x  bj   cm.  Matted  to  22-j  x  20?  cm.   (c.  1889).  $300.00 This  is  the  original  drawing  for  the  illustration  (reduc- 
ed) used  to  beging  Chpater  LIX  (The  Reliable  Contraband).   In  the  chapter  Forbes  has  retitled  the  illustration,  "Finding 
The  Army."  It  depicts  an  old  black  man  and  his  dog  looking  for  the  Union  lines,  a  source  of  sanctuary  from  slavery. 
Forbes  notes:  "The  colored  fugitives  who  made  their  way  to  our  lines  were  always  welcomed  and  their  grotesqueness  was  a 
source  of  amusement  to  the  cavalry  outposts.  They  often  came  with  valuable  information  ,  .  .." 

"PAR  DEY  BE!" 

8.  (Black  History)   (Forbes,  Edwin)   "SANCTUARY  (The)."  Vignette  pen  and  ink  drawing  built  around  the  letter  M.  64  x  5j 
cm.  Matted  to  22-§  x  2l|-  cm.   (c.1889).   $150.00  -  -  -  This  is  the  original  drawing  for  the  illustration  (reduced)  used 
to  begin  Chapter  LXXX  (The  Sanctuary).  It  depicts  two  young  blacks  linking  up  with  Union  forces.  They  exclaim,  "Par  dey 
be!"  That  is  the  title  which  Forbes  has  given  the  illustration  in  his  book. 

FROM  A  FEELING  OF  EMANCIPATION 

9.  (Black  History)   (Forbes,  Edwin)   "SMOKING  HOT."*  Vignette  pen  and  ink  drawing  built  around  the  letter  T.  6  x  5i  cm. 
Matted  to  22  x  21f  cm.   (c.  1889).  $125.00  -  -  -  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to 
begin  Chapter  XXXVIIII  (Officers'  Cooks  And  Servants).   It  depicts  a  young  black  in  military  attire  carrying  a  tray  with  a 
steaming  hot  chicken.   Forbes  notes:  "The  mantle  of  daily  industry  -  'domestic  work'  .  .  .  fell  upon  the  shoulders  of  the 
colored  men  or  boys  .  .  .  the  most  laborious  duties  were  performed  by  them  with  a  never  failing  cheerfulness  that  is  seldom 
found  in  positions  of  servitude.   I  sometimes  heard  it  stated  that  their  good  will  came  from  a  feeling  of  emancipation  from 
arbitrary  masters  .  „  . . " 

THE  SOURCE  OF  A  NEW  ERA  MEETS  THE  MEANS  OF  A  PASSING  ERA 

10.  (Black  History)   Forbes,  E(dwin) .  "REFUGEES  (The)."*  Pen  and  ink  drawing  in  rectangular  shape.   ll|  x  l6j  cm.  Matted 
to  31  x  35  cm.   (c.  1862-1889T.  $1,750.00  -  -  -  This  is  a  superb  genre  piece.  Travelling  in  a  two  wheeled  cart,  accom- 
panied by  his  wife  and  two  young  children,  an  old  black  man  with  white  beard  is  approached  by  a  mounted  Union  cavalryman. 
The  source  of  a  new  era  almost  patemalistically  views  the  means  of  a  passing  era.  This  is  the  original  drawing  for  the 
illustration  (reduced)  appearing  on  p.  94  of  Forbes  at  the  end  of  Chapter  XXIV  (The  Vidette) .   Forbes  devotes  several  para- 
graphs to  an  explanation  of  the  episode. 

INSIDE  A  VIRGINIA  SLAVE  CABIN  -  WEATHERING  THE  UPHEAVAL  OF  A  NATION 

11.  (Black  History)   F(orbes) ,  E(dwin) .  "WAITING  FOR  DINNER."  Pen  and  ink  drawing  in  rectangular  shape.   13  x  I8f  cm. 
Matted  to  32j  x  35  cnw   (c.  1862-1889).  $1,500,00   -  -  -  This  is  a  nostalgic  scene  of  a  group  of  black  women  and  their 
children  seated  before  a  cooking  fire  in  a  Virginia  slave  cabin.  They  watch  a  pot  as  it  simmers  over  the  fire.  They  ex- 
ude an  aura  of  waiting  for  the  culmination  of  a  national  upheaval  that  will  signal  a  new  era  for  them.  This  is  the  original 
drawing  for  the  illustration  (reduced)  appearing  on  the  last  page  of  Chapter  LXX  (Southern  Homes  -  Slave  Cabins).  Forbes 
discusses  the  cabin  and  its  inhabitants.  He  notes:  "Gone  forever  these  days  may  be  to  the  slaves  unfettered  and  the  soldier 
boy  long  since  mustered  out,  but  thoughts  of  the  past  will  awaken  grateful  memories  in  both,  and  they  will  drift  back  in 
imagination  to  the  time  when  they  first  clasped  hands  in  mutual  helpfulness  -  'Away  down  in  de  ole  cabin  home.'" 

FREEDOM  IN  GEORGIA  IN  THE  WAKE  OF  SHERMAN'S  MARCH  TO  THE  SEA 

12.  (Black  History)   F(orbes) ,  E(dwin) .  "WITH  MASSA  SHERMAN."  Pen  and  ink  drawing  in  rectangular  shape.   13  x  I87  cm. 

Matted  to  32y  x  35  cm.   (c.  1864-1889).  $2,500.00   -  This  charming  scene  depicts  a  black  family  following  in  the  wake 

of  Sherman's  march  to  the  sea  through  Georgia.   It  is  a  dramatic  pictorial  statement  of  the  coming  of  freedom  for  the  black 
in  the  deep  South,  This  is  the  original  drawing  for  the  illustration  (reduced  to  approximately  half  size)  appearing  at  the 
end  of  Chapter  LXXIII  (Negro  Refugees).  Forbes  notes:  "Sometimes  the  number  of  slaves  that  sought  refuge  with  the  Union 
columns  was  more  than  could  possibly  be  managed.  During  Sherman's  march  to  the  sea  they  flocked  in  thousands  from  the  sur- 
rounding country." 

PUP  TENT  BAKERS 

13.  (Camp  Life)   (Forbes,  Edwin)   "ARMY  BREAD."   Vignette  pen  and  ink  drawing  built  around  the  letter  H.   67  x  5i  cm. 
Matted  to  22j  x  21j  cm.   (c.  1889).  $150.00   This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  be- 
gin Chapter  XXVIII  (Army  Bread).   It  depicts  two  soldiers  before  pup  tents  making  a  loaf  of  bread.   Forbes  has  retitled 

the  illustration,  "'Home  Made'  Bread." 

A  BUTCHER  IN  ACTION 

14.  (Camp  Life)  F(orbes),  E(dwin) .   "ARMY  (The)  BUTCHER."  Pen  and  ink  drawing  in  rectangular  shape.   15  x  21  cm.  Matted 
to  3^  x  37t  cm.   (c.  I863-I889).  $650.00   -  -  -  As  three  soldiers  observe,  the  Army  butcher  shoots  a  steer  for  butchering 
into  rations.  Forbes  notes  in  explanation  of  this  drawing:  "A  kind  of  traveling  human  locust  dressed  in  faded  blue,  is  a 
phrase  that  might  have  been  truthfully  applied  to  the  Union  soldier;  always  hungry,  never  satisfied,  and  willing  to  join  a 
foraging  party  on  the  shortest  possible  notice  .  .  .  The  sight  of  fresh  meat  always  increased  the  already  ravenous  appe- 
tites. When,  after  pitching  camp  at  evening,  the  regimental  butcher  would  select  a  fine  steer  from  the  division  herd,  and 
with  his  Springfield  rifle  plant  a  bullet  in  the  forehead,  great  expectation  prevailed."  This  is  the  original  drawing  for 
the  illustration  (reduced)  appearing  on  p.  17  of  Forbes  at  the  bottom  of  the  first  page  of  Chapter  V  (The  Ever-Hungry  Sold- 
ier) .  In  the  chapter  it  is  untitled.  On  p.  313  of  the  February  7,  I863  issue  of  Leslie's  Illustrated  Weekly  appears  a  var- 
iation on  this  drawing.   It  is  entitled  Union  Soldiers  Shooting  Cattle  For  The  Supply  Of  The  Army. 

"A  TALE  OF  A  TUB" 

15.  (Camp  Life)      (Forbes,   Edwin)      "BORROWING  A  WASH  TUB."     Vignette  pen  and  ink  drawing  built  around  the  letter  S.     6§-  x 

5  cm.     Matted  to  22|  x  21  cm.      (c.    1889).     $150.00      -  This  is  the  original  drawing  for  the  illustration   (reduced)  used 

to  begin  Chapter  XLIII   (Washing  Day).      In  the  chapter  Forbes  has  retitled  the  illustration,   "A  Tale  of  a  Tub."     It  depcits 
a  young  soldier  in  camp  carrying  a  wash  tub  on  his  back. 

CUISINE  IN   CAMP 

16.  (Camp  Life)      F(orbes) ,    E(dwin) .      "CHIEF  (The)    COOK."   -  "A  WARM  BREAKFAST.      WINTER."   -  "AN   EVENING  MEAL.      SUMMER  CAMP." 
Composite  pen  and   ink  drawing  consisting  of  three  separate  scenes  with  the  foregoing  titles.    27j  x   19j    cm-     Matted   to  367 

x  464.    cm.      (c.    1862-1889).     $750.00 The  center  scene  is  circular  and  entitled  "The  Chief  Cook."     It  depicts  a 

young  black  leading  a  mule  packed  with  utensils.     The  top  scene  describes  a  black  bringing  breakfast  to  a  log  cabin  with  a 
tent  top.      It  is  entitled   "A  Warm  Breakfast.     Winter."     The  bottom  scene  shows  Union  officers  eating  under  an  awning  as  two 
blacks  tend  a  cooking  fire  and   trunk   of  utensils.      It  is  entitled   "An   Evening  Meal.      Summer  Camp."      This  is  the  original 
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drawing  for  the  full-page  Illustration   (reduced)   appearing  on  p.    150  of  Forbes.     It  Is  contained  In  Chapter  XXXVIIII   (Offi- 
cers'   Cooks  And  Servants). 

IN  AN  OFFICER'S  CABIN 

17.      (Camp  Life)      (Forbes,   Edwin)      "CHUCK  ON  SOME  LOGS,   PETE!"*     Vignette  pen  and   ink  drawing  built  around   the  letter  T. 
67  x  6j  cm.     Matted  to  22y  x  22f  cm.      (c.    1889).     $150.00     This  is  the  original  drawing  for  the  illustration   (reduc- 
ed)  used  to  begin  Chapter  XXXIII   (Officers'    Winter  Quarters).     It  depicts  a  black  in  military  garb  throwing  logs  on  the 
fire  in  an  officer's  cabin.     Forbes  notes:   "The  building  of  camp-houses  for  officers  was  done  with  great  care,   and  they 
were  provided  with  many  more  comforts  than  those  of  the  private  soldier." 

YOUNG  MUSICIANS 

18„      (Camp  Life)      (Forbes,   Edwin)      "DINNER  CALL."     Pen  and  ink  drawing  in  circular  shape.      13  cm  in  diameter.     Matted  to 

33i  x  31  cm.      (c.    1862-1889).     $650.00     A  drummer  boy  and  fife  player  are  portrayed  sounding  the  call  to  dinner. 

In  the  background  are  camp  cabins  and  a  cooking  fire.     This  is  the  original  drawing  for  the  illustration   (reduced)   appearing 
on  p.   49  of  Forbes  in  Chapter  XIII   (The  Soup-Kettle.     Winter  Camp.). 

DANCING  ON  A  BARN   DOOR 

19.  (Camp  Life)      (Forbes,   Edwin)      "DOUBLE-SHUFFLE  (The)."*     Vignette  pen  and  ink  drawing  built  around   the  letter  W.     7  x  6 

cm.     Matted  to  23  x  22  cm.      (c.    1889).     $200.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to 

begin  Chapter  XXIX   (A  Night  In  Summer  Camp.      "Tattoo.").      It  depicts  two  Union  soldiers  dancing  on  wooden  boards  before  some 
comrades.     Forbes  notes  of  it:   "I  heard  the  notes  of  a  violin  not  far  distant,   and,   passing  into  one  of  the  streets  from 
whence  the  sound   came,    I  found  a  company  of  soldiers  in  great  glee.     A  barn-door  had  been  secured  and  laid  flat  on  the 
ground  to  serve  as  a  dancing  floor  .    .    .." 

AT  BAYONET  POINT  -  THE  DISHONORABLE  DEPART  CAMP  FOR  PRISON 

20.  (Camp  Life)      Forbes,    (Edwin).      "DRUMMING  OUT  OF  CAMP."     Pen  and  ink  drawing  in  rectangular  shape.     26f-  x  39x  cm.     Mat- 
ted to  46  x  56  cm.      (c.    1863-1889).      $2,500.00     At  the  point  of  bayonets  and   in  front  of  a  fife  and  drum  group,    two 

soldiers,   each  shaven  bald  and  wearing  a  sign  "Thief"  around  his  neck,   are  marched  out  of  a  Union  camp  as  crowds  of  soldiers 
watch.     This  is  the  original  drawing  for  the  full -page  illustration   (reduced)    on  p.   303  of  Forbes  at  the  end  of  Chapter 
LXXVI   (Army  Punishments).     Forbes  notes  of  it:     "Desertion  was  the  gravest  offense   .    .    .   Stealing  was  another  another  in- 
fraction of  discipline  which  was  severely  punished.     The  culprits  were  tried  by  court  martial,   and  if  convicted  were  often 
sentenced  to  long  confinements  in  Northern  prisons.     Their  departure  was  signalized  by  the  most  terrible  of  all  military 
disgraces,    being  drummed  out  of  camp." 

AN   ARMY  COOK 

21.  (Camp  Life)      (Forbes,    Edwin)      "FALL  IN  FOR  SOUP."     Vignette  pen  and  ink  drawing  built  around  the  letter  I.     7x6  cm. 

Matted  to  23  x  22  cm.      (c„    1889) .     $125.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  begin 

Chapter  XIII   (The  Soup-Kettle.     Winter  Camp.).     Forbes  has  retitled  the  illustration,    "The  Tomato-can  Pail."     It  portrays  an 
army  cook  with  a  pail  at  the  side  of  his  hut. 

A  FINE  GENRE  PIECE  FULL  OF  REGIONAL  NOSTALGIA 

22.  (Camp  Life)      F(orbes) ,    E(dwin).      "FEEDING  THE  MULES."     Pen  and   ink  drawing  in  rectangular  shape.      13  x   19s   cm.     Matted 

to  32  x  36  cm.      (c.    1862-1889).      $850.00     With  several  log  cabins  in  the  background,   a  young  black  soldier  brings 

hay  to  a  group  of  mules.     This  is  a  fine  genre  piece  full  of  regional  nostalgia.     It  is  the  original  drawing  for  the  illus- 
tration  (reduced)   appearing  on  p.   206  of  Forbes  in  Chapter  LII   (The  Fodder  Question) . 

"THE  SABRE  SALUTE" 

23.  (Camp  Life)      (Forbes,    Edwin)     "GRAND  (The)   REVIEW."     Vignette  pen  and  ink  drawing  built  around  the  letter  D.     7x7  cm. 
Matted  to  23  x  23  cm.      (c.    1889) .     $150.00     -  -  -     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  be- 
gin Chapter  XVI    (The  President's  Review).     It  depicts  an  officer  on  his  mount  saluting  President  Lincoln  as  he  passes  in  re- 
view before  the  President.      It  is  based   on  Forbes'    observations  of  Lincoln  reviewing  the  Army  of  the  Potomac  in  April   of 
I863.     Forbes  notes:   "...   the  animated  horses,   with  the  blare  of  bugles  and  noise  of  tramping  were  sights  and  sounds  not 
easily  forgotten." 

RELAXING  BEFORE  A  FIRE 

24.  (Camp  Life)      F(orbes),    E(dwin) .     "HOME  AGAIN."     Pen  and  ink  drawing  in  rectangular  shape.      13i  x  17i  cm.     Matted  to 
32?  x  35  cm.      (c.    1862-1889).     $750.00     -  -  -     Back  in  camp,   a  Union  soldier  cooks  with  a  frying  pan  before  a  fireplace  in 
his  cabin.     On  the  wall  are  several  pictures.     This  is  the  original  drawing  for  the  illustration   (reduced)    on  p.    182  of 
Forbes .     It  appears  at  the  end   of  Chapter  XLVI   (Returning  From  Outpost  Duty) . 

THE  LOVE  OF  MUSIC  IS  EVERYWHERE 

25.  (Camp  Life)      F(orbes) ,   E(dwin) .     "MAKING  A  CREMONA."     Pen  and   ink  in  rectangular  shape.      13?  x   19  cm.     Matted  to  32|  x 
36  cm.      (c.    1862-1889).     $1,500.00     -  -   -     This  is  a  truly  outstanding  piece.     It  portrays  a  young  Union  soldier  construct- 
ing a  violin-like  instrument  called  "cremona."     He  is  seated  before  a  log  cabin  with  chimney  and  tent  top.     Similar  dwell- 
ings are  seen  to  his  rear.     This  is  the  original  drawing  for  the  illustration   (reduced  to  approximately  half  size)   appear- 
ing on  p.   266  of  Forbes  at  the  end  of  Chapter  LXVII   ("Home,   Sweet  Home.").      Forbes  notes  of  the  cremona:   "The  body  was  im- 
provised from  a  cigar  box,   with  the  name   'Figaro'    burned   in  the  wood    .    .    .   the  tones  were  wonderfully  good  for  so  rude  a 
little  instrument." 

AN  OUTSTANDING  PORTRAIT 

26.  (Camp  Life)     F(orbes),    E(dwin) „     "MAKING  PREPARATIONS  FOR  A  FEAST."     Pen  and  ink  drawing  in  rectangular  shape.      32?  x 
25r  cm.     Matted  to  52  x  42j  cm.     Several  light  brown  marks  at  left  without  disturbance,      (c.    1862-1889).     $1,500.00      -  -  - 

Handsome,   stolid,   deep  in  his  thoughts,   a  Union  soldier  in  winter  campaign  dress  stands  at  the  counter  of  the  sutler's 
hut  as  he  receives  canned  goods.     This  is  the  original  drawing  for  the  illustration   (reduced  to  approximately  quarter  size) 
on  p.    181  of  Forbes .     It  appears  on  the  first  page  of  Chapter  XLVI   (Returning  From  Outpost  Duty) .     The  soldier  has  just  re- 
turned from  the  picket  line.      Forbes  notes:   "By  this  time  the  men  possessed  of  the  usual   soldier's  appetite,    had  made  their 
way  through  mud  and  slush  to  the  sutler' s  tent   .    .    .   Canned  goods  and  other  luxuries  were  quickly  bought  out  at  perhaps  a 
cost  of  half  the  monthly  pay;    and  then,    eager  for  a  feast,   all   hurried  back  to  the  huts." 

AN   EYE-WITNESS  PICTORIAL  RECORD  -  A  STARK  MOMENT   -  DEATH  COMES  INTO  CAMP 
THE  EXECUTION  OF  FIVE  DESERTERS   FROM  THE  118TH  PENNSYLVANI  VOLUNTEERS 

27.  (Camp  Life)     Forbes.    E(dwin) .     "MILITARY  (a)    EXECUTION."     Pen  and  ink  drawing  in  rectangular  shape.     22j  x  33i  cm. 

Matted  to  42  x  61   cmT      [c.    186 3-1889) .     $3,000.00     At  the  bottom  of  a  gently  sloping  hill  on  which  troops,   rank  after 

rank,  are  drawn  up  in  formation,  five  blind  folded  soldiers  fall  backwards  from  the  impact  of  bullets  from  a  firing  squad. 
Each  is  located  on  a  coffin  before  a  freshly  dug  grave.  To  the  right  rear,  three  civilians  watch,  one  on  her  knees.  This 
is  the  original  drawing  for  the  full -page  illustration  (reduced)  appearing  on  p.  155  of  Forbes  at  the  end  of  Chapter  XXXIX 
(The  Crime  Of  Desertion) .  The  September  26,  I863  issue  of  Leslie's  Illustrated  Weekly  carries  a  modified  version  which  is 
entitled,  "The  War  In  Virginia  -  Execution  Of  Five  Deserters  From  The  118th  Perm.  V..  1st  Division.  5th  Corps.  Saturday. 
August  29.     Forbes  describes  the  situation:     "When  the  great  wave  of  patriotism  first  swept  the  country,   after  the  attack 
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upon  Fort  Sumter  .  .  .  while  there  seemed  an  overabundance  of  good  men,  many  were  blindly  accepted  who  were  weak  in  charac- 
ter .  .  .  Many,  especially  those  paid  bounties,  would  desert  at  the' first  opportunity  .  .  „  The  authorities  in  Washington 
feeling  disinclined  to  enforce  the  extreme  penalty,  the  armies  were  much  weakened,  and  great  injustice  was  done  to  the 
faithful.  But  before  the  expiration  of  that  year  authorities  became  so  alarmed  at  the  rapidly  diminishing  forces  that 
tremendous  efforts  were  made  to  put  an  end  to  this  great  crime,  and  orders  were  given  for  the  execution  of  all  deserters  , 

B  .  I  once  saw  a  party  of  five  men  who  were  convicted  of  desertion  and  sentenced  to  be  shot  ...  On  the  day  appointed  the 
whole  corps  to  which  they  belonged  were  ordered  to  parade.   The  troops  were  assembled  in  long  lines  on  the  side  of  a  shal- 
low valley ,   The  condemned  men,  with  their  guards,  marched  out  of  the  bam,  and  took  an  allotted  position  in  the  column  .  . 

.  The  burial  party  followed,  carrying  spades  .  .  .  Thousands  of  spectators  from  neighboring  camps  covered  the  hill  .  .  . 
Graves  had  been  previously  dug,  and  in  front  of  them  coffins  were  placed,  and  the  men  ordered  to  sit  down  upon  them  with 
faces  toward  the  firing  party  .  .  .  The  officer  of  the  guard  then  stepped  behind  the  men,  and  quickly  blindfolded  them  .  . 

.  Then,  stepping  to  one  side  and  in  front  of  the  firing  party,  he  gave  the  deadly  order:  'Ready!  Aim!  Fire!"   At  the  volley 
the  five  white-shirted  figures  fell  back  without  a  struggle,  except  one,  who  rolled  convulsively  off  the  coffin."   In  his 
book,  Forbes  has  retitled  the  illustration,  "The  Penalty  Of  A  Great  Crime." 

YOUNG  DRUMMERS 

28.  (Camp  Life)   F(orbes) ,  E(dwin) .   "MORNING  (a)  LESSON."  Pen  and  ink  drawing  in  rectangular  shape.   12-J-  x  17|  cm.  Mat- 
ted to  3l|  x  34|  cm.   (c.  1862-1889).   $1,000.00  In  a  field  with  little  left  from  past  combat  but  tree  stumps,  six 

young  drummer  boys  are  led  in  a  beat  by  an  officer  or  non-commissioned  officer.   This  is  the  original  drawing  for  the  illus- 
tration (reduced)  appearing  on  p.  22  of  Forbes  at  the  end  of  Chapter  VI  (The  Drummer  Boys) .  Forbes  notes  of  the  drummer 
boys:  "Those  omnipresent  youngsters  whose  pranks  gave  so  much  life  to  camp  or  march  deserve  more  than  a  passing  tribute  .  . 

.  Many  of  them  were  boys  of  twelve  or  thirteen,  youths  in  years,  but  after  a  season  of  army  life,  men  in  experience  .  .  . 
There  is  many  a  duty  of  war  that  tries  the  courage  and  nerve  of  the  soldier  more  than  the  battle-field,  with  its  wild  ex- 
citement. Marching  is  one  of  them;  and  when  it  is  remembered  that  these  little  chaps  were  hot  and  tired  and  dusty  and 
drooping,  as  well  as  the  men,  it  may  be  seen  that  it  often  required  genuine  heroism  for  them  to  unsling  their  drums  and 
tune  up  their  fifes  for  the  inspiriting  of  the  veterans'  long  line  of  march.   They  have  been  celebrated  in  song  and  story 

THOUGHTFUL  TROOPERS 

29.  (Camp  Life)   F(orbes),  E(dwin) „   "PRESENT  (A)  FOR  THE  COLONEL."   Pen  and  ink  drawing  in  rectangular  shape.   12-§-  x  17j 
cm.  Matted  to  32  x  3^  cm.   (c.  1862-1889).   $650.00  -  -  -  Two  soldiers  are  portrayed  in  camp  constructing  furniture  for 
their  Colonel,   This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p.  286  of  Forbes  at  the  end  of 
Chapter  LXXII  (Jacks  Of  All  Trades).   Forbes  notes:  "Men  of  all  trades  and  professions  made  up  our  ranks,  and  opportunities 
were  infinite  for  turning  talent  to  account," 

A  "LIGHTER"  PUNISHMENT 

30.  (Camp  Life)   F(orbes)  ,  E(dwin).   "PUNISHMENT  (The)  FITS  THE  CRIME."   Pen  and  ink  in  rectangular  shape.   14  x  18  cm. 
Matted  to  35  x  33  cm.   (c  1862-1889).   $6?5.00  -  -  -  Shouldering  a  long,  heavy  log,  a  Union  soldier  is  shown  walking  a 
a  beat  as  a  guard  follows  him.  The  soldier  undergoing  punishment  wears  his  normal  uniform.  This  is  the  original  drawing 
for  the  illustration  (reduced)  appearing  on  p.  302  of  Forbes  at  the  end  of  Chapter  LXXVI  (Army  Punishments).   Forbes  notes: 
"Lighter  punishments  were  inflicted  for  lesser  offences,  such  as  extra  duty,  bucking  and  gagging,  carrying  a  log  on  the 
shoulder  back  and  forth  on  a  specified  beat,  etc." 

BURIED  -  FIVE  DESERTERS  FROM  THE  118TH  PENNSYLVANIA  VOLUNTEERS  DURING  AUGUST  OF  1863 

31.  (Camp  Life)   F(orbes),  E(dwin).   "DISHONOURED  GRAVES."  Pen  and  ink  drawing  in  circular  shape.   I6y  cm  in  diameter. 

Matted  to  3l|  x  34  cm.   (c.  1863-1889).   $650.00   -  This  drawing  depicts  a  detail  of  seven  soldiers  just  finished  with 

the  burial  of  the  five  deserters  from  the  11 8th  Pennsylvania  Volunteers  who  were  executed  on  August  29,  1863.   The  detail 
moves  away  from  the  freshly  covered  graves  with  shovels  over  right  shoulders.  This  is  the  original  drawing  for  the  illus- 
tration (reduced)  appearing  at  the  end  of  Chapter  XXXIX  (The  Crime  Of  Desertion) . 

"HOME.  SWEET  HOME!" 

32.  (Camp  Life)      (Forbes,    Edwin)      "SOLDIER'S    (The)    RETURN."      Vignette  pen  and   ink  drawing  built  around   the  letter  I.      8  x 
6   cm.      Matted   to  24  x  22   cm.      Light  wrinkling.      (c.    1889).      $175.00      -   -   -     This  is  a  fanticized  version   of  the  return  of  a 
soldier.      He  is  portrayed  with  uniform  and  weapon  walking  toward  a  rustic  house.      This  is  the  original   drawing  for  the  il- 
lustration  (reduced)   used  to  begin  Chapter  LXVII   ("Home,   Sweet  Home.").      Forbes  notes:   "Ah  yes,   whether  in  the  camp-fire's 
blaze,    on  the  long  march  or  in  the  crash  of  battle,    the  song  of  the  soldiers  most  often  heard  was   'Home,    Sweet  Home!'" 

A  "NECESSARY  EVIL" 

33.  (Camp  Life)      (Forbes,    Edwin)      "SUTTER   (The)."      Vignette  pen  and   ink  drawing  built  around   the  letter  A.      7i  x   5i  cm. 

Matted  to  23J  x  21j  cm.      (c.    1889).     $150.00     -   This  is  the  original  drawing  for  the  illustration   (reduced)   used   to 

beging  Chapter  LXI    (The  Sutler).     It  depicts  a  sutler  behind  the  counter  of  his  field  hut.     Forbes  has  retitled   it,    "Nec- 
essary Luxuries"   in  the  chapter.      He  notes  of  the  sutlers:    "...    (they)   did   indeed  make  undue  profits,    but  as  a  rule  they 
furnished  honest  goods  and  were,    if  a   'necessay  evil,'    a  very  welcome  one  to  the  soldier." 

A  SUPERB  PIECE  OF  AMERICAN   ART 

34.  (Camp  Life)      F(orbes) ,    E(dwin) .      "SUTLER'S    (The)    TENT."      Pen  and   ink  drawing  in  rectangular  shape.      30  x  38j  cm.,      Mat- 
ted  to  4?|  x  55  cm.      (c.    1862-1889).     $2,750.00     -     This  is  a  stunning  piece.     It  portrays  a  group  of  soldiers  and  a 

mounted  sutler  before  the  sutler's  tent.     The  camp  is  depicted   in  the  background.     This  is  the  original  drawing  for  the 
full-page  illustration   (reduced)    appearing  on  p.    24-7  of  Forbes .      He  has  retitled   the  illustration,    "Quick  Returns  And   Large 
Profits."      Forbes  notes  of  the  sutler:    "Although  the  men  who  catered   to  the  needs  of  the  soldiers,    selling  goods  at  enormous 
profit,   were  not  looked  upon  as  public  benefactors,    yet  in  furnishing  a  variety  of  supplies  otherwise  unobtainable  they  ser- 
ved  the  purpose  of  enabling  men  to  endure  hardships  through  which  the  meagre  rations  would  scarcely  have  sustained   them   .    „ 

.   There  was  generally  one  of  these  money-makers  attached  to  each  regiment,    who  in  summer  carried  his  goods  in  two-horse 
wagons.     He  was  always  supplied  with  a  large  tent   .    .    .   The  sutler  and  his  clerk  were  busily  employed  from  morning  till 
night  in  dealing  out  supplies." 

NEAR  FALMOUTH.    VIRGINIA 

35.  (Camp  Life)      F(orbes),    E(dwin) .      "TOUGH   (A)    CUSTOMER."      Pen  and   ink  drawing  in   circular  shape.      23  cm   in  diameter. 

Matted  to  37  x  41   cm.      (c.    186 3-1889) .     $1,500.00     This  is  a  fascinating  genre  piece.     Assisted   by  a  young  black  man, 

five  Union  soldiers  hold  a  rope  entwined  mule  on  its  back  as  the  army  blacksmith  attempts  to  shoe  it.      In  the  background  is 
the  smithy's  wagon  mounted  forge.     This  is  the  original  drawing  for  the  illustration   (reduced)   appearing  on  p.    142  of 
Forbes  at  the  end   of  Chapter  XXXVI    (The  Army  Blacksmith) .      A  similar  drawing  appeared   on  p.    396  of  the  March   14,    1863  issue 
of  Lt-:-,li.-;':-.   1 1 1  u:; tratod   Weekly.      There  it  was   titled,    Scenes  In  Camp  Near  Falmouth.    Va.    -  Army  Blacksmith  Shoeing  A  Refrac- 
tory Mule.      Forbes  describes   the  situation:    "Quite  a  picture  was  often   formed   when  the  cavalrymen  and  artillerymen  stood 
about  the  forge  in  their  bright  uniforms,   awaiting  their  turns.     Perhaps  an  old  mule  would   be  driven  up  by  his  master,   and, 
like  all   his  kind,    having  a  decided  prejudice  to  being  shod    .    .    .   when  attempt  was  made  to  examine  his  feet  he  squealed  and 
lashed  out  his  hind  legs   ...   a  strap  to  one  fore  leg,   a  rope  to  the  other,   and,   despite  the  animal's  frantic  struggles, 
soon  had   him  panting  and   groaning  on  the  ground    .    .    .    the  negro  driver  with  a  tight  clutch  of  the  ears." 

"BUILDING  THE  SHANTY" 

36.  (Camp  Life)      (Forbes,    Edwin)      "WAGONERS   (The)    SHANTY."      Vignette  pen  and   ink  drawing  built  around   the  letter  T.      5§ 
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x  5  cm.     Matted  to  2l|  x  21  cm.      (c.    1889) .     $150.00 This  is  the  original  drawing  for  the  illustration   (reduced) 

used  to  begin  the  section  entitled,   "A  Wagoner's  Camp."     The  section  is  on  p.    198  of  Forbes .     The  drawing  portrays  a  wagon- 
er constructing  his  log  hut.      Forbes  notesi   "The  characteristic  class  of  men  known  as   'wagoners,'    were  not  subject  to  that 
strict  discipline  that  restrained  the  men  in  the  line,   and  in  the  freedom     which  their  occupation  permitted,   many  peculiar- 
ities were  manifested." 

THE  DOMESTIC  SIDE  OF  GAMP 

37.  (Camp  Life)     F(orbes) ,   E(dwin) .     "WASHING  DAY  IN  CAMP,"     Pen  and  ink  drawing  in  rectangular  shape.      12y  x   18§  cm. 
Matted  to  3l|  x  35?  cm.      (c.    1862-1889).     $750  =  00 One  soldier  washes  clothing  in  a  tub  on  top  of  a  stump.     A  sec- 
ond hangs  wet  clothes  on  a  line  strung  between  two  log  cabins  with  tent  tops.     In  his  Chapter  XLIII   (Washing  Day),    Forbes 
talks  of  the  care  of  uniforms  in  camp  and  field.     This  is  the  original  drawing  for  the  illustration   (reduced)   dealing  with 
the  camp  side.     Forbes  notes  of  it:   "A  soldier's  cabin  was  considered   incomplete  in  its  appointments  unless  furnished  with 
a  home-made  washtub.     These  were  made  from  barrels,    cut  down  half  way,   with  the  exception  of  one  stave  at  each  side,   which 
were  left  longer  than  the  rest,    to  have  holes  cut  through  and  serve  as  handles   ...   It  was  quite  an  amusing  sight  to  see 
the  stalwart  fellows  scattered  about  in  the  camp  streets,   bending  over  the  washtubs   .    .    .   After  being  deftly  wrung  out, 
coats,    trousers  and  underclothing  would  be  laid   over  logs  to  drain,   and  afterward  hung  upon  lines  stretched  from  hut  to 
hut."  f 

"BUILDING  THE  CHIMNEY" 

38.  (Camp  Life)      (Forbes,    Edwin)      "WINTER  HUTS  COMMISSARY  SERGTS.   HEAD  QUARTERS."     Vignette  pen  and  ink  drawing  built 

around  the  letter  T.      8f  x  8§  cm.     Matted  to  Zh\  x  24§-  cm.      (c.    1889) .     $150.00 This  is  the  original  drawing  for  the 

illustration   (reduced)   used  to  begin  Chapter  VII   (Winter  Huts.     The  Commissary  Headquarters).     In  the  chapter  Forbes  has 
titled  the  illustration,    "Building  the  Chimney."     The  drawing  depicts  the  construction  of  a  chimney  for  the  commissary  win- 
ter hut.     Forbes  notes  of  it:   "The  commissary's  headquarters   .    .    .    was  furnished  quite  luxuriously  with  home-made  chairs  and 
benches,   a  bunk  to  sleep  in,   and  a  fireplace  from  which  came  a  gentle  warmth." 

MOMENTS  OF  REFLECTION  AND  DREAMS  OF  HOME 

39.  (Camp  Life)     F(orbes) ,    E(dwin) .     "WRITING  HOME."     Pen  and  ink  drawing  in  circular  shape.      18  cm  in  diameter.     Matted 

to  37y  x  35j  cm.     Tc    1862-1889).      $1,250.00 This  scene  is  full  of  nostalgia  and   the  personal  side  of  the  War.     It 

depicts  a  Union  soldier  seated   on  his  bunk  in  a  log  cabin.     On  the  wall   behind  him  is  a  print  of  a  battle  and  a  portrait  of 
a  loved  one.     His  field   equipment  hangs  from  the  wall  against  which  his  rifle  rests.     As  he  writes  a  letter  home,    a  pot  of 
coffee  simmers  on  a  log  fire.     This  is  the  original  drawing  for  the  illustration   (reduced  to  approximately  one-third  size) 
appearing  on  p.   26  of  Forbes  at  the  end   of  Chapter  VII    (Winter  Huts.     The  Commissary's  Headquarters).      Forbes  notes  of  it: 
"The  winter  evenings  presented  varied  scenes  in  the  huts   ...   by  the  same  insufficient  light  a  soldier  with  thoughtful 
face  would  be  laboriously  penning  a  letter  to  the   'old  folks  at  home'    .    .    ,  Memories  cluster  thick  and  fast  about  them  now 

...   to  those  who  have  been  spared  to  live  the  scenes  again  in  recollection   .    .    .." 

OPPOSING  "STONEWALL"   JACKSON 

hO.      (Cavalry)      (Forbes,   Edwin)     "ADVANCE  (The)   GUARD."     Vignette  pen  and   ink  drawing  built  around  the  letter  T.     6\  x  6  cm. 

Matted  to  22£  x  22  cm.      (c.    1889).      $225.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to 

begin  Chapter  XXVII   (The  Advance  Guard).     In  the  chapter,   Forbes  has  retitled  it,    "In  the  Front."     It  depicts  a  cavalryman 
behind  his  writhing  horse,    stretched  out  on  the  ground  dead  with  sabre  loose.     The  drawing  is  based  on  Forbes'    experience 
with  an  advance  guard  "when  the  opposing  commanding  officer  in  our  front  was  the  redoubtable   'Stonewall'    Jackson." 

OPPOSING  "JEB"   STUART 

kl.      (Cavalry)      (Forbes,    Edwin)     "ADVANCE  OF  CAV(ALRY)    CORPS."     Vignette  pen  and  ink  drawing  built  around   the  letter  M. 
6j  x  5y  cm.     Matted  to  22§  x  21j  cm.      (c.    1889).      $175.00     -   -  -     This  is  the  original  drawing  for  the  illustration   (reduc- 
ed)  used  to  begin  Chapter  XXXVII   (Advance  Of  The  Cavalry  Corps).     In  the  chapter  Forbes  discusses  a  cavalry  action  during 
which  "'Jeb'    Stuart's  entire  cavalry  confronted  us."     Forbes  has  retitled  the  illustration,    "In  The  Van."     It  depicts  a 
cavalryman  at  the  gallop  with  carbine  at  the  ready. 

A  CAVALRY  ESCORT  CAMP 

U-Z.      (Cavalry)      (Forbes,   Edwin)     "AWAITING  THE  GROOM."*     Vignette  pen  and  ink  drawing  built  around  the  letter  N.     6f  x  6-J- 
cm.     Matted  to  22j  x  22-J-  cm.      (c.    1889).      $125.00     -  -  -     This  is  the  original  drawing  for  one  of  two  illustrations   (reduc- 
ed)  used  to  begin  Chapter  XVIII   (Cavalry  Escorts,   Orderlies,   And   Foragers),     It  depicts  a  saddled  mount  at  the  rail   in  the 
"camp  of  cavalry  escorts." 

CAVALRY  ESCORT  ENCAMPMENT 

43.  (Cavalry)     F(orbes) ,   E(dwin) .      "CAVALRY  (The)   CAMP."     Pen  and  ink  drawing  in  rectangular  shape.      12f  x  I8f  cm.     Matted 

to  3l|  x  35  cm.      (c.    1862-1889).     $750.00     -  This  drawing  depicts  a  small   cavalry  escort  encampment.     Pup  tents  are 

pitched  and  horses  are  tithered  at  the  rail.     Two  cavalrymen  talk  before  a  tent  as  some  horses  are  groomed.     This   is  the 
original  drawing  for  the  illustration   (reduced)   appearing  on  p.   70  of  Forbes  at  the  end  of  Chapter  XVIII   (Cavalry  Escorts, 
Orderlies,   And  Foragers).     Forbes  notes:   "No  place  in  the  vicinity  of  headquarters  had  more  of  life  and  brightness  than  the 
camp  of  the  cavalry  escorts." 

SHENANDOAH  VALLEY  CAMPAIGN   IN  THE  SPRING  OF  1862 

44.  (Cavalry)      F(orbes) ,    E(dwin) .     CAVALRYMEN  WATERING  HORSES  AT  A  FIELD  LOCATION.     Pen  and  ink  drawing  in  circular  shape. 
Ik  cm  in  diameter.     Matted  to  3^  x  32  cm.      (c.    I862-I889).     $650.00     -  -  -     As  several  horses  water  at  the  edge  of  a  creek, 
more  come  over  the  hill   toward   the  watering  place.     This  is  the  original  drawing  for  the  illustration   (reduced)   appearing 
on  p.    10  of  Forbes  at  the  end  of  Chapter  III   (A  Week  With  The  Cavalry).     He  notes  of  this  week:   "It  was  in  the  spring  of 
1862,   while  with  the  army  of  General  McDowell  at  Fredericksburg  .    .    .   Orders  came  from  Washington  detailing  General  Bayard's 
cavalry  and  a  large  force  of  Infantry  to  the   (Shenandoah)   Valley  .    ,    .."     Forbes  accompanied  the  forces  into  the  Valley 

and  this  sketch  is  based  on  that  operation. 

"THROUGH  THE  ENEMY'S  COUNTRY" 

45.  (Cavalry)      F(orbes),   E(dwin) .     "CAVALRY  (a)   RAID."     Pen  and  ink  drawing  in  rectangular  shape.     27|  x  38  cm.     Matted  to 

46f  x  55  cm.      (c.    1862-1889).     $2,500.00     This  is  a  superb  piece.     It  depicts  a  long  column,    four  abreast,    of  Union 

cavalry  moving  up  a  hill  through  enemy  country.     To  the  left  front  a  grist  mill  appears  burning  and  smoke  appears  over  the 
crest  of  the  hill,   to  the  front  of  the  advancing  column.     This  is  the  original  drawing  for  the  full-page  illustration   (re- 
duced)  appearing  on  p.   295  of  Forbes  at  the  end  of  Chapter  LXXIV   (Cavalry  Raids).     Forbes  notes:   "One  of  the  peculiar  and 
original  features  of  the  war  was  the  use  made  of  the  cavalry  arm  of  the  service  on  both  sides,    in  raiding  the  enemy's  lines 
of  supplies,   destroying  depots  and  rendering  useless  their  railroad  systems  by  burning  bridges  and  tearing  up  tracks   .    .    . 
While  a  cavalry  raid  carried  destruction,   the  aggressors  were  subject  to  disaster  also.     Movements  had  to  be  made  with  the 
greatest  rapidity,   with  meagre  supplies  and  scant  transportation j    thus  men  and  horses  were  subject  to  great  strain,   and   con- 
stant action  impaired  the  strength  of  both  .    .    .   The  change  in  appearance  of  a  raiding  force  on  its  departure  and  its  re- 
turn was  simply  startling  ...   I  heard  a  soldier  once  say  of  a  returning  expeditionary  force:    'By  golly!   these  fellers 
look  as  if  they'd  passed  through  a  cyclone.'      Raiding  was,   at  best,   tough  fun  and  rough  work."     Forbes  has  retitled  the 
illustration,    "Through  The  Enemy's  Country." 

"QUICK.  NOW!" 

U6.      (Cavalry)      (Forbes,   Edwin)     "CAVALRY  (a)   ROUT."     Vignette  pen  and   ink  drawing  built  around  the  letter  0.     7?  x  5  cm. 


Matted  to  23|  x  21  cm.      (o.   1889).      $175.00 This  Is  the  original  drawing  for  the  Illustration  (reduced)  used  to  be- 
gin Chapter  LXXIV  (Cavalry  Raids).     Forbes  has  retltled  the  Illustration,   "'Quick,   nowl'"     It  portrays  a  charging  cavalry- 


man with  sabre  over  head. 


THE  END  OF  A  CHARGE  AGAINST  "JEB"  STUART 


**7.      (Cavalry)      F(orbes),    E(dwin).     "COMING  OUT  OF  THE  FIGHT."     Pen  and  In  drawing  in  rectangular  shape.      12  x  19  om.     Mat- 
ted to  31$  x  352   cm.      (c.   1863-1889).      $1,250.00     This  drawing  Is  based  on  Forbes'   observation  of  "the  advance  of  a 

cavalry  corps   .    .    .   the  commander,   Sheridan   ...   as   'Jeb'   Stuart's  entire  cavalry  confronted  us."     It  portrays  several 
mounted  and  dismounted  cavalrymen,    exhausted,   moving  out  of  combat.     It  Is  the  original  drawing  for  the  Illustration  (reduc- 
ed)  appearing  at  the  end  of  Chapter  XXXVII   (Advance  Of  The  Cavalry  Corps). 

"CAVALRY  DRILL" 

k8.      (Cavalry)      (Forbes,   Edwin)      "DRILL  &  PARADES."     Vignette  pen  and  ink  drawing  built  around  the  letter  D.     6  x  5$  cm. 

Matted  to  22  x  21$  cm.      (c.    1889).      $150.00     This  is  the  original  drawing  for  the  illustration  (reduced)   used  to 

begin  the  section  entitled,    Parades  And  Drills.  That  section  is  on  p.   202  of  Forbes .     It  portrays  the  front  rank  of  a 
cavalry  unit  at  a  charge.     Forbes  notes  of  lti   "The  cavalry  drill  was  very  fascinating  and  exciting  ...   at  the  sound  of 
'charge,'    the  whole  line  would  dash  across  the  field  at  a  gallop,    sending  up  a  cloud  of  dust  and  shaking  the  solid  earth." 

"A  NIBBLE  FOR  THE  FAITHFUL  BEATS" 

k9.      (Cavalry)      (Forbes,    Edwin)      "FEEDING  HORSES  &  MULES."     Vignette  pen  and  ink  drawing  built  around  the  letter  A.     5y  x 

k\  cm.     Matted  to  21j  x  20$  cm.      (c.    1889).      $150.00 This  is  the  original  drawing  for  the  illustration   (reduced) 

used   to  begin  Chapter  LII   (The  Fodder  Question).     He  has  retltled  It,    "The  Nose-Bag."     The  drawing  depicts  a  canvas  bag  of 
oats  from  which  a  mount  feeds,    the  bag  attached   over  his  head  by  a  rope.     Forbes  notesi   "Cavalrymen  become  much  attached  to 
their  horses,    and  I  have  been  much  interested  in  watching  their  anxiety  to  get  a  nibble  for  the  faithful  beasts   •    •    .." 

THE  FOUR  FOOTED  CHOW  DOWN 

50.  (Cavalry)     F(orbes) ,   E.(dwin) .     "FEEDING  HORSES  AND  MULES,  A  HALT  BY  THE  ROADSIDE."     Pen  and  ink  drawing  in  reotangular 

shape.     25  x  37|~cm.     Matted  to  kk\  x  $k\  cm.      (c.   1862-1889).      $1,500.00 Union  cavalry  stands  dismounted  as  their 

horses  feed  and  rest  in  the  foreground.     To  the  rear  the  mule  drawn  supply  trains  rest  and  feed.     This  is  the  original  draw- 
ing for  the  full -page  illustration   (reduced)    on  p.   207  of  Forbes  at  the  end  of  Chapter  LII   (The  Fodder  Question).     Forbes 
notes  of  lti   "Often  during  a  hard  march  the  cavalry  columns  would  leave  the  road  and  file  Into  the  fields.     At  the  sound 

of  the  bugle  each  man  would  dismount,  and  holding  the  horses  by  the  bridles  would  allow  them  to  feed  until  hunger  was  satis- 
fied.    Then,   at  the  order,    they  would  mount,   fall  into  line  and  take  the  road  again,   refreshed  and  ready  for  emergency." 

CAVALRY  FORAGER 

51.  (Cavalry)      (Forbes,   Edwin)     "MATERIAL  AID."*     Vignette  pen  and  ink  drawing  built  around  the  letter  D.     6$  x  6£  cm. 
Matted  to  22f  x  22y  cm.      (c.    1889).      $150.00     -     This  is  one  of  the  two  original  drawings  used  for  the  illustration   (re- 
duced)  used  to  begin  Chapter  XVIII   (Cavalry  Escorts,   Arderlies,   And  Foragers).     It  depicts  a  mounted  cavalryman  returning 

to  camp  with  a  load  of  hay  drapped  over  his  mount.  In  this  chapter  Forbes  describes  cavalry  foraging  operations.  He  notesi 
"They  often  made  a  ludicrous  appearance  on  the  return  to  camp   ,    .    . ," 

SHARING  A  MOUNT 

52.  (Cavalry)      (Forbes,   Edwin)      "PLAYED  OUT."     Vignette  pen  and  ink  built  around  the  letter  I.     6x5  cm.     Matted  to  22  x 

21  cm.      (c.    1889).      $150.00 This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  begin  Chapter  LI 

(Exhaustion).     It  depicts  two  exhausted  cavalrymen  sharing  a  mount.     Forbes  notesi   "The  life  of  cavalry  and  artillerymen 
was  just  as  full  of  suffering,   and  I  have  seen  the  men  asleep,   swaying  from  side  to  side  on  their  horses,   and  trusting  to 
the  instincts  of  their  animals  to  keep  them  in  column." 

IN  THE  HEAT  OF  A  GREAT  BATTLE 

53.  (Cavalry)      (Forbes,    Edwin)     "RESERVE  (The)   LINE."     Vignette  pen  and  ink  built  around  the  letter  T.     7  x  6  cm.     Matted 
to  23  x  22  cm.      (c.    I889).     $175.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  begin  Chap- 
ter XV   (The  Reserve  Line).     It  depicts  a  cavalryman  dismounted,    holding  his  horses  bridle.     Forbes  notes  of  lti   "So,   one 
afternoon,    in  the  heat  of  a  great  battle,   I  mounted  my  horse  and  rode  back  along  the  reserve  line  to  witness  whatever 
scenes  of  interest  there  might  be   .    .    .  Near-by  was  a  cavalry  brigade  1   the  men  were  in  most  cases  dismounted  and  held  the 
bridles  of  their  horses  as  they  grazed  on  the  grass   .    .    .." 

IN   ICY  WATERS 

5k,      (Cavalry)     F(orbes) ,   E(dwin) .     "THROUGH  THE  ICE."     Pen  and  ink  drawing  in  circular  shape.      16  cm  In  diameter.     Matted 

to  32|  x  33i  cm.      (c.    1862-1889).      $750.00     Union  cavalry  are  depicted  fording  a  river  on  which  large  blocks  of  ice 

float.     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  appear  at  the  end  of  Chapter  LXXIX   (Winter 
Marching).     Forbes  notesi   "Our  soldiers,   however,   braved  the  winter's  cold  and  the  terrible  Southern  heats  with  but  few  mur- 
murs of  complaint,   until  the  last  Rebel  force  surrendered." 

BROUGHT  TO  THE  GROUND 

55.  (Cavalry)     F(orbes),    E(dwln) .     "USED  UP."     Pen  and   ink  drawing  in  circular  shape.      18$  cm  In  diameter.     Matted  to  33y 
x  3°  cm,      (c.1862-1889) .      $750.00     -  -  -     Dismounted,   a  union  cavalryman  Intently  trudges  through  a  cloud  of  dust,   leading 
his  fatigued  horse.     In  the  background,   a  second   cavalryman  is  visible,   appearing  to  have  shouldered  his  saddle.     This  is 
the  original  drawing  for  the  illustration   (reduced)   appearing  at  the  end  of  Chpater  LXXIV   (Cavalry  Raids).     Forbes  notesi 
"But  on  return,    however  successful,    the  men  were  haggered  and  worn,    the  ambulances  likely  to  be  full  of  wounded,   and  the 
foot-sore  horses  with  prominent  ribs  were  shadows  in  comparison  to  their  former  condition   .    .    .." 

GREAT  SIEGES  OF  THE  WAR 

56.  (Combat)  (Forbes,  Edwin)  "ABOUT  READY,"*  Vignette  pen  and  ink  drawing  built  around  the  letter  A.  8  x  5§-  cm.  Matted 
to  2k  x  2l|  cm.  (c.  1889).  $150.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  begin  Chap- 
ter LXXV  (Great  Sieges  Of  The  War) .  It  depicts  an  artillery  piece  behind  breastworks  during  a  siege.  In  the  chapter  Forbes 
discusses  sieges  of  the  War. 

AWAITING  THE  ATTACK 

57.  (Combat)      Forbes.    E(dwin) .      "BEHIND  THE  BREASTWORKS.     AWAITING  THE  ATTACK."*     Pen  and   ink  drawing  in  rectangular  shape. 
25J-  x  38  cm.     Matted  to  k5  x  55  cm.      (c.    1862-1889).      $2,500.00 This  Is  a  large  and  detailed  drawing  of  Union  art- 
illery and  Infantry  behind  fortifications  and  manning  their  weapons.     To  the  front  is  a  Confederate  position.     This  is  the 
original  drawing  for  the  full-page  Illustration   (reduced)   appearing  on  p.   3  of  Forbes  at  the  end  of  Chapter  I   (Awaiting  The 
Attack.     A  Trip  Along  The  Lines  During  A  Battle).     The  drawing  1b  based  on  a  "trip  along  the  lines  during  a  battle."     He 
notesi   "...   hundreds  lay  dead  and  wounded,   and  the  dying  were  praying  for  the  relief  that  death  only  brings   ,    .    .   What 
had  been  accomplished  we  had  to  go  to  headquarters  to  learn,    but  the  details  of  ltB  doing  were  too  plain  for  misunderstand- 
ing and  far  too  terrible  for  any  forgetting." 

BATTLE  OF  THE  WILDERNESS 

58.  (Combat)      (Forbes,   Edwin)     "BUILDINC  BREASTWORKS."     Vignette  pen  and  ink  drawing  built  around  the  letter  D.     6  x  6$  cm. 
Matted   to  22  x  22|  cm.      (c.    1889).     $200.00      This  Is  the  original  drawing  for  the  Illustration   (reduoed)   used  to  be- 
gin chapter  XXXI   (Building  Breastworks).     Forbes  has  retltled  the  Illustration,   "Digging  for  Dear  Life."     This  drawing  is 
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based  on  Forbes'    observations  during  the  Battle  of  the  Wilderness  and  depicts  a  soldier  constructing  breastworks  in  that 
Battle, 

COMBAT  AT  NIGHT  -  DEATH  HURTLES  THROUGH  THE  AIR 

59o      (Combat)      F(orbes) ,    E(dwin).     "BURSTING  (A)   SHELL."     Pen  and  ink  drawing  in  rectangular  shape.      Ik  x   19f  cm.     Matted 

to  33|  x  36  cm.      (c.    1862-1889).     $750.00     -     Drawn  by  three  pair  of  horses,   with  a  rider  on  each  left  mount,    the 

lead  horses  of  an  artillery  train  balk  as  a  bursting  enemy  artillery  shell  kills  one  soldier  and  wounds  a  second.  It  is 
apparently  a  scene  based  on  a  night  engagement.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  at 
the  end  of  Chapter  LXXVII   (Fighting  In  The  Dark) . 

LIVING  OF  THE  LAND 

60.  (Combat)     F(orbes) ,    E(dwin) .     "CAVALRY  FORAGERS."     Pen  and  ink  drawing  in  square  shape.      15  x  15  cm.     Matted  to  3^|  x 
3 It  cm,      (c.    1862-1889) .     $750-00     -  -  -     Two  Union  cavalrymen  head  back  to  bivouac  with  a  load  of  hay  straddling  one 
horse.     This  is  the  original  drawing  for  one  of  three  illustrations   (reduced)   appearing  on  p.   71   of  Forbes  at  the  end  of 
Chapter  XVIII   (Cavalry  Escorts,   Orderlies,   And  Foragers).      Forbes  has  titled  the  composite  illustration,    "Some  Horsemen." 

GENERALS  LEE  AND  JACKSON   VICTORIOUS 
UNION  ARMY  OF  THE  RAPPAHANNOCK  RETREATS  AFTER  THE  SECOND  BATTLE  OF  BULL  RUN 

61.  (Combat)     Forbes .    Edwin,     "DEFEATED  (A)   ARMY.      THE  RETREAT."     Pen  and   ink  drawing  in  rectangular  shape,      32  x  k£  cm. 

Matted  to  52  x  65  cm.      (c.    1862-1889).      $3,500.00     This  is  a  large  and  dramatic  drawing.     It  depicts  the  Army  of  the 

Rappahannock  in  retreat,   by  wagon,    foot,   and  mount.     Dead  and  wounded  are  to  the  left,    To  the  right  rear  artillery  covers 
the  withdrawal.     This  is  the  original  drawing  for  the  full-page  illustration   (reduced)   on  p.    139  of  Forbes  at  the  end  of 
Chapter  XXXV   (A  Defeated  Army) .     Forbes  notes  of  the  drawing:   "The  Union  army  was  between  the  two  main  bodies  of  General 
Lee's  forces   .    .    .   General  Lee  with  the  main  body  of  his  army  passed  through  Thoroughfare  Gap  in  the  Bull  Run  Mountains, 
and  by  forced  marches  joined  the  detachment  under  General  Jackson  at  Groveton   .    .    .   Our  regiments  had  been  decimated   .    .    . 
And  now  the  enemy  took  advantage  of  the  opportunity  by  an  advance  from  their  center  and  right  flank   ,    .    .   the  whole   (Union) 
line  retreated,    and,   after  crossing  Bull  Run  at  various  fords  and  bridges,   was  soon  on  its  way  back  to  Centreville.      I 
stood  by  the  side  of  the  pike  in  the  gathering  darkness,   and  watched   the  dispirited  throng  as  it  passed.     Disorganized   in- 
fantry regiments  mixed  confusedly  with  batteries  swept  by.     Ambulances  and  wagons  surged  along  .    .    .." 

WITH  A  SENSE  OF  URGENCY 

62.  (Combat)      F(orbes) ,    E(dwin).     "DISPATCH   (a)    BEARER."     Pen  and   ink  drawing  in  rectangular  shape.      11-f-  x  15i  cm.     Matted 
to  30r  x  32  cm„      (c.    1862-1889).      $750.00     -  -  -     From  the  front  lines,   a  dispatch  rider  gallops  with  a  intensity  and  sense 
of  urgency  befitting  an  important  message.     This  is  the  original  drawing  for  the  illustration   (reduced) ,    one  of  three,   ap- 
pearing on  p.   71  of  Forbes  at  the  end  of  Chapter  XVIII   (Cavalry  Escorts,   Orderlies,   And  Foragers) .     Forbes  has  titled  the 
composite  illustration,    "Some  Horsemen." 

"OF  LOCAL  INTEREST" 

63.  (Combat)      (Forbes,   Edwin)      "DISTANT  (The)    BATTLE."     Vignette  pen  and  ink  drawing  built  around  the  letter  T„     7  x  6  cm. 
Matted  to  23  x  22  cm.     Some  wrinkling,      (c.    I889).     $125.00      -     This  is  the  original  drawing  for  the  illustration   (re- 
duced)  used  to  begin  Chapter  LXV   (Watching  A  Battle) .      It  depicts  a  white  man  and  woman  and  a  young  black  boy  on  the  roof 
of  a  house  watching  a  distant  battle. 

A  HAT  TRICK 
6k.      (Combat)      F(orbes) ,   E(dwin) „     "DRAWING  THEIR  FIRE."     Pen  and  ink  drawing  in  rectangular  shape,      lkj  x  20f  cm.     Matted 
to  Jk  x  37  cm.      (c.    1863-1889)0  $1,500.00    -  -  -     From  behind  a  breastwork,    two  Union  soldiers  collaborate  to  draw  enemy 
fire.     One  raises  his  hat  on  point  of  bayonet  as  the  other  returns  fire  through  a  loop  hole.     This  is  the  original  drawing 
for  the  illustration   (reduced)   appearing  on  p.   298  of  Forbes  at  the  end  of  Chapter  LXXV   (Great  Sieges  Of  The  War). 

CAUGHT  IN  BETWEEN 

65.  (Combat)      (Forbes,   Edwin)      FAMILY  OF  FOUR  OBSERVES  A  BATTLE.     Pen  and   ink  drawing  in  rectangular  shape.      12j  x  17  cm. 

Matted  to  31f  x  3k  cm.      (c.    1862-1889).     $650.00     Two  young  boys  and  their  mother  and  father  view  from  a  wooden 

field  fence,   a  battle  in  the  distance.     This  probably  based  on  the  Battle  of  Antietam.     This  is  the  original  drawing  for 
the  illustration   (reduced)    appearing  at  the  end   of  Chapter  LXV   (Watching  A  Battle) . 

ARMY  OF  THE  RAPPAHANNOCK  FALLS  BACK  TOWARD  WASHINGTON 

66.  (Combat)      (Forbes,    Edwin)     "FRIEND  (a)    IN  NEED."*     Vignette  pen  and  ink  drawing  built  around  the  letter  W.     6|  x  5f 
cm.     Matted  to  22-|-  x  21-f  cm.      (c.    1889).     $175.00      -  -  -     This  is  the  original  drawing  for  the  illustration   (reduced)    used 
to  begin  Chapter  XXXV   (A  Defeated  Army) .     In  this  chapter  Forbes  describes  his  observations  of  the  Army  of  the  Rappahannock 
falling  back  on  Washington  after  "the  battle  of  Groveton  or  Second  Bull  Run."     The  drawing  portrays  a  Union  soldier  carrying 
a  wounded  comrade  on  his  back,   as  the  Army  retreats, 

SWEEPING  THE  COUNTRY  IN   THE  REAR 

67.  (Combat)     F(orbes) ,    E(dwin) .      "GOING  TO  PROVOST  HEAD-QUARTERS,   UNDER  GUARD."     Pen  and  ink  drawing  in  rectangular  shape. 
13  x  19t  cm.     Matted   to  32-|  x  36  cm.      (c.    1862-1889).       $950.00        -  -   -     Along  a  road  studded  by  tree  stumps,   stragglers  are 
marched  back  to  the  front  for  return  to  their  regiments.     This  is  the  original  drawing  for  the  illustration   (reduced)   ap- 
pearing on  p.   66  of  Forbes  at  the  end   of  Chapter  XVII   (Coffee  Coolers) .      Forbes  notes  of  the  drawing!   "I  remember  an  in- 
stance where  thousands  of  stragglers  were  scattered   for  miles  through  woods  during  a  great  battle.     Orders  were  sent  to  the 
provost-marshall   to  sweep  the  country  in   the  tear  and  force  every  man  back  to  his  regiment," 

THE  MEDICAL  FACILITIES 

68.  (Combat)      (Forbes,    Edwin)     "HARD  TIMES."     Vignette  pen  and   ink  drawing  built  around  the  letter  T„      87  x  6  cm.     Matted 
to  2kj  x  22  cm.      (c.    1889) .     $150.00      -  -  -     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  begin 
Chapter  LXXI   (Field  Hospitals),     It  depicts  wounded   soldiers  sprawled  around  a  hospital   tent. 

A  FRONTAL  ATTACK 

69.  (Combat)     F(orbes),    E(dwin) .     INFANTRY  IN  THE  ATTACK.     Pen  and  ink  drawing  in  rectangular  shape.     8  x  187  cm.     Matted 

to  27^  x  35i  cm.      (c.    1862-1889).     $750.00      Union  infantry  attacks  in  massed  formation.     Shot  through  the  head,   the 

lead  officer  is  caught  by  a  soldier  behind   him.     This  orignal  drawing  does  not  appear  in  Forbes . 

DEATH  KNOWNS  NO  HEART  -  RECONNAISSANCE  DURING  THE  GETTYSBURG  CAMPAIGN 

70.  (Combat)  F(orbes) ,  E(dwin).  "LAST  (The)  ACT  OF  FRIENDSHIP."  Pen  and  ink  drawing  in  circular  shape.  \k  cm  in  dia- 
meter.    Matted  to  31  x  31j  cm.      (c„    1863-1889).     $1,250.00     Coming  out  of  a  skirmish,   a  cavalryman  carries  the  body 

of  a  dead  comrade  across  his  saddle.     The  drawing  is  based  on  a  June  I863  reconnaissance  Forbes  accompanied  during  the 
Gettysburg  campaign.     He  was  with  General  Pleasonton's  cavalry.     This  is  the  original  drawing  for  the  illustration   (reduced) 
appearing  at  the  end  of  Chapter  XX   (Reconnoitering) . 

WAITING  FOR  A  NEW  SCHEME 

71.  (Combat)     F(orbes) ,   E(dwin) .     "LAZY   (A)   DAY."     Pen  and  ink  drawing  in  rectangular  shape.      11  x  18  cm.     Matted  to  30f 

x  3%  cm.      (c.    1862-1889).     $850.00      Behind  their  fortifications,   Union  soldiers  half  sleep  with  their  rifles  rest- 
ing against  the  breastworks.     This  is  the  original  drawing  for  the  illustration  (reduced)   appearing  on  p.   218  of  Forbes  on 
the  last  page  of  Chapter  LV   (Waiting  For  Something  To  Turn  Up).     Forbes  notes  of  itt   "There  would  be  intervals  during  a 


great  tattle,  when  both  commanders  had  come  to  a  standstill,  or  some  new  scheme  was  in  contemplation  »  .  ,  Even  for  temp- 
orary rest  and  protection  from  the  sun,  the  soldiers  would  make  shelters  of  boards,  fence-rails  and  brush,  and  with  knap- 
sacks for  pillows  would  doze  away,    oblivious  of  dangerous  surroundings ," 

"A  FAB  LOOK" 

72.  (Combat)      (Forbes,    Edwin)      "LOCATING  THE  ENEMY'S  LINES."     Vignette  pen  and  ink  drawing  built  around  the  letter  A.     6j 
x  5j  cm.     Matted  to  22y  x  2l|  cm.      (c.    1889).     $125.00     This  is  the  original  drawing  for  the  illustration   (reduced) 

used  to  begin  Chapter  LXXVTII   (Locating  The  Enemey's  Lines).     It  depicts  a  Union  officer  viewing  the  front  through  field 
glasses.     In  the  chapter  Forbes  has  retitled  it,    "A  far  look." 

A  "BREAK"   IN   THE  BATTLE  OF  ANTIETAM 

73.  (Combat)      (Forbes,   Edwin)      "NEWS  AT  THE  FRONT."*     Vignette  pen  and  ink  drawing  built  around  the  letter  A.      6  x  6§  cm. 
Matted  to  22  x  22y  cm.      (c.    1889).     $275.00     This  is  the  original  drawing  for  the  Illustration   (reduced)   used  to  be- 
gin Chapter  XXXIV   (Newspapers  In  Camp).     It  depicts  a  soldier  in  the  field  reading  a  paper  with  his  rifle  at  his  side. 
Forbes  describes  the  incident  from  which  he  drew  this  episode:    "At  the  battle  of  Antietam,    I  was  scanning  through  my  field 
glasses  the  long  lines  of  Union  skirmishers  which  had  been  pushed  up  under  shelters  of  broken  ground  and  scattered  rocks, 
when  I  noticed  one  of  the  men  lying  on  his  back,   under  shelter  of  a  low  bank,    calmly  reading  a  newspaper,   regardless  of  the 
enemy's  bullets  which  continuously  drove  up  the  dust  and  made  the  chips  fly  from  the  rocks  within  a  few  feet  of  him." 

"THE  HIGHEST  POINT  OF  TENSION" 

7^.      (Combat)      (Forbes,    Edwin)     "NIGHT   (a)    BATTLE."     Vignette  pen  and  ink  drawing  built  around  the  letter  S.     7i  x  5i  cm. 

Matted  to  23i  x  2l|  cm.      (c.    1889).     $150.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to 

begin  Chapter  LXXVTI   (Fighting  In  The  Dark).      It  depicts  a  night  battle.      Forbes  notes:   "Fighting  in  the  dark  was  always 
one  of  the  most  trying  and  difficult  phases  of  soldierly  experience,   keeping  the  nerves  wrought  up  to  the  highest  point  of 
tension   c    .    .." 

1ST  DIVISION  OF  THE  FIFTH  CORPS  MOVES  TO  THE  FRONT  VIA  RAILROAD 

75.  (Combat)      F(orbes),   E(dwin) .     "OFF  FOR  THE  FRONT."     Pen  and  ink  drawing  in  rectangular  shape.     23i  x  38  cm.     Matted  to 

^2j  x  55  cm.      (c.    1863-1889).     $3,000.00     This  superb,   large  drawing  depicts  the  loading  of  battalions  of  troops 

from  the  118th  Pennsylvania  Volunteers  on  a  train  to  carry  them  to  the  front.     To  the  foreground  are  several   commissary 
wagons  drawn  by  mules  and  marked   1st  Division,    5th  Corps.     This  is  the  original  drawing  for  the  full-page  illustration   (re- 
duced)   appearing  on  p.   271  of  Forbes  at  the  end  of  Chapter  LXVIII   (Military  Railroads) .     Forbes  has  retitled  the  illustra- 
tion,   "'All  Aboard!'" 

BATTLE  OF  ANTIETAM 

76.  (Combat)      (Forbes,   Edwin)      "ON  A  STRETCHER."*     Vignette  pen  and  ink  drawing  built  around  the  letter  C.     6+  x  7  cm. 

Matted  to  22-|  x  23  cm.      (c.    1889).     $175.00 This  is  the  original  drawing  for  the  illustration   (reduced)   used  to 

begin  Chapter  XIX   (Re-Forming  The  Line).     In  this  chapter  Forbes  describes  the  battle  of  Antietam  which  he  watched  "minute- 
ly."    The  drawing  shows  four  soldiers  carrying  a  casualty  out  of  combat  on  a  stretcher.     Forbes  notes:   "Through  my  glasses 
I  soon  saw  hundreds  of  wounded  men  coming  to  the  rear  .    .    .." 

FIELD  HOSPITAL 

77.  (Combat)     F(orbes) ,   E(dwin) .     "OUT  OF  THE  FIGHT."     Pen  and  ink  drawing  in  rectangular  shape.      12-j  x  17  cm.     Matted  to 

3l|  x  33i  cm.      (c.    1862-1889).     $750.00      Wounded  Union  soldiers  are  portrayed  under  and  about  field  lean-tos  behind 

a  rock  wall.     Delicately  executed,    it  brings  out  the  post-combat  exhaustion  of  wounded  troops.     This  is  the  original  draw- 
ing for  the  illustration   (reduced)    appearing  on  p.   282  of  Forbes  at  the  end  of  Chapter  LXXI   (Field  Hospitals).     Forbes 
notes:   "Sometimes  the  field   hospital,   placed  in  a  presumably  safe  location,   would  become  a  scene  of  desperate  encounter, 
the  tide  of  battle  sweeping  over  the  spot." 

"BREAK.    AND  RALLY" 

78.  (Combat)      (Forbes,   Edwin)      "RALLYING  THE  LINE."     Vignette  pen  and  ink  drawing  built  around  the  letter  W.     6x5  cm. 
Matted  to  22  x  21  cm.      (c.    1889).      $150.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  be- 
gin Chapter  LX   (Rallying  The  Line).     In  the  text  Forbes  has  retitled  it,    "Break,   and  Rally."     It  depicts  two  men.     One,   an 
officer,    stands  in  the  front  to  rally  demoralized  troops.     The  second,   a  rifleman,    starts  to  head  for  the  rear.     Forbes 
notes:    "Many  a  rally,    following  upon  what  seemed   like  a  disgraceful   break  and   even  rout,    exhibited   the  genuine  courage  and 
steadfastness   of  the  soldiery  far  more  notably  than  a  battle  in  which  the  same  men  had   been  favored  with  victory  from  start 
to  finish." 

A  MOMENT  FOR  LEADERSHIP 

79.  (Combat)      F(orbes) ,    E(dwin) .     "RALLYING  THE  LINE."     Pen  and  ink  drawing  in  rectangular  shape.     27  x  387  cm.     Matted   to 

46|  x  55  cm.      (c.    1862-1889).     $2,250.00     This  is  a  large  and  dramatic  piece.     A  Union  officer,   sabre  over  head  and 

left  hand  pointing  toward   the  enemy,   stands  in  the  front  rank  to  rally  embattled  troops,    some  beginning  to  flee.     A  shell 
shredded  Federal  flag  flies  in  their  midst.      Forbes  used   this  dramatic  drawing  to  provide  a  full-page  Illustration   (reduced) 
on  p.   239  at  the  end  of  Chapter  LX   (Rallying  The  Line).     He  notes  of  it:   "With  faces  to  the  foe,   men  seemd  to  possess  a  cour- 
age that  deserted  them  in  retreat.      They  would   fall   slowly  back  in  an  irregular  line,   load  and  turning  about  to  fire  at  in- 
tervals,  presenting  quite  a  regular  front  as  they  stood  at  bay,   making  a  broken  and  demoralized  line  as  the  enemy's  fire  be- 
came too  hot  for  them.     Under  this  pressure  they  would  sometimes  break  like  a  flock  of  sheep,   and  run  panic-striken  towards 
the  rear.     The  officers  would  make  strenouous  efforts  to  restore  order  and  bring  out  some  semblance  of  discipline   ...   I 
have  seen  a  line  of  battle  in  defensive  position  driven  back  by  an  overwhelming  force,   dashing  forward  yelling  like  demons 
and   frantically  waving  their  little  battle  flags,   would  deliver  a  rattling  fire." 

PROBING  WITH  ARTILLERY  DURING  THE  GETTYSBURG  CAMPAIGN 

80.  (Combat)      Forbes.   E(dwin) .      "RECC0NI0SCENCE  (A)    IN  FORCE.      A  SKETCH."     Pen  and  ink  drawing  in  rectangular  shape.     35j 
x  51  cm.     Matted   to  52  x  63!    cm.      (c.    I863-I889).     $2,000.00     Two  artillery  pieces  probe  the  front  as  Infantry 

stands  ready  to  the  left  rear.     This  is  a  large  and  detailed  drawing.     It  is  the  original  drawing  for  the  full-page  illus- 
tration  (reduced)   appear  at  the  end  of  Chapter  XX  ( Reconnoitering)    in  which  Forbes  discusses  various  reconnaissance  probes 
in  June  of  I863  during  the  Gettysburg  campaign.     He  notes:    "The  reconnaissance  had  satisfied  General  Hooker  that  the  passes 
of  the  mountains  were  occupied  by  Infantry,    and   that  the  enemy's  main   body  were  bound   for  Pennsylvania.      This  decided  his 
next  move,   and   in  a  few  days  the  whole  army  was  marching  up  the  Loudon  Valley  toward  the  Potomac  River." 

FIGHTING  DISMOUNTED  WITH  SHERIDAN'S  CAVALRY  AFTER  THE  BATTLE  OF  THE  WILDERNESS 

81.  (Combat)      F(orbes),    E(dwin) .     "RESISTING  AN  ADVANCE."     Pen  and   ink  drawing  in  rectangular  shape.      16|  x  2l£  cm.     Matted 
to  36  x  38  cm.      (c.    186'*-1889).     $1,250.00     -   -  -     Dismounted  Union  cavalrymen,   sheltered  by  a  stone  wall,    resist  an  enemy 
advance  from  the  front.     This  is  the  original  drawing  for  the  illustration   (reduced)   appearing  at  the  end  of  Chapter  VIII 

(A  Scouting  Party).     It  is  based  on  Forbes'   accompanying  Sheridan's  scouts  after  the  Battle  of  the  Wilderness,    sent  "by 
General  Grant  to  locate  the  enemy's  right  flank,   and  to  discover  whether  the  bridges  over  the  North  Anna  River  were  held   by 
a  strong  force   .    .    .." 

THE  LOCOMOTIVE  IN  WAR 

82.  (Combat)      F(orbes) ,    E(dwln) .      "RUNNING  THE  GAUNTLET."     Pen  and  ink  drawing  in  rectangular  shape.      12|  x   18  cm.     Matted 
to  32  x  35  cm.      (c.    1862-1889).     $1,500.00     -  A  locomotive  pulling  cars  with  troops  on   top  runs  a  gauntlet  of  Confeder- 
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ate  fire.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  at  the  end  of  Chapter  LXVIII  (Military 
Railroads).  Fortes  notesi  "Trains  arrived  and  departed  with  great  regularity,  during  the  contest,  some  pushing  to  the  ex- 
treme front,  where  steam  of  locomotive  mingled  with  smoke  of  batteries,  and  shriek  of  whistles  with  sound  of  bursting  shells. 
This  combination  was  not  unusual  when  a  train  bearing  troops  or  supplies  had  to  run  the  gauntlet  of  well-placed  batteries. 

AT  A  DEAD  GALLOP 
83   (Combat)   (Forbes,  Edwin)   "SCOUTING  (a)  PARTY."  Vignette  pen  and  ink  drawing  built  around  the  letter  D.  6x5  cm. 

Matted  to  22  x  21  cm.   (c.  1889).   $150.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  begin 

Chapter  LVIII  (Scouting).  It  depicts  two  Union  cavalrymen  at  a  dead  gallop.   Forbes  notesi  "A  party  of  this  kind  was  gener- 
ally composed  of  men  noted  for  their  courage  and  good  horsemanship,  and  commanded  by  a  young  and  energetic  officer  of  tried 
experience." 

A  ROMANTIC  MOMENT  AND  THEN  STARK  REALITY 
8k        (Combat)   F(orbes),  E(dwin) „   "SOUNDING  THE  CHARGE."   Pen  and  ink  drawing  in  half  circle  shape.   17i  cm  in  diameter. 

Matted  to  31  x  3i4<§-  cm   (c.  1862-1889).   $1,250.00 Union  cavalry  moves  into  battle  as  the  bugler  sounds  the  charge. 

Composed  within  an  inverted  half  circle,  the  scene  is  full  of  action.  This  is  the  original  drawing  for  the  illustration 
(reduced)  appearing  on  p.  118  of  Forbes  at  the  end  of  Chapter  XXX  (A  Morning  Call). 

"WEARY  WORK" 

85.  (Combat)   (Forbes,  Edwin)   "SUPPORTING  A  BATTERY."  Vignette  pen  and  ink  built  around  the  letter  P.  7|  x  5  cm.  Matted 

to  2^   x  21  cm.   (c.  1889).   $150.00 This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  beging 

Chapter  LXIV  (Supporting  A  Battery).  It  portrays  infantrymen  in  prone  position  supporting  an  artillery  position.  Forbes 
notes  of  the  situation:  "Prone  upon  the  ground  in  the  rear  of  the  guns,  the  soldier  in  line  had  ample  occasion  to  realize 
the  danger  of  his  position,  without  having  occasion  to  actively  join  in  the  fight  and  thus  end  the  strain  on  his  nerves. 

WITH  COMBAT  IMMINENT  -  CUISINE  FOR  "BILLY  YANK" 

86.  (Combat)   F(orbes),  E(dwin) .   "TOO  HOT."  -  "THE  OLD  PACK  MULE."  -  "WATER  FOR  THE  MESS."  -  "DONE  TO  A  TURN."  -  "NOT  MUCH 
LEFT."  Pen  and  ink  in  rectangular  shape  consisting  of  five  separate  scenes  with  foregoing  titles.  26  x  18j  cm.  Matted  to 

L^cfe   x  35I  cmi   (c,  1862-1889).  $750.00   The  center  scene  is  circular  in  shape.  Entitled  "Too  Hot,  it  shows  a  seat- 

ed"soldier  blowing  on  his  cup  of  coffee.  The  top  left  scene  is  also  circular  and  depicts  an  old  black  man  and  his  mule  which 
carries  cooking  pans,  a  blanket,  and  rifle.   It  is  entitled,  "The  Old  Pack  Mule."  The  bottom  right  scene,  entitled  "Not  Much 
Left."  is  circular  in  shape  and  portrays  a  seated  soldier  going  through  his  sack  of  provisions.  The  other  two  scenes  occupy 
the  space  not  used  by  the  circular  scenes.  One  depicts  a  soldier  bringing  water  from  a  well.  The  other  portrays  a  soldier 
boiling  water  on  a  field  fire.  This  is  the  original  drawing  for  the  almost  full-page  illustration  (reduced)  on  p.  58  of 
Forbes.  It  is  intended  to  portray  the  preparing  and  eating  of  food  in  The  Reserve  Line,  combat  imminent. 

ON  HIS  BELLY 

87.  (Combat)   F(orbes),  E(dwin) .  "UNDER  COVER."*  Pen  and  ink  drawing  in  half  circle  shape.   17i  cm  in  diameter.  Matted 
to  30|  x  3%  cm.   (c.  1862-1889).  $850.00   This  beautifully  executed  drawing  gives  a  close  up  of  an  infantryman 

in  combat  behind  an  abatis.  It  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p.  2  of  Forbes  and  is 
based  on  "a  trip  along  the  lines  during  a  battle." 

SPRAWLING 

88.  (Combat)   (Forbes,  Edwin)   "USED  UP."*  Pen  and  ink  drawing  in  circular  shape.   12j  cm  in  diameter.  Matted  to  28i  x 

29|  cm.   (c.  1862-1889).  $750.00  -  Exhausted  Union  infantrymen  sprawl  around  a  tree  as  buzzards  fly  over  the  battle 

field.  Artillerymen  stand  ready  by  their  pieces.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on 
p.  50  of  Forbes  at  the  end  of  Chapter  XIII  (The  Soup-Kettle.   Winter  Camp.).   Forbes  notes  of  the  situation:  "...  Ah! 
ho'.j  they  longed  for  just  one  swallow  of  water  as  they  tramped  through  the  dusty  road  and  field  amid  singing  bullets  and 
bursting  shells!  Sometimes  they  had  to  drop  and  sleep  without  supper;  and  these  poor  fellows  used  up  by  the  way  fared  badly 
enough." 

FORTIFIED  LINES  A  NECESSITY 

89.  (Combat)   F(orbes) ,  E(dwin) .  "WAITING."  Pen  and  ink  drawing  in  rectangular  shape.   13  x  19i  cm.  Matted  to  32i  x  36 
cm.   (c„  1862-1889).  $850.00   -  -  -  Behind  breastworks  and  obstacle  to  their  front,  Union  forces  stand  ready  for  an  at- 
tack. The  Federal  flag  flies  to  the  center  and  artillery  pieces  are  visible.  An  officer  stands  on  the  breastworks,  observ- 
ing the  front  through  a  telescope.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p.  222  of 
Forbes  on  the  last  page  of  Chapter  LVI  (Breastworks,  Abatis,  Tangles,  Etc.).   Forbes  notes:  "Despite  the  fact  that  the  Union 
army  at  first  ignored  picks  and  shovels,  and  thought  all  defences  except  those  naturally  available  beneath  a  soldier's  dig- 
nity, experience  proved  fortified  lines  to  be  a  necessity  .  .  „." 

"THE  WARRIOR'S  REST" 

90.  (Combat)   (Forbes,  Edwin)   "(WAIT)ING  FOR  S0EMTHING  TO  TURN  UP."  Vignette  pen  and  ink  drawing  built  around  the  letter 
T.  6  x  5i  cm.  Matted  to  22  x  2l£  cm.   (c.  1889).  $150.00  This  is  the  original  drawing  for  the  illustration  (re- 
duced) used  to  begin  Chapter  LV  (Waiting  For  Something  To  Turn  Up).  Forbes  has  retitled  the  illustration,  "The  Warrior's 
Rest."   It  portrays  two  sleeping  Union  soldiers  behind  breastworks  during  an  interlude  in  battle. 

HEROIC  SOLDIER  OF  THE  PEN 

91.  (Combat)   (Forbes,  Edwin)   "WRITING  IT  UP."*  Pen  and  ink  in  circular  shape.   l6|  cm  in  diameter.  Matted  to  33  x  33f 
cm.   (c.  1862-1889).  $850.00  -  -  -  In  a  wooded  area,  surrounded  by  five  troopers,  a  newspaper  correspondent  composes  his 
report  on  a  battle.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  at  the  end  of  Chapter  XXI  (The 
Newspaper  Correspondent).  Forbes  notes:  "...  the  most  valuable  material  of  the  history  of  those  times  is  to  be  found  in 
the  work  done  by  these  alert,  hardy  and  heroic  soldiers  of  the  pen." 

CAPTURED  BY  THE  "JOHNNIES" 

92.  (Confederacy)   F(orbes) ,  E(dwin) .   "AFTER  CANNED  GOODS."  Pen  and  ink  drawing  in  rectangular  shape.   12  x  I8f  cm.  Mat- 
ted to  31  x  35i  cm.   (c.  1862-1889).  $1,500.00  -  -  -  Confederate  cavalrymen  at  a  gallop  pursue  and  capture  a  Union  sut- 
ler's wagon.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  at  the  end  of  Chapter  LXII  (The  Sutler). 
Forbes  notes:  "When  supplies  were  brought  to  the  army  in  summer  time  by  wagons,  they  were  often  captured  by  the  'Johnnies,' 
Every  such  accident  was  a  god-send  to  them.  They  always  made  a  clean  sweep  of  all  luxuries  and  retired  to  their  lines, 
where  they  were  received  with  loud  cheers  by  their  hungry  comrades." 

THE  "DARING  OF  AN  ATTACKING  FORCE"  OF  CONFEDERATE  CAVALRY 

93.  (Confederacy)  F(orbes),  E(dwin) .  "ATTACKED  BY  BUSHWACKERS . "  Pen  and  ink  drawing  in  rectangular  shape.   13  x  19i  cm. 

Matted  to  32y  x  36  cm.   (1863-1889).   $1,500.00  This  drawing  is  based  on  an  incident  Forbes  observed.  The  drawing 

depicts  a  Union  supply  train  brought  to  a  halt  by  Confederate  cavalry.   Forbes  made  this  drawing  based  on  an  experience  he 
had  in  the  "early  winter  of  I863  .  .  .  which  illustrated  the  daring  of  an  attacking  force  and  the  skill  of  successfully 
carrying  out  a  design."  He  notes  of  the  drawing:  "The  troops  had  crossed  the  Rapidan  and  were  moving  slowly  towards  the 
enemy's  position,  followed  by  their  trains,  the  Fifth  Corps  train  taking  the  road  from  Germania  Ford  to  Wildeness  Tavern  . 

.  .  the  enemy's  cavalry  made  a  dash  at  the  train.  Riding  up  to  the  wagons  they  ordered  the  first  driver  to  turn  about 
towards  Chan c ell orsville  ...  at  the  same  time  sent  a  squadron  of  cavalry  on  the  road  toward  Germania  Ford  to  prevent  a 
rescue  by  the  guards." 

"REGARDED  WITH  A  WHOLESOME  RESPECT.  EVEN  A  REASONABLE  FEAR" 
94  „   (Confederacy)   (Forbes,  Edwin)  "CONFEDERATE  CHARGE."  Vignette  pen  and  ink  drawing  built  around  the  letter  W.  67  x 
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7  cm.     Matted  to  22j  x  23  cm.      (c.    1889).      $275.00     This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  XLIV   (Confederate  Charges).     In  the  chpater  Forbes  has  retitled  the  illustration,    "Over  the  breats- 
works."     It  depicts  Confederate  infantry  storming  Union  breastworks.     Forbes  notes  that  Confederate  charges  "were  always 
regarded  with  a  wholesome  respect,    even  a  reasonable  fear." 

CONFEDERATE  OFFICER'S  GALLOP  INTO  DEATH 

95.  (Confederacy)      F(orbes),   E(dwin).      "DEAD  (A)   SHOT."     Pen  and  Ink  drawing  in  rectangular  shape.      12y  x  I8y  cm.     Matted 

to  3l|  x  35f  cm.      (c.    1862-1889).      $1,750.00     A  Confederate  officer  with  lone  mount  at  his  side  gallops  toward  a 

tree  line.     Immediately  behind  the  lone  mount  a  second  Confederate  officer  lies  dead,   shot  through  head.     This  drawing  was 
executed  from  an  episode  which  Forbes  witnessed  and  describes  in  his  book.      "Watching  the  enemy's  operations  through  a 
glass,   I  saw  a  group  of  mounted   officers  behind  an  old  farm-house,   a  short  distance  above  the  fording-place  on  the  river 
side,   despatching  messengers  to  the  main  body,    half  a  mile  back  from  the  river.     Several  had  made  safe  passage,   running  the 
gauntlet  of  our  skirmish-fire  at  full   speed  when  two  officers  dashed   into  sight  from  behind  the  house  and  made  for  the 
rear.     One  was  mounted  on  a  grey  horse  and  the  other  on  a  bay.     Side  by  side  they  raced,   with  bodies  bowed  down  upon  the 
necks  of  their  flying  horses,   and   each  moment  of  life  seemed  a  marvel  as  they  escaped  the  shots  of  Union  carbines,    fired  by 
plainsmen  of  long  experience  in  fighting  Indians.     Suddenly  the  officer  on  the  grey  horse  collapsed,   fell  from  his  saddle 
and  quicker  than   thought  was  laid  out  flat  on  his  back,   dead.    .    .   His  companion  deftly  slackened  speed  and  oaught  the  grey 
horse  by  the  bridle,    and  then,   lying  close,   rode  on  to  a  place  of  safety.     He  straightened  up  in  the  saddle  as  he  disap- 
peared into  the  wood,    and   in  almost  a  moment  of  time  a  section  of  battery  dashed  out  from  the  same  place  and  opened  a  re- 
vengeful fire,   as  if  to  recompense  the  death  of  a  favorite  officer."     This  is  the  original  drawing  for  the  illustration   (re- 
duced)  appearing  on  the  first  page  of  Chapter  XXII   (Unbridged  Rivers).     The  episode  was  connected  with  operations  during 
the  advance  across  an  unbridged  river. 

CONFEDERATE  CAVALRY  CHARGE 

96.  (Confederacy)      F(orbes),   E(dwin) .      "DEFENDING  A  BATTERY."     Pen  and  ink  drawing  in  rectangular  shape.     28  x  39  cm.     Hat- 
ted to  46j  x  55?  cm.      (c    1862-1889).      $3,000.00     -  This  is  a  large  and  dramatic  piece.      It  portrays  the  charge  of  a 

Confederate  cavalry  squadron  against  a  Union  battery.     The  action  has  arrived  at  the  point  of  hand  to  hand   combat.     This  is 
the  original  drawing  for  the  illustration   (reduced)   appearing  at  the  end  of  Chapter  LXIV   (Supporting  A  Battery). 

"WOULD  FIGHT  DESPERATELY  TO  AVOID  CAPTURE" 

97.  (Confedracy)      (Forbes,   Edwin)      "I  SURRENDER!"     Vignette  pen  and  ink  drawing  built  around  the  letter  S.     &§■  x  6  cm. 
Hatted  to  24£  x  22  cm.      (c.    1889).      $275.00 This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  be- 
gin Chapter  LXIX   (Taken  Prisoner).     It  shows  a  Confederate  Infantryman  dropping  his  rifle  and  raising  his  arms  over  head, 
with  an  expression  of  great  alarm.     Forbes  notes t   "The  greater  portion  of  the  Southern  army  was  made  up  from  the  class  of 
'poor  whites,1    and  their  politicians  and  newspapers  had  so  impressed  them  with  the  idea  that  they  would  receive  cruel  treat- 
ment in  Northern  hands  that  they  were  most  apprehensive  of  danger,   and  would  fight  desperately  to  avoid  capture.     Later,    this 
was  somewhat  changed." 

A  POWERFUL  PORTRAIT  OF  "JOHNNIE  REB" 

98.  (Confederacy)     F(orbes) ,    E(dwin).      "NEWS  FR0H  THE  YANKS."     Pen  and  Ink  drawing  in  rectangular  shape.     27  x  22|  cm. 

Matted  to  45|  x  38|  cm.      (c.    1862-1889).      $2,500.00 Individual  portraits  of  the  Confederate  soldier  by  Forbes  are 

few  in  number.     Here  he  presents  a  Confederate  soldier  in  long  campaign  coat,    seated  on  a  stump  behind  breastworks.     The 
soldier,    bearded  and  wearing  a  broad  brimmed  campaign  hat  casually  styled  by  long  wear,    reads  a  Union  newspaper.     His  pack 
remains  on  his  back  and  his  rifle  rests  In  the  crook  of  his  arm.     This  is  the  original  drawing  for  the  illustration   (reduc- 
ed to  approximately  quarter  size)   appearing  on  p.    162  of  Forbes  at  the  end  of  Chapter  XLI   (Traffic  Between  The  Lines). 
Forbes  notes  of  the  drawingi   "The  Southerners  were  especially  cut  off  from  news  owing  to  the  scarcity  of  paper  in  the  Con- 
federacy ...   a  few  newspapers  from  the  Northern  soldiers  were  a  treasure  indeed  when  they  could  be  had,    and  were  eagerly 
received  and  read.     Hany  a  joke  would  be  passed  at  such  times,   and  brief  discussions  were  often  held  on  the  possibilities 
of  the  war 1   but  when  word  was  received  that  the  time  was  ended  the  Rebs  would  shout,   as  they  hurried   toward  their  own  ranks, 
'Git  back  to  your  holes,    Yanks,'    and  the  good-natured  reply  would  be,    'All  right,    Johnnie;   don't  fire  till  we're  under 
cover.'      Such  Incidents  as  these  served  to  mitigate  the  cruel  and  savage  elements  of  war  .    .    .To  this  day,    if  you  hear  a 
man  breathing  out  particularly  hot  talk  about  the  South  or  'Confederate  Brigadiers,'    two  to  one  you  will  find   that  during 
the  war  he  was  snugly  at  home  making  money  or  earning  promotion  in  politics.     Such  self-seekers  cannot  conceive  the  fratem- 
alism  that  grew  up  even  between  opposing  armies  after  hearty  fighting,   followed  by  the  fellowship  of  traffic  between  the 
lines." 

ASSAULT  BY  CONFEDERATE  INFANTRY 

99.  (Confederacy)      Forbes.    (Edwin).      "NIGHT  (a)    BATTLE."     Pen  and   ink  in  rectangular  shape.     28§  x  3&j  cm.     Matted  to  47-§- 
x  55|  cm.      (c.    1 862-1889) .      $2,250.00     The  center  of  this  large  drawing  is  dominated  by  a  Union  artillery  piece. 

From  the  left,   it  and  the  rest  of  the  Union  line  are  being  assaulted  by  Confederate  Infantrymen.     This  is  the  original  draw- 
ing for  the  full -page  illustration   (reduced)   appearing  on  p.    307  of  Forbes  at  the  end  of  Chapter  LXXVII   (Fighting  In  The 
Dark).     Forbes  notes  1   "Fighting  in  the  dark  was  always  one  of  the  most  trying  and  difficult  phases  of  soldierly  experience, 
keeping  the  nerves  wrought  up  to  the  highest  point  of  tension)   and  once  the  fight  was  over,   and  matters  quieted,   officers 
and  men  exhausted  by  the  terrible  strain  dropped  down  upon  the  ground  oblivious  to  all  surroundings,   and  slept  till  day- 
break." 

CONFEDERATE  PRISONERS 

100.  (Confederacy)      F(orbes) ,   E(dwin) .      "UNDER  GUARD."     Pen  and   ink  drawing  in  rectangular  shape.      14  x  17|  cm.     Matted  to 

33r  x  3H  cm.      (c.    1862-1889).      $850.00 Six  Confederate  soldiers  are  seated   ln  a  wooded  area>   tnree  Unlon         rfs 

around  them.     The  scene  presents  the  guards  as  executing  their  responsibility  in  a  very  relaxed  manner.     This  is  the  orig- 
inal drawing  for  the  illustration   (reduced)    appearing  on  p.   274  of  Forbes  at  the  end  of  Chapter  LXIX   (Taken  Prisoner). 
Forbes  notes  1   "I  witnessed  the  capture  of  large  bodies  of  the  enemy  at  Gettysburg,   Rappahannock  Station  and  Spottsylvania 
Court  House.     I  noticed   especially  their  kind  treatment  by  Union  guards   .    ,    .  Union  soldiers  emptied  their  haversacks  of 
the  scanty  store  of  hard -tack  and  held  up  their  canteens  of  coffee  to  refresh  the  men  who  in  the  roar  and  clash  of  battle 
had  so  recently  sought  their  destruction." 

"AS  IF  BY  MAGIC  TOUCH"   -  FORTIFICATIONS  UNDER  CONSTRUCTION  AT  CHANCELLORSVILLE 

101.  (Engineers)      F(orbes).    E(dwln).      "BUILDING  FORTS,   OBSTRUCTIONS  &c."     Pen  and  ink  drawing  in  rectangular  shape.     25§- 

x  39  cm.     Matted  to  45  x  55f  cm.      (c.    1862-1889).     $1,500.00 Under  the  supervision  of  an  officer,   Union  engineer 

troops  fell   trees  and   construct  fortifications.     This  Is  the  original  drawing  for  the  full-page  Illustration   (reduced)   used 
at  the  end  of  Chapter  LVI   (Breastworks,   Abatis,   Tangles,   Etc.).     The  text  Indicates  this  drawing  to  be  based  on  Chancellors- 
vllle.     He  notes  1   "It  was  a  wonderful  sight  to  see  what  men  could  do  with  axes,    even  during  the  battle,    for  the  trees  of  a 
vast  wood  would  fall  as  if  by  magic  touch,   men  working  like  beavers  to  make  all  possible  obstruction  for  the  enemy." 

"A  DADDY-LONG  LEGS" 

102.  (Engineers)      (Forbes,   Edwin)      "MILITARY  RAIL  ROAD."     Vignette  pen  and  ink  drawing  built  around  the  letter  0.     7|  x  6 

cm.     Matted   to  23$  x  22  cm.     Light  wrinkling,      (c.    1889) .      $150.00     This  is  the  original  drawing  for  the  illustration 

(reduced)    used  to  begin  Chapter  LXVIII   (Military  Railroads).     It  portrays  a  train  moving  across  a  bridge  known  as  a  "daddy- 
long  legs."     Forbe3  has  retitled   the  Illustration,    "A  Daddy-long  legs." 
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BIVER  GROSSING  TEAM 

103.  (Engineers)  F(orbes) ,  E(dwin) .   "PONTOON  (The)  TRAINS."  Pen  and  ink  drawing  in  rectangular  shape.  7|  x  22  cm. 

Matted  to  27  x  38^  cm.   (c.  1862-1889).  $750.00  Infantry  advances  behind  horse  drawn  carriages  loaded  with  pontoon 

bridging  equipment.  To  the  left  are  the  bodies  of  dead  horses.  This  drawing  does  not  appear  in  Forbes'  Thirty  Years  After, 
although  it  contains  a  chapter  on  pontoon  bridging  of  rivers.  He  notesi  "...  a  pontoon  bridge  seemed  a  slight  affair, 
but  the  greater  portion  of  them  used  during  the  war  were  carefully  and  substantially  constructed." 

WISE  USE  OF  TIME 

104.  (Engineers)   F(orbes) ,  E(dwin) .   "THROWING  UP  BREASTWORKS."*  Pen  and  Ink  drawing  in  rectangular  shape.   9  x  19r  cm. 

Matted  to  28§  x  36|  cm.   (c.  1862-1889).   $850.00  Full  of  depth  and  detail,  this  drawing  shows  a  fortified  Union 

position  with  artillery  pieces.  A  group  of  engineers  is  working  on  entrenchments.  This  is  the  original  drawing  for  the 
illustration  (reduced)  appearing  on  p.  14  of  Forbes .   Forbes  notesi  "The  Engineer  Corps  was  often  called  upon  to  lay  out 

a  line  of  breastworks  to  cover  the  front  of  the  army  from  a  surprise.  It  is  not  easy  to  realize  how  severe  this  labor  was 
and  how  hard  the  soldiers  worked  at  it.  A  ditch  had  first  to  be  dug  in  the  front  with  pick  and  spade,  then  the  trees  were 
felled  by  the  axe,  cut  into  lengths,  and  used  as  a  backing  for  the  bank  of  earth  thrown  up  from  the  ditch  .  .  .  Another 
fence  which  is  sometimes  placed  in  front  of  a  fortified  line  is  made  by  sharpening  heavy  logs  and  burying  butts  in  the 
ground  with  points  forward.  This  can  be  removed  only  by  the  axe,  and  if  attempted  under  fire  great  loss  of  life  is  the 
result." 

BEEF  ON  THE  HOOF 

105.  (Field  Life)   (Forbes,  Edwin)   "ARMY  (The)  HERD."  Vignette  pen  and  ink  drawing  built  around  the  letter  B„  6x7  cm. 
Matted  to  22  x  23  cm.   (c.  1889) .   $150.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  be- 
gin Chapter  XI  (The  Army  Herd).  It  portrays  a  horse-mounted  commissary  soldier  chasing  "A  Fractious  Steer,"  the  title  for 
the  illustration  Forbes  uses  in  his  book.  Forbes  notesi  "The  Commissary  Department  usually  furnished  a  certain  number  of 
steers  to  each  moving  column,  and  it  was  a  pleasant  sight  to  watch  the  droves  with  their  escorts  as  they  traveled  along 
the  road." 

NO  SUCCESS  WITH  THIS  LADY 

106.  (Field  Life)  F(orbes) ,  E(dwin) .  "ARMY  MILKERS."  Pen  and  ink  drawing  in  rectangular  shape.  12  x  I8j  cm.  Matted  to 
3li  x  36  cm,  (c.  1862-1889).  $1,250.00  As  one  soldier  holds  the  tall  and  two  hold  the  horns,  a  fourth  tries  un- 
successfully to  milk  a  cow  found  along  the  road.  This  is  the  original  drawing  for  the  illustration  (reduced)  used  at  the 
end  of  Chapter  XL  (The  Rear  Of  The  Column),  Forbes  describes  the  episode:  "Milk  and  honey  were  almost  thoroughly  apprec- 
iated and  many  a  gentle  cow  received  rough  milking  from  the  Union  soldiers.  Two  men  would  hold  a  cow's  head,  each  seizing 
a  horn,  a  third  would  secure  a  firm  hold  of  the  tail,  while  a  fourth  with  tin  in  hand  would  approach  and,  speaking  gentle 
words,  would  commence  milking.  Sometimes  the  milk  was  obtained  with  difficulty,  for  the  cow  would  become  terror-stricken 
and,  struggling  and  kicking,  would  often  spill  the  precious  draught,  and  send  the  milker  sprawling  upon  the  ground." 

"THE  PUP  TENT" 

107.  (Field  Life)   (Forbes,  Edwin)   "BIVOUAC."  Vignette  pen  and  ink  drawing  built  around  the  letter  H.  t>\   x  6£  cm.  Mat- 
ted to  22$  x  22^  cm.   (c,  1889),   $175,00  -  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  begin 

Chapter  XXV  (Going  Into  Camp).  In  the  chapter  Forbes  has  retitled  It,  "The  Pup  Tent."  It  depicts  a  soldier  at  the  entrance 
to  his  pup  tent,  a  cooking  fire  to  his  right  front,   Forbes  notes!  "Knapsacks  and  traps  were  unslung,  and  in  a  short  time 
the  hill -sides  were  covered  with  little  'pup'  tents." 

"BUMMERS  IN  TRANSIT" 

108.  (Field  Life)   F(orbes) ,  E(dwin) .   "BUMMERS."  Pen  and  ink  drawing  in  rectangular  shape.   9i  x  19i  cm.  Matted  to  29 
x  362  cm.   (c.  1864-1889).   $850.00  -  -  -  Several  horse-mounted  and  on-foot  "bummers"  are  shown  traversing  a  wooded 

area  with  a  wagon  to  their  rear.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p.  18  of  Forbes . 
It  is  at  the  end  of  the  Chapter  V  (The  Ever-Hungry  Soldier).  Forbes  notesi  "When  Sherman  marched  to  the  sea  his  orders 
were,  'The  army  will  forage  liberally  on  the  country  during  the  march  .  .  .  How  well  the  troops  obeyed  this  order,  their 
good  condition  on  their  arrival  at  Savannah  bore  evidence  .  .  .  While  walking  up  to  a  house  on  a  plantation  where  a  bivouac 
was  made,  General  Sherman  passed  by  a  soldier  who  had  a  ham  on  his  musket,  a  jug  of  sorghum  molasses  under  his  arm  and  a 
big  piece  of  honey  in  his  hand,  from  which  he  was  eating.   Catching  Sherman's  eye  he  remarked  soto  voce  to  a  comrade, 
'Forage  liberally  on  the  country!'" 

MARCHING  THROUGH  GEORGIA  -  "DEVOTION  ONLY  TO  BOOTY" 

109.  (Field  Life)   Forbes.  E(dwin) .   "BUMMERS."  -  "SWEETS  TO  THE  SWEET."  -  "CHICKEN  FOR  DINNER."  -  "FORAGE  LIBERALY  ON  THE 
COUNTRY."  Pen  and  ink  drawing  in  square  shape  with  four  separate  scenes  with  the  foregoing  titles.  27  x  26-j  cm.  Matted 

to  46£  x  43j  cm.   (c.  1864-1889).  $1,750.00 The  center  scene  is  circular  and  entitled  "BUMMERS."  It  portrays  two 

Union  cavalrymen  at  the  gallop,  one  with  sabre  drawn,  in  hot  pursuit.  The  scene  at  the  top  left  Is  entitled  "SWEETS  TO  THE 
SWEET"  and  depicts  three  Union  soldiers  approaching  a  bee  hive.   The  top  right  scene  shows  two  soldiers  running  down  a 
chicken  and  is  entitled  "CHICKEN  FOR  DINNER."  The  bottom  scene  is  entitled  "FORAGE  LIBERALY  ON  THE  COUNTRY."  and  portrays 
Union  soldiers  making  off  with  sheep  and  a  wagon  of  hay.  This  is  the  original  drawing  for  the  almost  full-page  illustra- 
tion (reduced)  on  p.  90  of  Forbes  in  Chapter  XXIII  (The  Bummer).  Forbes  notes!  "Not  a  few  (bummers)  traveled  ahead  or 
alongside,  independent  of  the  (Sherman's)  army,  so  long  as  it  was  safe,  and  like  our  friends  the  'coffee  coolers'  enjoyed 

a  lively  vacation  from  duty,  showing  devotion  only  to  booty.  It  was  this  class  who  did  real  damage  to  private  property." 

A  TRANQUIL  TIME 

110.  (Field  Life)   Forbes .  E(dwin) .  "BY  THE  BR00KSIDE."  Pen  and  ink  drawing  in  rectangular  shape.   18j  x  13j  cm.  Matted 

to  38  x  30  cm.   (c.  1 862-1889) .  $850.00  Delicately  executed,  this  drawing  depicts  the  tranquility  of  time  spent 

washing  clothes  by  the  side  of  a  field  brook  during  a  halt  from  march.   Forbes  notes  of  the  drawing!  "During  the  summer 
march,  sun,  rain  and  dust  and  the  contact  with  twigs  and  briers  soon  ruined  the  uniforms,  and  the  men  often  presented  a 
forlorn  and  battered  appearance,  as  opportunities  for  cleaning  and  repairing  were  few.  Washing  was  done  hastily  during 
the  short  halts,  the  clothes  getting  only  (as  the  soldiers  say  it)  'a  lick  and  a  promise.'   Time  for  drying  was  not  to  be 
thought  of,  and  shirts  and  socks  and  bandanna  handkerchiefs  were  often  attached  to  muskets,  and  fluttered  and  dried  in  the 
breeze  as  the  soldiers  marched  along."  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p„  169  of 
Forbes  on  the  first  page  of  Chapter  XLIII  (Washing  Day) . 

CHRISTMAS  AT  THE  FRONT 

111.  (Field  Life)   (Forbes,  Edwin)  "CHRISTMAS  DINNER."  Vignette  pen  and  ink  drawing  built  around  the  letter  P.  6x6  cm. 
Matted  to  22  x  22  cm.   (c.  1889).   $150.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  be- 
gin Chapter  X  (Christmas  At  The  Front) .  The  drawing  portrays  a  soldier  in  hot  pursuit  of  his  Christmas  dinner,  a  chicken. 
Forbes  has  retitled  the  illustration,  "Chasing  a  Dinner." 

UNPUBLISHED  DRAWING 

112.  (Field  Life)   F(orbes) ,  E(dwin) .  "COLD  COMPORT."  Pen  and  ink  drawing  in  rectangular  shape.   13  x  18f  cm.  Matted 

to  32|  x  35i  cm.   (c.  1862-1889).  $750.00  Outside  of  his  winter  lean-to,  a  picket  line  soldier  stands  with  his 

back  to  a  cold,  sweeping  wind.  Rifle  in  the  crook  of  his  arm,  he  stares  intently  forward.  This  drawing  does  not  appear 
in  Forbes . 

A  LINE  OF  GRAVES 

113.  (Field  Life)   (Forbes,  Edwin)  "DESERTED  CAMP."  Vignette  pen  and  ink  drawing  built  around  the  letter  I.  7  x  £   cm. 
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Matted  to  23  x  21-j  cm.     Light  wrinkling,      (c.    1889).      $125.00 This  is  the  original  drawing  for  the  illustration 

(reduced)   used  to  begin  Chapter  LXVI   (Abandoned  Camps).      It  portrays  an  abandoned  camp,   a  line  of  grave  head-stones  in  the 
foreground,   and  buzards  flying  in  from  the  rear. 

DROPPED  ASLEEP 

ilA.      (Field  Life)      (Forbes,   Edwin)      "HALTING  THE  COLUMN."     Vignette  pen  and  ink  built  around  the  letter  T.     6  x  5|  cm. 
Matted  to  22  x  2li  cm.      (c.    1889).      $150.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  be- 
gin Chapter  XLII   (The  Halt  Of  The  Column).      In  the  chapter,    Forbes  has  retitled  the  illustration,    "Dropped  Asleep."     It 
portrays  an  infantryman,   pack  and  rifle  to  his  right,   with  head   craddled  by  his  arms  atop  his  knees  and  his  back  against  a 
tree . 

A  SPIRITOUS  UPLIFT  IN  A  DRIVING  RAIN 

115.  (Field  Life)      (Forbes,    Edwin)      "HELPING  (a)   HAND."*     Pen  and  ink  in  circular  shape.      16  cm  in  diameter.     Matted   to 

35a  x  y*i  crrw      (c.    1862-1889).     $750.00 At  the  head  of  his  troops,   a  horse-mounted  Union  officer  slogs  slowly 

through  a  driving  rain.     A  soldier  on  the  ground   has  approached  him  to  pass  on  a  canteen  with  "suspiciously  strong"   smell- 
ing contents.      Forbes  explains:   "The  mounted  officers  sat  their  horses   glum  and  reticent,   huddled  in  their  ponchos,   and 
showed  but  little  activity,    -  except  that  when  a  canteen  was  passed  about  occasionally  that  smelt  suspiciously  strong,   they 
awakened  into  new  life."     This  is  the  original  drawing  for  the  illustration   (reduced)    appearing  at  the  end  of  Chapter  XIV 
(Marching  Through  The  Rain) . 

"A  HARD  ROAD  TO  TRAVEL" 

116.  (Field  Life)      (Forbes,    Edwin)      "MAKING  ABBATIS  &c.      A  HARD  ROAD  TO  TRAVEL."      Vignette  pen  and   ink  drawing  built 

around  the  letter  D.     7|  x  5i  cm.     Matted  to  23j  x  2l|  cm.      (c.    I889) .     $150.00     This  is  the  original  drawing  for 

the  illustration   (reduced)    used   to  begin  Chapter  LVI   (Breastworks,    Abatis,    Tangles,    Etc.).      In   the  text  Forbes  has  retitled 
it,    "A  Hard  Road  to  Travel."     The  drawing  portrays  a  Union  infantryman  making  his  way  through  obstacles  constructed  from 
felled  trees. 

NEW  RESIDENTS 

117.  (Field  Life)      (Forbes,    Edwin)      "MONUMENTS  TO  DEPARTED  LIFE."*     Pen  and   ink  drawing  in  rectangular  shape.      13  x  l8y 
cm.     Matted  to  32i  x  352   cm.      (c.    1862-1889).      $550.00     -   -  -     Log  bottomed  and  chimneyed  huts  with  structure  for  tent  tops 
stand  vacated.     The  old  populace  has  been  replaced  by  a  new  one  -  buzzards.     This  is  the  original  drawing  for  the  illustra- 
tion  (reduced)   used  at  the  end  of  Chapter  LXVI   (Abandoned  Camps).      Forbes  notes  of  it:   "No  scenes  in  the  army  were  more 
pathetic  than  these  deserted  and  silent  ruins  that  had  so  often  echoed  the  tread  of  brave  men." 

ARMY  OF  THE  POTOMAC  DEEP  IN   VIRGINIA  MUD  IN  THE  WINTER  OF  1863 

118.  (Field  Life)     F(orbes) ,   E(dwin) .     "MUD  (The)   MARCH."     Pen  and  ink  drawing  in  rectangular  shape.      10§-  x  19i  cm.     Matted 

to  30-J-  x  36  cm.      (c.    1863-18897.      $1,250.00 Foot  soldiers  and   their  supply  train  slog  through  mud  as  heavy  rain 

lashes  down  upon  them.  This  is  the  original  drawing  for  the  illustration   (reduced)    used  at  the  end  of  Chapter  LIII   (A  Mud 
March).     It  portrays  the  Army  of  the  Potomac  after  its  departure  from  Falmouth  Heights,   under  orders  to  advance  on  Rich- 
mond.    Forbes  narrates  the  episode:    "Thus  matters  stood  in  December,    1863,    when  the  Army  of  the  Potomac  under  General 
Burnside  lay  camped   on   the  Heights   of  Falmouth,    confronting  General  Lee,   who  was  camped  at  Fredericksburg,    on  the  opposite 
side  of  the  Rappahannock  River   .    .    .    when  a  command   to  advance  came  from  Washington,    orders  to  break  camp  were  given  with 
great  reluctance.     But  the  die  was  cast.      'On  to  Richmond!'    was  the  cry  ...    I  watched   the  columns  of  brave  men  .    .    .   Al- 
together the  Army  of  the  Potomac  was  a  magnificent  column  as  it  moved  along  the  road  towards  Kelly's  and  the  United  States 
Ford    .    .    .   But  the  strong  east  wind  soon  brought  the  rain  in  torrents,   and  the  roads  that  had  been  passable  became  quag- 
mires.    The  infantry  picked  their  way  as  they  could,   but  were  soon  covered  with  yellow  mud  and  soaked  to  the  skin  by  the 
blinding  rain   .    .    .   mules  would  sink  in  the  mire  to  die,    and  by  midday  everything  was  at  a  standstill   .    .    .   Never  was 
there  a  more  disheartened   body  of  men." 

TOWARD  RICHMOND  IN    1863 

119.  (Field  Life)      (Forbes,    Edwin)      "MUD  MARCHES."      Vignette  pen  and  ink  drawing  built  around   the  letter  N.      6x5  cm. 
Matted  to  22  x  21   cm.      (c.    1889).      $175.00     This  is  the  original  drawing  for  the  illustration   (reduced)    used   to  be- 
gin Chapter  LIII    (A  Mud  March).      In  the  chapter  Forbes  has  retitled   it,    "Mired."      It  portrays  an   infantryman  mired   in   the 
mud   and   is  based   on  his  observations   of  the  Army  of  the  Potomac's   I863  march  from  the  Heights  of  Falmouth  toward   Richmond. 

PUNISHMENT  BY  "BUCKING" 

120.  (Field  Life)      (Forbes,    Edwin)      "PUNISHMENTS."      Vignette  pen  and   ink  drawing  built  around   the  letter  L.      6j  x  5i  cm. 

Matted   to  22|  x  2l|  cm.      (c.    1889) .      $175.00     This  is  the  original  drawing  for  the  illustration   (reduced)    used  to 

begin  Chapter  LXXVI   (Army  Punishments).      In  the  chapter  Forbes  has  retitled   it,   "Bucked."     It  depicts  a  soldier  on  his 
buttocks,   knees  drawn  up  to  him,    a  stick  placed  under  his  knees,   arms  under  the  stick,   and  hands  lashed  together  at  his 
ankles.     Forbes   cites  this  as  a  "lighter"   punishment. 

"A  DAY  OFF" 

121.  (Field  Life)   (Forbes,  Edwin)   "RACE  FOR  THE  CAMP."  Vignette  pen  and  ink  drawing  built  around  the  letter  S.  7|  x 

^  cm.  Matted  to  23|  x  20|  cm.   (c.  1889).   $150.00  This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  LXIII  (On  The  Road  To  Camp).  In  the  chapter  Forbes  has  retitled  it,  "A  Day  Off."  It  depicts  several 
mounted  soldiers  heading  into  camp. 

SNATCHED  FROM  A  WATERY  GRAVE 

122.  (Field  Life)   F(orbes) ,  E(dwin) .   "RESCUE  (The)."  Pen  and  ink  drawing  in  half  circle  shape.  18  cm  in  diameter.  Mat- 
ted to  31j  x  35  cm,   (c.  1862-1889).   $1,250.00   A  mounted  cavalryman  rescues  an  infantryman,  washed  down  stream 

during  the  fording  of  a  wide  and  deep  stream.  This  is  the  original  drawing  for  the  illustration  (reduced)  used  at  the  end 
of  Chapter  XXII  (Unbridged  Rivers).   Forbes  explains  the  incident:  "The  head  of  our  infantry  column  now  appeared.   I  rode 
down  to  the  bank  and  laughed  heartily  at  the  grotesque  appearance  of  the  troops,  most  of  whom  had  taken  off  their  trousers 
to  make  passage  of  the  deep  stream;  and,  holding  clothing,  guns  and  cartridge  boxes  on  their  heads,  breasted  a  current 
which  almost  swept  them  off  their  feet.  Some  were  in  fact  carried  down,  but  were  rescued  by  a  line  of  cavalry  posted  below 
for  that  purpose." 

TOWARD  SOFTER  QUARTERS 

123.  (Field  Life)   F(orbes),  E(dwin) .   "ROAD  (The)  TO  CAMP."  Pen  and  ink  drawing  in  rectangular  shape.   12j  x  l8f  cm. 

Matted  to  32  x  35  cm.   (c.  1862-1889).  $850.00  Foot  troops  with  their  supply  train  and  several  mounted  officers 

move  to  their  next  camp.  This  Is  the  original  drawing  for  the  illustration  (reduced)  appearing  at  the  end  of  Chapter  LXIII 
(On  The  Road  To  Camp) . 

GAMBLING  BY  ROADSIDE 

124.  (Field  Life)   F(orbes) ,  E(dwln) .   ROADSIDE  (a)  ARGUMENT."  Pen  and  ink  drawing  in  half  circle  shape.   17*  cm  in  dia- 
meter. Matted  to  32f  x  35  cm.   (c.  1862-1889).   $950.00  Two  Union  soldiers  have  stopped  by  the  roadside  to  play 

cards.  A  young  drummer  boy  and  a  third  soldier  watch.  This  is  the  original  drawing  for  the  illustration  (reduced)  used 
on  p.  166  of  Forbes  at  the  end  of  Chapter  XLII  (The  Halt  Of  The  Column).   Forbes  notes:  "During  a  severe  campaign,  when 
marching  and  fighting  were  continuous,  the  fatigued  men  would  welcome  a  rest  of  but  a  few  moments  .  .  .  Sometimes,  when 
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time  would  permit,  an  hour's  halt  was  made  at  midday;  then  fires  would  he  built,  coffee  made  and  cooking  done.  The  pipes 
would  afterward  be  lit  and  card  playing  be  indulged  in  by  many." 

THE  OCCUPIED  AND  THE  OCCUPIKR 

125.  (Field  Life)   (Forbes,  Edwin)   "SOMETHING  GOOD."*  Pen  and  ink  in  circular  shape.   13  cm  in  diameter.  Matted  to  33 
x  30£  cm.   (c.  1862-1889).   $1,500.00  Here  Forbes  presents  the  meeting  of  a  local  inhabitant  with  a  sentry  on 

picket  line,  during  the  Christmas  season.  The  local,  an  old  man,  leads  a  mule  and  carries  a  basket  looped  by  handle  over 
his  right  forearm.  He  is  apparently  on  the  way  to  a  family  or  friend  at  Christmas,  and  the  sentry  is  giving  serious 
thought  to  confiscating  the  contents  of  his  basket.  The  old  man  looks  straight  at  the  sentinel,  poker  faced.   It  is  a 
drawing  that  miirrors  the  sobriety  of  an  occupation  for  local  inhabitants.  This  is  the  original  drawing  for  the  illustra- 
tion (reduced)  appearing  at  the  end  of  Chapter  X  (Christmas  At  The  Front). 

ARMY  UNIFORMS 

126.  (Field  Life)   (Forbes,  Edwin)   "SPECIMEN  (a)  PAIR."*  Vignette  pen  and  ink  drawing  built  around  the  letter  S„  6x5 

cm.  Matted  to  22  x  21  cm.   (c.  1889) .  $250.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used 

to  begin  Chapter  XLVII  (Army  Uniforms).   It  presents  two  soldiers  in  different  uniforms,  one  of  a  zouave.  Forbes  notesi 
"Styles  and  varieties  of  uniform,  in  both  the  Union  and  Confederate  armies,  were  numberless  during  the  war." 

"NO  FOOD.  NO  FIGHT" 

127.  (Field  Life)   (Forbes,  Edwin)   "WAGON  (The)  TRAINS."  Vignette  pen  and  ink  built  around  the  letter  T.   8x5  cm. 
Matted  to  24  x  21  cm.   (c.  1889) .   $150.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  be- 
gin Chapter  LXI  (The  Supply  Trains) .   It  depicts  a  long  column  of  wagons  with  an  infantryman  on  foot  at  the  rear.  In  this 
chapter  Forbes  has  retitled  the  illustration,  "No  Food.  No  Fight."  He  notesi  "The  enormous  trains  of  wagons  on  which  the 
army  relied  for  regular  food  and  ammunition  were  more  a  source  of  wonder  to  observers  than  any  other  portion  of  the  army." 

A  SURGING  THRONG 

128.  (Field  Life)   (Forbes,  Edwin)   "WAYSIDE  (The)  SPRING."*  Vignette  pen  and  ink  drawing  built  around  the  letter  I„  6£ 
x  6i  cm.  Matted  to  22j  x  22£  cm.   (c„  1889).   $150.00  This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  XXVI  (Roadside  Refreshment).   It  depicts  a  soldier  scooping  water  from  a  spring.  Forbes  notes: 
"When  one  (a  spring)  appeared,  men  broke  from  the  column,  and  the  place  was  soon  surrounded  by  a  surging  throng." 

"COLD  COMPORT" 

129.  (Field  Life)   (Forbes,  Edwin)   "WINTRY  (a)  MARCH."  Vignette  pen  and  ink  drawing  built  around  the  letter  A.  8  x  5j 

cm.  Matted  to  24  x  21y  cm.   (c.  1889).  $150.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used 

to  begin  Chapter  LXXIX  (Winter  March).  Forbes  has  retitled  the  illustration,  "Cold  comfort."  It  portrays  the  agony  of  a 
bitter  winter  march. 

GENERAL  AVERILL  IN  THE  "SALEM  RAID" 

130o   (Field  Life)  Forbes.  (Edwin).  "WINTRY  (The)  MARCH."  Pen  and  ink  drawing  in  rectangular  shape.   26  x  39i  cm.  Matted 

to  45j  x  56   cm.   (c.  1863-1889).  $2,500.00  This  drawing  is  based  on  General  Averill's  "Salem  Raid."  It  portrays 

his  troops  retiring.  They  slog  through  the  snow,  face  into  a  sweeping  wind,  with  their  artillery.   "On  the  17th  of  March 
a  sharp  little  battle  took  place  between  them  (Stuart,  Fitzhugh  Lee,  and  Mosby)  and  three  brigades  of  Federal  cavalry  com- 
manded by  Averill,  at  a  point  about  a  mile  south  of  Kelly's  Ford,  on  the  upper  Rappahannock.  The  Confederates  were  rather 
worsted,  but  the  Federal  commander  decided  that  it  was  wise  for  him  to  retire  to  the  north  side  of  the  river."  -  Burgess. 
This  is  the  original  drawing  for  the  illustration  (reduced)  used  at  the  end  of  Chapter  LXXIX  (Winter  March) „  In  his  book 
the  illustration  occupies  a  full  page. 

SELF  PORTRAIT  IN  THE  FIELD  -  VIEWING  THE  FRONT 

131.  (Forbes,  Edwin)  UNTITLED  SELF  PORTRAIT  OF  HIMSELF  OBSERVING  THE  FRONT  THB0UGH  FIELD  GLASSES  AS  HE  STANDS  BEFORE  HIS 

MOUNT.  Vignette  pen  and  ink  built  around  the  letter  S.   10  x  9  cm.  Matted  to  26  x  25  cm.   (c.  1889).   $500.00  

This  is  one  of  the  two  original  drawings  used  to  illustrate  the  title-page  of  Forbes'  Thirty  Years  After;  An  Artist's  Story 
Of  The  Great  War.   It  portrays  himself  in  the  field  gathering  material  through  field  glasses  for  his  sketches.  On  a  number 
of  occasions  in  the  text  of  his  book,  he  describes  this  technique.  There  is  no  portrait  of  Forbes  listed  in  either  Lane 
and  Browne  (A.  L.  A.  Portrait  Index)  or  Lee  (Portrait  Register). 

SELF  PORTRAIT  IN  THE  FIELD  -  SKETCHING 

132.  (Forbes,  Edwin)  UNTITLED  SELF  PORTRAIT  OF  HIMSELF  SEATED  ON  THE  STUMP  OF  A  TREE,  SKETCHING  AS  TWO  SOLDIERS  WATCH. 

Vignette  pen  and  ink  drawing  built  around  the  letter  A.   11  x  9r  cm.  Matted  to  27  x  25J  cm.   (c.   I889) .  $750.00  

This  is  the  original  drawing  for  the  other  illustration  of  himself  that  appears  on  the  title-page  of  Forbes'  Thirty  Years 
After;  An  Artist's  Story  Of  The  Great  War.  It  portrays  him  at  work  in  the  field,  observed  by  several  troopers,  sketching 
an  episode. 

ARMY  OF  THE  POTOMAC  ON  REVIEW  FOR  THE  COMMANDER-IN-CHIEF  IN  186  3  -  DRAWN  FROM  LIFE 

133.  (Lincoln,  Abraham)  F(orbes) ,  E(dwin) .   "GRAND  (a)  REVIEW  BY  PRESDT.  LINCOLN,  A  SKETCH."  Pen  and  ink  drawing  in 

rectangular  shape.  35  x  50j  cm.  Matted  to  48  x  67  cm.   (c.  I863-I889) .   $6,000.00  -  Commanded  by  General  Pleasonton, 

rank  after  rank  of  Union  cavalry  pass  in  review  before  President  Lincoln.  The  President  Is  mounted  on  a  horse  and  holds 
his  top  hat  at  waist  level  in  front  of  him  to  return  the  salute.  The  drawing  is  superb,  the  horses  virtually  appearing  to 
be  alive.  This  drawing  was  probably  executed  shortly  after  the  event.   Forbes  gives  the  following  account  of  Lincoln's  re- 
views "It  was  announced  in  April  (of  I863)  that  President  Lincoln  would  soon  review  the  army  (of  the  Potomac)  .  .  .  (  a 
long  description  of  preparations  follows)  .  .  .  When  I  reached  the  reviewing  ground  a  wonderful  sight  was  present.  Seventy 
thousand  troops  of  all  arms  were  drawn  up  in  long  lines,  and  under  the  soft  grey  light  of  an  April  day  formed  a  picture 
that  I  shall  never  forget.  The  President  soon  arrived,  and,  after  passing  up  and  down  between  the  lines,  was  escorted  by 
General  Hooker  and  staff  to  a  position  on  a  gentle  slope  near  an  apple  orchard,  where  he  awaited  the  movements  of  the 
troops,  I  placed  myself  where  I  could  see  Mr.  Lincoln  to  advantage.  He  was  very  tall  and  his  horse  being  rather  small  his 
feet  appeared  to  almost  touch  the  ground;  his  black  frock  coat  and  high  'stove-pipe'  hat  seemed  in  strange  keeping  with  the 
soldiers'  uniforms,  and  his  pale,  anxious  face  in  great  contrast  to  the  thousands  of  sun-burned  ones  about  him  .  .  .  the 
signal  to  march  (a  cannon-shot)  was  given  at  last  .  .  .  The  President  was  again  and  again  saluted  and  made  pleasing  acknow- 
ledgement by  the  raising  of  his  hat.  As  each  corps  commander  passed  the  reviewing-stand,  he  would  wheel  to  the  right  and 
with  his  staff  fall  in  behind  the  President  .  .  .  The  cavalry  corps,  under  the  command  of  General  Pleasonton,  followed  the 
infantry,  and  were  a  grand  sight  as  they  too  marched  in  company  front  .  .  .."  This  is  the  original  drawing  for  the  full- 
page  illustration  (reduced)  appearing  at  the  end  of  Chapter  XVI  (The  President's  Review). 

ON  TO  THE  UNKNOWN  -  AFTER  PASoING  IN  REVIEW  BEFORE  THE  PRESIDENT 

134.  (Lincoln,  Abraham)  (Forbes,  Edwin)  "RETURN  FROM  THE  REVIEW."*  Pen  and  ink  drawing  in  rectangular  shape.   10j  x  l8f- 

cm.  Matted  to  30  x  35  cm.   (c.  I863-I889) .   $950.00    After  passing  in  review  before  President  Lincoln,  columns  of 

troops  move  back  to  the  field  and  the  unknown  from  an  area  in  the  vicinity  of  the  reviewing  ground.  Two  columns  are  under 
way  and  a  thrid  prepares  to  move  off.  The  center  column  is  headed  *>y  a  drum  and  fife  group  and  a  rider  gallops  up  its 
right  flank,  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  at  the  end  of  Chapter  XVI  (The  Presi- 
dent's Review).  Forbes  has  given  it  the  title  we  cite  in  the  table  of  contents  and  illustrations.  It  is  untitled  in  the 
chapter. 
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FISHING  ON  THE  PICKET  LINE 

135.  (Picket  Line)   F(orbes) ,  E(dwin).   "ALL  QUIET  ON  THE  PICKET  LINE."  Pen  and  ink  drawing  in  circular  shape.   14  cm  in 

diameter.  Matted  to  32|  x  31  cm.   (c.  1863-1889).  $850.00  Seated  on  a  stump  along  a  river  bank,  a  Union  soldier 

fishes  oblivious  to  the  war.  This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  p.  214  of  Forbes  on 
the  last  page  of  Chapter  LIV  (On  The  River  Bank).  Forbes  notes  1  "During  the  summer  of  I863,  while  the  Army  of  the  Potomac 
was  lying  in  peaceful  camp  upon  the  north  side  of  the  Rappahannock,  I  thought  one  day  I  would  ride  along  its  beautiful 
shore  ...  I  accepted  an  invitation  of  the  officer  commanding  the  picket  line  to  accompany  him  on  his  tour,  and  strolling 
up  stream  passed  on  the  other  side  groups  of  Southern  soldiers  every  few  yards  ...  At  one  point  we  saw  a  number  of  men 
and  boys  bathing,  who  were  full  of  pranks  and  appeared  more  like  schoolboys  than  soldiers  ...  I  was  invited  to  partake  of 
their  meal,  which  I  did,  sitting  on  a  fence  rail,  and  passed  a  delighful  hour  listening  to  the  jokes  and  witticisms  of  the 
young  soldiers  .  .  .  the  Confederate  pickets  were  evidently  enjoying  such  comforts  as  were  obtainable  ...  It  was  scarcely 
possible  to  realize  that  within  so  short  a  distance  were  men  who  at  a  moments  notice  might  engage  in  deadly  conflict  .  .  .." 

"BUZZARDS'  ROOST" 

136.  (Picket  Line)      (Forbes,    Edwin)      "DESERTED  PICKET  HUT."     Vignette  pen  and   ink  built  around  the  letter  T.     6  x  ^  cm. 

Matted  to  22  x  20j  cm.      (c.    I889) .     $125.00     -     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to 

begin  Chapter  L   (Abandoned  Picket  Huts).     In  the  chpater,   Forbes  has  titled  the  illustration,   "Buzzards'    Roost."     He  shows 
the  hut  to  be  newly  occupied  by  buzzards. 

ITS  PURPOSE  FULFILLED 

137.  (Picket  Line)      F(orbes) ,    E(dwin) .      "FORSAKEN."     Pen  and   ink  drawing  in  rectangular  shape.      12-§-  x  19i  cm.     Matted   to 
32  x  36  cm.      (c.    I863-I889) .     $650.00     -  -  -     Buzzards  perch  on  and  around  and  fly  over  a  river  side  picket  line  hut. 
Forbes  notes  of  this  drawing:   "The  sudden  coming  upon  of  an  old  picket  line  hut  bereft  of  its  inmates  gives  rise  to  many 
tender  thoughts  and  memories.     Where  are  they  who  so  carefully  fashioned  the  shelter  and  sat  in  comradeship  about  the  door? 
Groaning  in  hospitals  perhaps,    or  scattered  in  lonely  graves  by  the  wayside.     Silence  pervades  the  little  structure,   and 
naught  remains  to  mark  the  interior  save  the  dead   gray  ashes  from  their  last  bright  fire.     Crows  and  turkey  buzzards  haunt 
it  now  .    .    ,    these  deserted  shelters  stood  as  remembrances,   and  their  lonely  foresaken  aspect  had  a  living  significance 
that  pen  could  not  indite  or  language  portray."     This  is  the  original  drawing  for  the  illustration  (reduced)    appearing  on 
p.    197  of  Forbes  on  the  first  page  of  Chapter  L  (Abandoned  Picket  Huts) . 

PLAYING  AT  IRON-CLAPS  ON   THE  PICKET  LINE  -  END  OF  A  MISTAKEN   IDEA 

138.  (Picket  Line)      F(orbes) ,   E(dwin) .      "MONITOR   (The)."     Pen  and  ink  drawing  in  rectangular  form.      13  x  I8j  cm.     Matted 

to  32i  x  35i  cm.      (c.    1863-1889]".     $1,750.00 Three  Union  soldiers  at  a  river  edge  float  a  model  boat  named  after 

the  famous  iron-clad.     On  the  other  side  some  Confederate  soldiers  await  its  arrival  on  their  shore.     This  is  the  original 
drawing  for  the  illustration   (reduced)   appearing  on  p.    l6l  of  Forbes .     He  describes  the  episode  presented  by  the  drawing: 
"During  the  early  part  of  the  war  men  on  both  sides  entertained   the  mistaken  idea  that  because  those  on  the  opposing  side 
were  enemies  they  ought  to  be  shot  and  killed,   no  matter  what  the  conditions  might  be;    but  as  time  advanced   they  learned 
to  realize  the  cowardice  there  was  in  firing  upon  individual  men,   and  by  tacit,   mutual   consent  all  shooting  of  pickets 
and   outposts  was  abandoned   .    .    .   During  the  winter  of  '62  and   '63,   while  the  Confederate  Army  of  Northern  Virginia  con- 
fronted the  Union  Army  of  the  Potomac,   which  was  posted  on  the  opposite  side  of  the  Rappahannock  River  at  Fredericksburg, 
friendly  communications   between  the  pickets  along  the  banks  was  almost  daily  occurrence.      Confederate  soldiers  would   cut  a 
shingle  into  boat-like  shape,   and  rig  it  with  a  mast  and  paper  sail.     They  would  then  freight  it  with  a  hank  of  leaf  tob- 
acco,  and  would  address  a  note  to   'The  Yanks,'    in  which  would  be  a  request  for  the  return  of  a  ration  of  sugar  or  'real 
coffee"    .    .    .   Sometimes  the  gray-coats  would  attach  the  name   'Virginia'    to  the  little  boat  before  launching  her,   this  being 
the  Southern  name  for  the  ironclad   'Merrimac,'    but  the  'boys  in  blue'    were  not  to  be  outdone,   and  would,    good-humoredly, 
return  the  miniature  vessel  marked   'Monitor.'" 

"A  RIVER  PICKET" 

139.  (Picket  Line)      (Forbes,   Edwin)      "ON  THE  RIVER  BANK."     Vignette  pen  and  ink  built  around  the  letter  W.     7  x  5y  cm. 
Matted  to  23  x  2l|  cm.      (c.    1889).      $250.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  be- 
gin Chapter  LIV   (On  The  River  Bank).     It  is  retitled   In  the  chapter,   "A  River  Picket."     The  drawing  is  based  on  a  summer 
trip  Forbes  took  along  the  river  picket  line  of  the  Army  of  the  Potomac  in   I863. 

ON  PICKET  DUTY 

140.  (Picket  Line)      F(orbes) ,    E(dwin) „      "ON  THE  RIVER  BANK."     Pen  and  ink  drawing  in  rectangular  shape.      17j  x  24y  cm. 

Matted  to  37  x  4l|  cm.      (c.    1863-1889).      $850.00     Forbes  presents  here  a  full-length  portrait  of  a  Union  soldier  on 

picket  duty  along  a  river  bank.  He  is  slouched  against  a  tree  looking  forward.  This  is  the  original  drawing  for  one  of 
two  illustration  (reduced)  appearing  on  p.  215  °f  Forbes  at  the  end  of  Chapter  LIV  (On  The  River  Bank) .  In  that  chapter 
Forbes  tells  of  an   I863  summer  visit  to  the  picket  line  of  the  Army  of  the  Potomac. 

ON  THE  RAPPAHANNOCK  ABOVE  BEVERLY  FORD  IN   THE  SPRING  OF  1864 

141.  (Picket  Line)      (Forbes,   Edwin)      "OUTER   (The)   PICKET  LINE."     Vignette  pen  and  ink  built  around  the  letter  T.     6|  x  5i 

cm.     Matted  to  22j  x  2l£  cm.      (c.    1889).     $200.00     This  is  the  original  drawing  for  the  illustration   (reduced) 

used  to  begin  Chapter  LVII   (The  Outer  Picket  Line).      In  the  chapter  Forbes  has  retitled  It,   "A  Cautious  Scrutiny."     It  is 
based  on  a  field  trip  in  the  "early  spring  of  '64  .    „    .to  the  line  that  extended  along  a  ridge  of  hills  on  the  Rappahannock 
River  above  Beverly  Ford."     It  depicts  a  soldier  crawling  cautiosly  forward  for  a  look. 

DEPARTING  A  PLEASANT  DETAIL 

142.  (Picket  Line)      (Forbes,    Edwin)      "PACKING  UP."     Vignette  pen  and  ink  drawing  built  around  the  letter  I.     6x5  cm. 
Matted  to  22  x  21   cm.      (c.    1889).     $200.00     This  is  the  original  drawing  for  the  illustration   (reduced)   used  to  be- 
gin Chapter  XLVI   (Returning  From  Outpost  Duty).    It  portrays  an  infantryman  in  front  of  his  hut  preparing  gear  for  depart- 
ure from  the  picket  line.     Forbes  notes  that  "Instead  of  thinking  it  a  hardship,   soldiers  looked  forward  with  pleasure  to 
detail   for  picket  duty." 

"THE  PIPING  TIMES  OF  WAR" 

143.  (Picket  Line)      (Forbes.    Edwin)      "RAINY  DAY  ON  PICKET."     Vignette  pen  and  ink  drawing  built  around  the  letter  E„     6 

x  5i  cm.     Matted  to  22  x  2l|  cm.      (c.    I889) .      $150.00     This  is  the  original  drawing  for  the  illustration   (reduced) 

used  to  begin  Chapter  XXXII   (Picket  Duty  In  The  Rain) .      It  presents  a  picket  lashed  by  rain  as  he  walks  his  post.     His 
solace  is  a  pipe. 

"A  FRIENDLY  OVERTURE" 

144.  (Picket  Line)      (Forbes,    Edwin)      "TRAFFIC  BETWEEN  THE  LINES  -  FLAG  OF  TRUCE."     Vignette  pen  and  ink  drawing  built 

around  the  letter  D.     6|  x  8  cm.     Matted  to  22|  x  24  cm.      (c.    1889) .     $200.00     This  is  the  original  drawing  for 

the  illustration   (reduced)   used   to  begin  Chapter  XLI   (Traffic  Bewteen  The  Lines) ,      In  the  chpater,   Forbes  has  titled  the 
illustration,    "A  Friendly  Overture."     It  portrays  a  Union  infantryman  in  prone  position  behind  a  rock  waving  a  flag  of 
truce  as  confronting  Confederates  stand  and  wave.     This  is  apparently  the  beginning  of  a  truce  between  the  picket  lines. 

"THE  CULMINATING  EVENT  OF  THE  BATTLE  OF  GETTYSBURG"    -  SCRIBNERS 

145.  (Pickett,   George  E.)     F(orbes),    E(dwin) .     "PICKETT'S  CHARGE."     Pen  and  ink  in  circular  shape.      1 3  cm  in  diameter. 
Matted  to  35^  x  33i  cm.      (c.    1863-18897.     $3,000.00     Delicately  executed   in  circular  shape,    this  drawing  shows  the 
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beginning  of  the  assault.  It  emphasizes  the  open  field  to  be  traversed  and  the  heavy  casualties  inflicted  before  substan- 
tial progress  had  been  made  across  the  field.  Here  is  Forbes'  description  of  the  encounter,  he  was  there,  followed  by  that 
of  an  historian:  "...  of  the  Southern  soldiers,  their  soldierly  qualities  were  very  remarkable.  One  of  their  finest 
characteristics  was  the  dashing  bravery  with  which  they  would  attack  the  most  formidable  positions  or  forces  „  .  .  The 
charges  of  Pickett's  force  on  the  third  day  (of  Gettysburg)  will  go  down  in  history  as  the  most  resolute  and  daring  attack 
ever  made  against  the  Union  armies  „  .  .  The  after-sight,  at  the  point  where  they  turned,  was  simply  terrible.  The  Confed- 
erate dead  lay  in  long  lines,  as  if  a  giant  reaper  had  been  driven  over  the  ground  to  reap  a  human  harvest.  Nothing  but 
admiration  ought  ever  to  be  felt  for  the  discipline,  the  splendid  courage,  of  these  brave  men  .  .  .."  "...  Pickett's 
15,000  infantry  emerged  from  the  woods  ...  In  front  lay  an  almost  level  stretch  of  farm-land  about  a  half-mile  wide  which 
must  be  crossed  before  the  enemy's  line  could  be  reached.  It  contained  scarcely  a  bit  of  cover  for  the  assailants,  but 
rail  fences  to  obstruct  their  advance.  Across  this  space  the  first  and  second  line  started  .  .  .  Alexander's  guns  .  .  . 
supported  the  charge,  until  the  lines  were  seen  to  'close  in  upon  the  enemy  in  smoke  and  dust.'  .  .  .  Pettigrew's  brigades, 
on  the  left,  wavered  and  then  fell  back.   Pickett's  brigades  were  thus  left  without  support;  but  they  pushed  on,   Stannard's 
brigade  of  the  First  Corps  wheeled  to  the  right  and  charged  Pickett's  troops  in  the  flank  and  rear,  adding  to  the  slaughter 
and  confusion.  Still  the  Confederates  were  not  stopped,,  The  leading  troops  got  over  the  stone  wall  behind  which  were  post- 
ed troops  of  the  Second  Corps,  and  captured  some  Federal  guns  beyond  it.  But  soon  they  were  surrounded  on  all  sides  and 
overwhelmed;  many  were  captured  and  the  rest  were  driven  back;  and  the  losses  were  far  greater  in  the  retreat  than  in  the 
advance."  -  Steele.  "More  than  two-thirds  of  the  entire  division  had  been  killed  or  wounded.  Only  Pickett  and  one  other 
of  the  general  and  field  officers  remained  unhurt  .  .  .  from  that  moment  the  Confederacy  was  a  sinking  cause."  -  Burgess. 
This  is  the  original  drawing  for  the  illustration  (reduced)  appearing  on  the  last  page  of  Chapter  XLIX  (Confederate  Charges) . 

PRISONERS  TAKEN  IN  PICKETT'S  CHARGE 

146.  (Pickett,  George  E.)   F(orbes),  E(dwin) .   "PRISONERS  FROM  THE  FRONT."  Pen  and  ink  drawing  in  rectangular  shape.   24| 
x  37  cm.  Matted  to  44  x  5^  cm.   (c.  I863-I889) .   $3,500.00  A  long  column  of  Confederate  prisoners  from  Pickett's 

charge  is  marched  to  the  rear.  Union  artillery  pieces  line  the  ridge  over  which  an  undeterminable  point  of  the  Confederate 
column  marches.  The  Confederate  troops  wear  broad  brimmed  hats  and  are  mostly  bearded.  This  is  a  striking  and  sombre 
piece.  Forbes  was  along  side  the  road  and  personally  watched  this  column.  He  notes:  "A  most  interesting  incident  in  the 
battle  of  Gettysburg  was  the  bringing  to  the  rear  of  nearly  five  thousand  prisoners  taken  in  Pickett's  charge.   It  was  about 
four  o'clock  on  the  3d  of  July  that  I  was  sitting  on  my  horse  on  the  pike  near  Powers'  Hill  .  .  „  Scanning  the  ridge  where 
the  Union  line  was  posted,  I  could  see  a  large  body  of  men  clad  in  gray  drawn  up  .  .  „  Soon  the  column  started  ...  so  sol- 
idly did  they  advance  that  General  Meade,  who  had  just  come  upon  that  part  of  the  field,  at  first  thought  them  a  force  that 
had  successfully  penetrated  our  lines  .  .  .  They  seemed  to  be  in  a  cheerful  mood,  and  chatted  pleasantly  as  they  marched 
along,  guarded  on  each  side  by  Union  infantry  and  cavalry  .  .  ,  Some  wore  boots,  others  shoes,  and  many  were  bare-footed." 
This  is  the  original  drawing  for  the  illustration  (reduced)  used  in  Chapter  LXIX  (Taken  Prisoner). 

AN  ARMY  SCOUT 

147.  (Portraiture)   (Army  Scout)   (Forbes,  Edwin)   "SCOUTING  (a)  PARTY."  Vignette  pen  and  ink  drawing  built  around  the 
letter  W.  6f  x  6-§-  cm.  Matted  to  ZZ\   x  22*  cm.   (c.  1889).  $150.00  This  is  the  original  drawing  for  the  illustra- 
tion (reduced)  used  to  begin  Chapter  VIII  (A  Scouting  Party).   It  depicts  an  Army  scout,  dismounted.  The  drawing  is  based 
on  the  scouts  Forbes  had  known  when  he  accompanied  a  party  sent  by  General  Grant  "Shortly  after  the  battle  of  the  Wilderness 

...  to  discover  whether  the  bridges  over  the  North  Anna  River  were  held  by  a  strong  force  .  .  .."  He  describes  army 
scouts  as  "an  active  and  wiry  body  of  men,  who  were  expert  horsemen,  splendidly  mounted." 

A  NIGHT  GUARD 

148.  (Portraiture)   (Artilleryman)   (Forbes,  Edwin)   "BATTERY  (The)  GUARD."*  Vignette  pen  and  ink  drawing  built  around  the 

letter  A.  7x6  cm.  Matted  to  23  x  22  cm.   (c.  1889).   $200.00  -  This  is  the  original  drawing  for  the  illustration 

(reduced)  used  to  begin  Chapter  XXX  (A  Morning  Call).   It  depicts  an  artilleryman  with  drawn  sabre  standing  to  the  right  of 
his  battery.  He  has  been  performing  guard  duty  during  the  night. 

FROM  A  LIGHT  BATTERY 

149.  (Portraiture)   (Artilleryman)   (Forbes,  Edwin)   "RAMMER  (The)."*  Vignette  pen  and  ink  drawing  built  around  the  letter 
T.   8  x  5i  cm.  Matted  to  24  x  2lf  cm.   (c.  1889).   $200.00  This  is  the  original  drawing  for  the  illustration  (re- 
duced) used  to  begin  Chapter  II  (Artillery  In  Action.   The  Light  Battery) .   It  portrays  an  artilleryman  from  a  light  battery 
in  full  length  portrait.   He  wears  a  sabre  to  his  left  and  holds  a  ram  rod  in  vertical  position  with  his  left  hand. 
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150.  (Portraiture)   (Artilleryman)   (Forbes,  Edwin)   "WATCHING  THE  SHOT."*  Vignette  pen  and  ink  drawing  built  around  the 

letter  W.  6x6  cm.  Matted  to  22  x  22  cm.   (c.  I889) .   $200.00  This  is  the  original  drawing  for  the  illustration 

(reduced)  used  to  begin  Chapter  XLV  (Among  The  Batteries).   In  this  chapter  Forbes  describes  the  artillery  in  action  at 
Gettysburg.   This  drawing  depicts  an  artilleryman  from  that  campaign,  ram  rod  in  hand  as  he  watches  for  the  impact  of  his 
shot. 

BUMMER  "MARCHING  THROUGH  GEORGIA" 

151.  (Portraiture)   (Bummer)   (Forbes,  Edwin)   "MARCHING  THROUGH  GEORGIA."  Vignette  pen  and  ink  drawing  built  around  the 
letter  T.  6f  x  5§  cm.  Matted  to  22-f-  x  2l|  cm.   (c.  1889).  $350.00 This  is  the  original  drawing  for  the  illustra- 
tion (reduced)  used  to  begin  Chapter  XXIII  (The  "Bummer.").   It  depicts  a  horse  mounted  bummer  with  carbine  at  the  ready. 
Forbes  notes  of  the  "bummer":  "The  genus  'bummer'  was  not  perfectly  developed  until  Atlanta  was  deserted  and  the  march 
into  the  unknown  country  began.  Then  necessity,  or  'natural  selection,'  brought  into  full  existence  these  daring  spirits, 
who  swarmed  in  front  and  on  the  flanks  of  the  moving  columns  that  swept  with  irresistible  force  through  Georgia  and  the 
Carolinas,  spreading  consternation  through  the  crumbling  'Confederacy.'" 

IN  THE  VALLEY  OF  THE  SHENANDOAH  IN  1862 

152.  (Portraiture)   (Cavalryman)   (Forbes,  Edwin)   "BUGLER  (The)."*  Vignette  pen  and  ink  drawing  built  around  the  letter 
F.  8x7  cm.  Matted  to  24  x  23  cm.   (c.  1889).   $200.00  This  is  the  original  drawing  for  the  illustration  (reduc- 
ed) used  to  begin  Chapter  III  (A  Week  With  The  Cavalry).   It  portrays  a  bugler  with  sabre  at  left  side  and  short  carbine 
holstered  upside  down  at  his  right  side.  He  blows  a  call.  The  drawing  is  based  on  a  week  spent  with  General  Bayard's 
cavalry  in  the  Shenandoah  Valley  in  the  spring  of  1862.   Forbes  notes:  "For  picturesqueness  of  scene  and  romantic  beauty 
the  cavalry  affords  greater  variety  than  any  other  part  of  army  life." 

CAVALRY  RECONNAISSANCE  DURING  THE  GETTYSBURG  CAMPAIGN 

153.  (Portraiture)   (Cavalryman)   (Forbes,  Edwin)   "DISMOUNTED  (a)  CAVALRYMAN."*  Vignette  pen  and  ink  drawing  built 

around  the  letter  I.  6|  x  6|  cm.  Matted  to  22|  x  22|  cm.   (c.  I889) .  $200.00  This  is  the  original  drawing  for 

the  illustration  (reduced)  used  to  begin  Chapter  XX  (Reconnoitering) .   It  depicts  a  cavalryman  dismounted  with  rifle  to  the 
front  from  behind  a  stone  wall.  The  drawing  is  based  on  "a  reconnaissance  in  the  June  of  '63,  during  the  Gettysburg  cam- 
paign .  .  .." 

SKETCHED  FROM  LIFE 

154.  (Portraiture)   (Cavalryman)   Forbes.  E(dwin).   "ORDERLY  (An),  SKETCH  FROM  LIFE."  Pen  and  ink  drawing  in  square 

shape.   18J  x  I8f  cm.  Matted  to  36  x  37t  cm.   (c.  1862-1889).   $850.00  A  Union  orderly  from  a  cavalry  unit  stands 

at  the  head  of  his  horse.  Both  are  shown  in  full.  The  cavalryman's  left  hand  rests  on  his  sabre  and  his  revolver  is  carr- 
ied at  the  right  side  with  butt  forward.  This  is  the  original  drawing  for  one  of  three  illustrations  (reduced)  appearing 
on  p.  71  of  Forbes  at  the  end  of  Chapter  XVIII  (Cavalry  Escorts,  Orderlies,  And  Foragers).   In  his  book,  Forbes  has  titled 
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the  composite  illustration,  "Some  Horsemen." 

"EYES  OF  THE  ARMY" 

155=   (Portraiture)   (Cavalryman)   (Vidette)   (Forbes,  Edwin)   "ON  THE  LOOK  OUT."*  Vignette  pen  and  ink  drawing  built 

around  the  letter  L.  7  x  6i  cm.  Matted  to  23  x  22-J-  cm.  $225.00 This  is  the  original  drawing  for  the  illustration 

(reduced)  used  to  begin  Chapter  XXIV  (The  Vidette).  It  depicts  a  mounted  vidette  moving  forward  with  carbine  at  the  ready. 
Forbes  notes:  "Life  on  the  outer  lines  was  solitary  and  dangerous,  and  yet  the  safety  of  the  whole  army  often  depended  on 
the  vigilance  of  the  posted  videttes." 

THE  GENUS  TRAMP 

156.  (Portraiture)   ("Coffee  Cooler")  "KINDLING  ENTHUSIASM."*  Vignette  pen  and  ink  drawing  built  around  the  letter  T. 

6y  x  6§-  cm.  Matted  to  22|  x  22|  cm.   (c.  1889).   $175.00 This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  XVII  (Coffee  Coolers).  It  depicts  a  tramp-like  fellow  on  his  knees  blowing  on  a  field  fire  on  which 
sits  a  coffee  pot.  In  this  chapter  Forbes  gives  a  long  description  of  the  "coffe  cooler".  "He  belonged  to  the  genus  tramp, 
shirked  all  work,  avoided  all  danger,  and  could  invariably  be  found  where  duty  did  not  call;  he  'could  a  tale  unfold"  that 
would  make  one  believe  that  shot  and  shell  possessed  no  terror  for  him  .  .  .." 

CONFEDERATE  AND  UNION  CHARACTERTURES 

157.  (Potraiture)   (Confederate  and  Union)  Forbes ,  E(dwin) .  "WITH  THE  MOVING  COLUMN."  Pen  and  ink  drawing  in  rectangular 
shape.  40  x  27  cm.  Matted  to  59j  x  44  cm.   (c.  1862-1889).  $1,750.00  This  tall  vertical  rectangular  drawing  pre- 
sents charactertures  of  Confederate  and  Union  soldiers,  in  the  non-comical  sense.  In  the  center  is  a  full  length  view  of 
two  Union  soldiers.  One,  wounded,  uses  his  rifle  as  a  crutch  while  the  second  aids  him.  Around  the  pair  are  profiles  of 

10  soldiers.  Three  are  of  Confederate  soldiers.  This  is  the  original  drawing  for  the  full -page  illustration  (reduced) 
used  at  the  end  of  Chapter  XII  (The  Moving  Column). 

ONE  OF  THE  FIVE  FROM  THE  118TH  PENNSYLVANIA  VOLUNTEERS 

158.  (Portraiture)   (Deserter)   (Forbes,  Edwin)   "DESERTER  (The),"  Vignette  pen  and  ink  drawing  built  around  the  letter  W. 

6i  x  5i  cm.  Matted  to  22§  x  21-f-  cm.   (c.  I889) .  $175.00 This  is  the  original  drawing  for  the  illustration  (reduced) 

used  to  begin  Chapter  XXXIX  (The  Crime  Of  Desertion).  In  the  chapter  Forbes  has  retitled  the  illustration,  "Under  Guard." 

It  depicts  a  deserter  under  guard,  hands  tied  behind  his  back.  This  is  based  on  his  witnessing  of  the  execution  of  the 
five  deserters  from  the  118th  Pennsylvania  Volunteers. 

HEROIC  YOUNGSTER 

159.  (Portraiture)   (Drummer  Boy)   (Forbes,  Edwin)   "DRUMMER  (The)  BOY."  Vignette  pen  and  ink  drawing  built  around  the 
letter  T.  7y  x  7|  cm.  Matted  to  23y  x  23j  cm.   (c.  1889).  $225.00  This  is  the  original  drawing  for  the  illustra- 
tion (reduced)  used  to  begin  Chapter  VI  (The  Drummer-Boys).   It  presents  a  young  drummer-boy  cooking  with  a  frying  pan  over 
a  field  fire.  His  drum  is  beside  him.  Forbes  notes  of  them:  "Many  of  them  were  boys  of  twelve  or  thirteen,  youths  in 
years,  but  after  a  season  of  army  life,  men  in  experience."  He  goes  on  to  speak  of  their  heroism  and  "inspiriting  of  the 
veterans'  long  line  of  march." 

A  SAPPER  IN  ACTION 

160.  (Portraiture)   (Engineer)   (Forbes,  Edwin)   "ARMY  (The)  AX -MAN."*  Vignette  pen  and  ink  drawing  built  around  the  let- 
ter A.  8  x  7|  cm.  Matted  to  24  x  23i  cm.   (c,  I889) .  $200.00  This  is  the  original  drawing  for  the  illustration 

(reduced)  used  to  begin  Chapter  IV  (The  Pontoon  Train.  The  Engineers).   It  portrays  an  army  engineer  felling  a  tree  with 
an  axe.  Forbes  notes:  "I  always  found  a  night  march  with  the  Engineers  Corps  quite  an  exciting  experience.  The  enemy's 
rear  guard  seemed  to  find  a  malicious  -  though  perhaps  natural  -  pleasure  in  placing  all  manner  of  obstacles  in  the  way  of 
the  Union  advance  .  .  .  impassable  labyrinths  of  interwoven  boughs  would  have  to  be  cleared  by  the  engineers'  axes." 

DRIVING  SPIKES 

161.  (Portraiture)      (Engineer)      (Forbes,    Edwin)      "RAIL   (a)    ROAD  BUILDER."     Vignette  pen  and  ink  drawing  built  around  the 
letter  I.      dj  x  6  cm.     Matted   to  24§-  x  22  cm.      (c.    I889) .      $200.00     This  is  the  original  drawing  for  the  illustra- 
tion  (reduced)   used  to  begin  Chapter  LXXII   (Jacks  Of  All  Trades) .     It  portrays  an  engineer  securing  rail  over  ties  by  driv- 
ing spikes. 

CONSTRUCTING  A  PONTOON   BRIDGE 

162.  (Portraiture)      (Engineer)      (Forbes,    Edwin)      "SHARP  WORK."*     Vignette  pen  and   ink  drawing  built  around   the  letter  A. 

7  x  5i  cm.     Matted  to  23  x  2l|  cm.      (c.    I889) .     $250.00     This  is  the  original  drawing  for  the  illustration   (reduced) 

used  to  begin  Chapter  XLVIII   (Crossing  The  Pontoons),    It  depicts  one  of  the  engineer  troops,    constructing  a  pontoon  bridge 
in  combat,   moving  at  a  dead  run  across  the  bridge  with  a  rail. 

A  FORAGER  IN  ACTION 

163.  (Portraiture)      (Forager)      (Forbes,   Edwin)      "HUNGRY   (The)    SOLDIER."     Vignette  pen  and  ink  drawing  built  around  the 
letter  A.     7|  x  6|  cm.     Matted  to  23§-  x  22|  cm.      (c.    I889) .     $175.00     This  is  the  original  drawing  for  the  illustra- 
tion (reduced)   used  to  begin  Chapter  V   (The  Ever-Hungry  Soldier) .     The  drawing  depicts  a  Union  infantryman  with  a  chicken 
in  his  left  hand  and  a  ham  on  the  point  of  his  bayonet.      It  is  a  variation  on  the  soldier  he  describes  in  this  chapter  who 
had  been  foraging  in  Georgia  and  was  encountered  by  General  Sherman. 

PROBABLY  GENERAL  GRANT 

164.  (Portraiture)      (Grant,   Ulysses  Simpson)      "CHATTING  BY  THE  WAY."     Vignette  pen  and  ink  drawing  built  around  the  letter 
T.     8  x  6  cm.     Matted  to  24  x  22  cm.      (c.    1889).      $250.00     This  is  the  original  drawing  for  the  illustration   (reduc- 
ed)   used  to  begin  Chapter  XII   (The  Moving  Column).      In  the  chapter  Forbes  describes  watching  General  Grant  in  advance  of 
his  headquarters  and  wearing  "a  slouch  hat."     The  drawing  presents  two  Union  officers  on  horseback  talking  as  they  move  in 
route.     One  officer  is  in  a  slouch  hat  and  presents  a  resemblance  to  Grant. 

WITHOUT  AID  OF  BRIDGING 

165.  (Portraiture)      (Infantryman)      (Forbes,    Edwin)      "HEAVY  (a)   LOAD."*     Vignette  pen  and  ink  drawing  built  around  the  let- 
ter W.     G\  x  5t  cm.     Matted   to  22|  x  2l|  cm.      (c.    1889) .      $175.00     This  is  the  original  drawing  for  the  illustration 

(reduced)   used  to  begin  Chapter  XXII    (Unbridged  Rivers).     It  depicts  an  infantryman  crossing  a  deep  stream  without  aid  of 
bridging,      Forbes  notes  of  it:   "The  head   of  our  infantry  column  now  appeared.     I  rode  down  to  the  bank  and  laughed  heartily 
at  the  grotesque  appearance  of  the  troops,   most  of  whom  had  taken  off  their  trousers  to  make  the  passage  of  the  deep  stream j 
and,    holding  clothing,    guns  and  cartridge-boxes  on  their  heads,   breasted  a  current  which  almost  swept  them  off  their  feet. 
Some  were  in  fact  carried  down,    but  were  rescued  by  a  line  of  cavalry  posted   below  for  that  purpose." 

UNPUBLISHED  DRAWING 

166.  (Portraiture)      (Infantryman)      INFANTRYMAN   SLEEPING  WITH  BACK  TO  A  TREE,   PACK  ROLL  ON   THE  GROUND,    AND  HIS  RIFLE  RESTING 
AGAINST  THE  TREE.     Vignette  pen  and  ink  drawing  built  around  the  letter  W.     9  x  9  cm.     Matted  to  25  x  25  cm.      (c.    1889) . 
$250.00     -  -  -     This  is  the  largest  of  the  vignette  pen  and   ink  drawings.     It  is  untitled  and  does  not  appear  in  Forbes . 

FROM  A  TRIP  ALONG  THE  LINES  DURING  A  BATTLE 

167.  (Portraiture)      (infantryman)      (Forbes,    Edwin)      "MAKING  READY."*     Vignette  pen  and  ink  drawing  built  around  the  letter 
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W.   8  x  8j  cm.  Matted  to  24  x  2**§  cm.   (c.  1889) .   $250.00 This  is  the  original  drawing  for  the  illustration  (re- 
duced) used  to  begin  Chapter  I  (Awaiting  The  Attack.  A  Trip  Along  The  Lines  During  A  Battle).   It  portrays  and  infantry- 
man seated  by  his  pup  tent,  preparing  his  rifle  for  battle.   Forbes  notes  of  the  men  seen  on  the  "trip  along  the  lines 
during  a  battle"  from  which  experience  he  executed  this  drawing:  ""We  found  many  of  the  men  asleep  along  the  line;  some 
were  playing  cards,  and  others  attending  to  camp  duties,  such  as  washing  clothes,  etc.   All  seemed  free  from  any  care 
about  what  would  occur j  that  was  somebody  else's  business." 

"PREACHED" 

168.  (Portraiture)   (infantryman)   (Forbes,  Edwin)   "MARCHING  IN  THE  RAIN."  Vignette  pen  and  ink  drawing  built  around 
the  letter  W.  7x6  cm.  Matted  to  23  x  22  cm.   (c.  1889) .  $175.00  This  is  the  original  drawing  for  the  illus- 
tration (reduced)  used  to  begin  Chapter  XIV  (Marching  Through  The  Rain).  In  the  chapter  Forbes  has  retitled  it,  "Drenched." 

It  depicts  an  infantryman,  with  rifle  slung  butt  up,  slogging  through  the  rain.   Forbes  notes:  "Who  that  rendered  service 
in  the  great  war  will  ever  forget  the  discomforts  of  long  marches  in  the  rain  or  tramps  in  the  deep  mud." 

ADVANCING  ON  CHANCELLORSVILLE  AT  NIGHT 

169.  (Portraiture)   (infantryman)   (Forbes,  Edwin)   "NIGHT  MARCH."  Vignette  pen  and  ink  drawing  built  around  the  letter 
W.   8x7  cm.  Matted  to  24  x  23  cm.   (c.  1889).   $225.00  -  This  is  the  original  drawing  for  the  illustration  (reduc- 
ed) used  to  begin  Chapter  IX  (A  Night  March).   In  that  chapter  Forbes  has  retitled  it,  "A  Bam -yard  Prairie  Chicken,"  It 
portrays  a  Union  infantryman  during  an  I863  night  march  with  the  Army  of  the  Potomac  under  General  Hooker  in  advance  on 
Chancellorsville.  The  infantryman  marches  along  with  a  chicken  strung  up  on  his  bayonet.   In  the  chapter  Forbes  gives  a 
detailed  account  of  the  march. 

WITH  TRAVELING  COMPANION 

170.  (Portraiture)   (infantryman)   (Forbes,  Edwin)   "OLD  (An)  CAMPAIGNER."  Vignette  pen  and  ink  drawing  built  around  the 

letter  B.  6x5  cm.  Matted  to  23  x  21  cm.   (c.  1889).   $250.00  This  is  the  original  drawing  for  the  illustration 

(reduced)  used  to  begin  the  section  on  p,  230  of  Forbes .   The  section  is  entitled,  "Old  Campaigners."  This  drawing  pre- 
sents a  seasoned  veteran  marching  through  the  countryside,  carrying  a  chicken  in  his  right  hand. 

SEASONED  TROOPER  -  A  "PENNSYLVANIA  BUCKTAIL" 

171.  (Portraiture)   (infantryman)   F(orbes) ,  E(dwin) .   "OLD  (An)  CAMPAIGNER,"  Pen  and  ink  drawing  in  circular  shape.   10 

cm  in  diameter.  Matted  to  28|  x  3&§-  cm.   (c.  1862-1889) .   $1,250.00  Against  a  wooded  background,  Forbes  presents 

a  superb  full-length  portrait  from  the  left  side  of  a  seasoned  trooper.   He  wears  a  dashing  campaign  hat  and  full  field 
pack.  He  stands,  hands  on  the  muzzle  of  his  rifle,  looking  intently  ahead.   It  is  a  scene  full  of  nostalgia  and  strength. 
Forbes  identifies  this  veteran  as  one  of  the  Pennsylvania  Bucktails,  He  notes:  "One  of  the  most  conspicuous  badges  was 
worn  by  the  Pennsylvania  Bucktails.  Attached  to  the  side  of  hat  or  cap  was  a  buck's  tail,  with  the  white  side  turned  out- 
ward, which  served  for  so  positive  a  mark  that  many  of  the  troops  fell,  shot  through  the  head,"  This  is  the  original  draw- 
ing for  the  illustration  (reduced)  used  on  p.  186  of  Forbes  at  the  end  of  Chapter  XLVII  (Army  Uniforms). 

SOLDIER  OF  THE  PEN  -  FROM  A  NEW  YORK  PAPER 

172.  (Portraiture)   (Newspaper  Correspondent)   (Forbes,  Edwin)   "NEWSPAPER  CORRESPONDENT  (TAKING  NOTES) ."  Vignette  pen 

and  ink  drawing  built  around  the  letter  W.  7  x  5r  cm.  Matted  to  23  x  2l£  cm.   (c„  1889) o  $250.00  This  is  the 

original  drawing  for  the  illustration  (reduced)  used  to  begin  Chapter  XXI  (The  Newspaper  Correspondent).   It  depicts  a 
correspondent  viewing  the  front  through  field  glasses.  There  is  a  rifle  on  the  ground  to  his  right  side.  Behind  him  is 
his  mount.  Forbes  has  retitled  the  illustration,  "Watching  the  Battle,"  Forbes  notes:  "Leading  journals  sent  talented  men 
to  the  front  .  .  .  Each  correspondent  was  furnished  with  a  good  saddle-horse,  to  facilitate  quick  movement  .  .  .  the  most 
valuable  material  of  the  history  of  these  times  is  to  be  found  in  the  work  done  by  these  alert,  hardy  and  heroic  soldiers 
of  the  pen." 

CROSSING  VIRGINIA'S  JAMES  RIVER  -  LONGEST  PONTOON  BRIDGE  OF  THE  WAR 

173.  (River  Crossing)   F(orbes),  E(dwin).  "CROSSING  THE  JAMES  RIVER."  Pen  and  ink  drawing  in  half  circle  shape.   17j 

cm  in  diameter.  Matted  to  32  x  35y  cm.   (c,  1864-1889).  $2,500.00  This  is  a  fine,  detailed  drawing  of  the  Union 

foot  troops  and  supply  train  crossing  the  James  River.   Forbes  personally  observed  the  crossing  and  notes  of  it:  "A  most 
interesting  movement  in  my  army  experience  was  the  crossing  of  the  James  River  during  the  advance  of  the  Army  of  the  Poto- 
mac on  Petersburg.  The  longest  pontoon  bridge  that  was  built  during  the  war  was  here  made  use  of,  and  was  crossed  by  the 
left  wing  of  the  army,  while  the  right  wing  made  use  of  steamboats  further  up  the  river  near  City  Point.  I  took  position 
near  the  head  of  the  bridge,  and  watched  the  column  in  its  course.  Regiments  of  infantry  came  surging  along  at  route 
step,  ragged  and  foot  sore,  their  faces  much  discolored  with  powder-stain  and  dust.  Officers  were  scarcely  discernible 
from  privates  .  .  .  Everything  bore  the  terrible  imprint  of  months'  hard  fighting,  and  made  sad  contrast  to  the  hopeful 
men  who  in  new  uniforms  had  so  recently  started  out  from  the  winter  camp  near  Culpepper,  under  the  great  commander  Grant." 
This  is  the  original  drawing  for  the  illustration  (reduced)  used  on  p.  189  of  Forbes  in  Chapter  XLVIII  (Crossing  The  Pon- 
toons) . 

BATTLEFIELD  COMMUNICATIONS 

174.  (Signal  Troops)   (Forbes,  Edwin)   "GROUP  OF  SIGNAL  STATIONS."*  Pen  and  ink  drawing  in  rectangular  shape  consisting 

of  six  separate  and  numbered  scenes.  27|  x  19f  cm.  Matted  to  36y  x  46f  cm.   (c.  1864-1889),  $950.00  These  six 

separate  scenes  depict  signal  troops  operating  from  mountain  top,  chimney  top,  fortification,  loft  of  a  residence,  and 
platform  constructed  in  a  tree.  Their  tools  are  telescope  and  flags.  Forbes  has  identified  the  scenes  as  follows:  "  „  . 

o  a  signal  station  on  the  summit  of  Pony  Mountain,  near  Culpepper,  Virginia,  during  the  spring  of  1864,  just  before  the 
advance  of  the  Army  of  the  Potomac  into  the  Wilderness  .  .  .  scene  in  the  attic  of  a  farmhouse  near  Williamsport,  Maryland, 
during  the  pursuit  of  Lee's  army  by  General  Meade  .  .  .  through  the  glass  could  be  plainly  seen  the  Confederate  columns 
three  miles  distant  ...  a  signal  officer  whom  I  met  just  after  the  commencement  of  the  battle  of  Gettysburg.  They  were 
hastening  to  the  top  of  a  high  hill  known  as  Little  Round  Top  .  .  .  signal  station  in  the  tree  I  sketched  at  the  battle  of 
Chancellorsville,  Virginia  .  .  .  (station)  on  the  roof  of  a  house  .  .  .  established  at  the  battle  of  Cedar  Mountain,  Vir- 
ginia, and  .  .  .  directly  on  the  line  of  battle  .  .  .  the  manner  of  signaling  with  a  torch  .  „  .."  The  attic  scene  from 
Williamsport,  Maryland  appeared  in  the  October  31,  I863  issue  of  Leslie's  Illustrated  Weekly.  This  is  the  original  drawing 
for  the  full-page  illustration  (reduced)  used  at  the  end  of  Chapter  XLIX  (The  Signal  Service) . 

"ON  THE  MOUNTAIN -TOP" 

175.  (Signal  Troops)   (Forbes,  Edwin)   "SIGNAL  CORPS."  Vignette  pen  and  ink  drawing  built  around  the  letter  T.  6x5  cm. 
Matted  to  22  x  21  cm.   (c„  1889) .   $200.00  This  is  the  original  drawing  for  the  illustration  (reduced)  used  to  be- 
gin Chapter  XLIX  (The  Signal  Service) ,  It  depicts  a  signal  trooper  with  flag  in  a  mountain  top.  In  the  chpater  Forbes 
has  retitled  it,  "On  The  Mountain-Top."  He  notes:  "Of  those  unfamiliar  with  the  method  of  transmitting  news  by  flags, 
which  was  made  use  of  in  our  late  war,  it  had  much  that  was  interesting,  for,  when  railroads  had  been  destroyed  and  tele- 
graphic communication  cut  off,  it  was  often  the  only  means  of  sending  information;  and  in  many  instances  it  enabled  a 
commander  to  frustrate  the  plans  of  the  enemy." 

KENESAW  MOUNTAIN  SIGNAL  STATION 

176.  (Signal  Troops)   F(orbes) ,  E(dwin) .   "WAITING  FOR  THE  SIGNAL."  Pen  and  ink  drawing  in  square  shape.   13  x  13  cm. 
Matted  to  32|  x  30  cm.   (c.  1864-1889).  $750.00  A  seated  signal  officer  views  the  distance  through  a  telescope 
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mounted  In  the  forks  of  two  sticks.     To  his  front  a  signal  trooper  stands  ready  with  signal  flag.     This  is  the  signal  sta- 
tion on  Kenesaw  Mountain,    Georgia  which  Forbes  describes  on  p.    194  of  Chapter  XLIX   (The  Signal  Service).     He  notess   "The 
signal  corps  did  important  service  during  General  Hood's  raid  in  the  rear  of  Sherman's  aimy,   then  occupying  Atlanta,    just 
before  the   'March  to  the  Sea.'      The  enemy,   upon  positive  orders  from  Jefferson  Davis,   sought  to  disable  Sherman  by  des- 
troying railroads  and  seizing  supplies  in  his  rear,    the  most  of  which  were  at  Altoona.     Sherman  signalled  at  Vining  Station 
over  the  heads  of  the  Southern  army  for  General  Corse,   who  was  at  Rome,    to  hasten  back  to  the  assistance  of  the  garrison  at 
Altoona;    but  when  Sherman  reached  Kenesaw  Mountain  he  learned  at  the  signal   station  that  there  had  been  no  response  to  his 
call.     This  gave  him  at  first  great  anxiety,   but  soon  he  caught  a  glimpse  of  the  tell-tale  flag,    which  signalled   'Corse  is 
here,'"     Forbes  relates  in  this  chapter  another  battle  episode  involving  the  Kenesaw  Mountain  station. 

SO  GALLANTLY  STREAMING 

1??.      (Symbology)      F(orbes) ,   E(dwin) .      "FLAG  OF  THE  BRAVE  AND  THE  FREE."     Pen  and  ink  drawing  in  circular  shape.      l6£  cm 

in  diameter.     Matted  to  33f  x  33j  cm.      (c.    I865-I889) .      $750.00   The  Federal  flag,   tattered  by  battle,    flies  above 

a  rampart,   unattended  by  a  living  soul.     This  is  one  of  two  symbolic  illustration  used  by  Forbes.     The  other,    "The  Sanct- 
uary,"  symbolizes  the  Union  army  as  a  refuge  for  slaves.     This  is  the  original  drawing  which  appears  in  the  last  chapter 
of  Forbes . 

PENNSYLVANIA  ZOUAVE  REGIMENT  IN  VIRGINIA 

178.  (Virginia)      (Camp  Pardee)      Forbes.    E(dwin) .      "OFFICERS  &  NON.    COM.   PENN  ZOUAVES,    CAMP  PARDEE  VA.   APRIL   17TH  1862. 
A  SKETCH  FROM  LIFE."     Pen  and  ink  drawing  in  rectangular  shape.     46f  x  35j  cm.     Matted  to  62|  x  5li  cm.      (c.    1862-1889). 
$2,000.00     -  -  -     Before  a  tent,   four  zouaves  stand  with  weapons.     At  their  feet  a  fifth  lounges,   resting  on  his  left  fore- 
arm.    This  is  the  original  drawing  for  the  full-page  illustration   (reduced)    used  at  the  end  of  Chapter  XLVII   (Army  Uni- 
forms).    Forbes  notes;   "Bright  costumes  were  also  a  mark  for  the  enemy,   and  many  of  the  gaily  caparisoned  regiments  that 
went  early  to  the  front  suffered  the  penalty  of  heavy  loss."     "Zouaves,   distinguished  by  a  drill  and  uniform  derived  from 
the  Zouaoua  tribe  in  French  service  in  Algeria   (circa  1830) ,    were  popularized  in  the  United  States  by  Elmer  E.   Ellsworth 
and   others  after  the  Crimean  War  .    .    .   There  were  some  ten  other  Zouave  regiments,   but  the  Zouave  idea  was  soon  abandoned 
under  field  conditions."   -  Scribners. 

PIVOTAL  TO  THE  BATTLE  OF  FIRST  BULL  RUN.    JULY   1861 

179.  (Virginia)      (Centreville)      Forbes.   E(dwin) .      "ABANDONED  (The)    CAMPS  AND  DEFENCES  OF  CENTREVILLE  VA.   APRIL   18TH  1862." 

Pen  and  ink  drawing  in  rectangular  shape.     22  x  35j  cm.     Matted  to  41  x  53  cm.      (c.    1862-1889).     $2,250.00     This  is 

a  detailed  drawing  of  the  fortifications  and  the  town  of  log  huts.     A  variation  of  this  drawing  appeared  in  the  November 
28,    I863  issue  of  Leslie's  Illustrated  Weekly.     There  he  titles  it,   "The  Quaker-Gun  Fort."     Centreville,   Virgina  figured 
prominently  in  the  Manassas  Campaign   (First  Bull  Run) .     Located  approximately  twenty  miles  due  West  of  Alexandria,   it  is 
within  several  miles  of  Bull  Run.     The  tactical  movements  around  Centreville  are  shown  on  maps  20-24  of  the  Atlas  To  Ac- 
company Steele's  American  Campaigns.     After  the  rout  of  the  Federal  Army  at  Bull   Run,    "The  Confederates,   now  under  command 
of  Johnston,    set  up  their  camps  and  intrenched  them  on  the  heights  at  Centreville.     Soon  they  pushed  their  outposts  almost 
to  the  bank  of  the  Potomac,    'flaunting  their  flag  within  view  of  the  capital  of  the  Nation.'"   -  Steele.     Steele  further 
notes:    "From  Centreville  the  Warrenton  Turnpike  leads  almost  west;    and  there  were  earthen  roads  leading  to  all  the  fords 
of  Bull  Run  held  by  the  Confederates,   as  well  as  to  other  crossings  farther  to  the  east.     The  distance  from  Centreville 

to  Union  Mills  Fords,    the  right  of  Beauregard's  line,   was  about  six  miles.     Centreville  is  on  an  elevation  from  which  the 
ground  slopes   in  all  directions.      Between  the  town  and   Bull   Run  the  country  is  cut  up  by  small   streams,    and  covered   with 
farms  and  thick  woods0     The  woods  furnished  good  cover  for  troops."     See  also,    Burgess ,    v.    I,   pp.   216,   218,   259-260,   and 
274.     This  is  the  original  drawing  for  the  illustration   (reduced)   appearing  in  full-page  at  the  end  of  Chapter  LXVI   (Aban- 
doned Camps). 

VIRGINIA  GRIST  MILL  -  PROBABLY  NEAR  RECTORSTOWN 

180.  (Virginia)      (Grist  Mill)     Forbes.    E(dwin) .      "BREAD  FOR  THE  ARMY."     Pen  and  ink  drawing  in  rectangular  shape.     23  x 

33y  cm.     Matted  to  42y  x  50j  cm.      (c.    1864-1889).     $2,000.00     By  mule  back  and  wagon,   Union  troops  carry  sacks  of 

wheat  from  a  mill  powered  by  a  side  wheel  and  water.     This  is  probably  the  grist  mill  near  Rectorstown  which  Forbes 
sketched  during  the  winter  of   1864   (see     Civil    (The)    War:   The  Artists'    Record   by  Hermann  Wamer  Williams,    Jr.).      This  is 
a  fine  drawing  and  the  original  for  the  illustration   (reduced)   appearing  at  the  end  of  Chapter  XXVIII   (Army  Bread) . 

ZOUAVES  ON   PARADE 

181.  (Zouaves)      F(orbes) ,   E(dwin) .      "DOUBLE  QUICK  MARCH."     Pen  and  ink  drawing  in  rectangular  shape.      16  x  28  cm.     Matted 

to  36  x  45  cm.      (c.    1862-1889).     $1,750.00     With  the  Federal  flag  to   their  center,   lines  of  zouaves  march  forward 

at  double  quick  time.  They  pass  in  front  of  an  encampment  populated  with  some  tents  and  cabins  from  whose  chimneys  smoke 
spirals  gently  upward.  This  is  the  original  drawing  for  the  half-page  illustration  (reduced)  appearing  at  the  end  of  the 
unnumbered   chapter  entitled,    "Parades  And  Drills." 

COMING  OUT  OF  BATTLE 

182.  (Zouaves)      (Forbes,   Edwin)      "FRIENDS  IN  NEED."     Pen  and  ink  drawing  in  circular  shape.      18  cm  in  diameter.     Matted 
to  35  x  38  cm.      (c.    1862-1889) .      $1,000.00     -  -  -     Two  wounded  zouaves,   mounted  on  a  horse,   are  led  from  the  front  by  a 
comrade.     This  is  the  original  drawing  for  the  illustration   (reduced)   appearing  at  the  end  of  Chapter  XII   (The  Moving  Col- 
umn) . 
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The  War  That  Spilled  Onto  the  Canvas 

For  decades  after  the  fighting  ended,  each  side  sought  to  confirm  its  view  of  the  Civil  War  in  art. 


FROM  "MINE  EYES  HAVE  SEEN  THE  GLOflY" 


Union  soldiers  in  "Letters  From  Home,1*  an  oil  painting  by  James  Walker,  1861. 


MINE  EYES  HAVE  SEEN  THE  GLORY 

The  Civil  War  in  Art. 

By  Harold  Holzer  and  Mark  E.  Neely  Jr.     ,  ' 

Illustrated.  336  pp.  New  York: 

Orion  Books.  $60. 

THIRTY  YEARS  AFTER    - 

An  Artist's  Memoir  of  the  Civil  War.  .%>■.;-<'    • 

By  Edwin  Forbes.  , ;  ,:  .1  ...... 

Illustrated.  319  pp.  Baton  Rouge: 

Louisiana  State  University  Press.  $65.  • 


By  Gary  W.  Gallagher 

READERS  interested  in  "the  Civil  War.  should 
welcome  the  appearance  of  these  two  splendid 
books.  They  highlight  the  importance  of  the 
^artistic  record  as  a  source  of  memorable  im- 
ages to  supplement  wartime  photographs,  while  also 
illuminating  the  ways  in  which  Americans  who  experi- 
enced the  conflict  sought  to  remember  the  defining 
event  of  their  generation. 

"Mine  Eyes  Have  Seen  the  Glory"  differs  from 
illustrated  histories  of  the  war  by  focusing  on  the 
artworks  rather  than  using  them  merely  to  decorate  a 
text.  Conceding  their  lack  of  credentials  as  art  histori- 
ans, Harold  Holzer,and  Mark  E.  .Neely  Jr.,  whose 
previous  collaborations  (with.Gabor  S.  Boritt)  include 
"The  Lincoln  Image"  and  "The  Confederate  Image,"  a 

Gary  W.  Gallagher,  head  of,  the  history  department  at 
Pennsylvania  State  University,  is  the  editor  of  "The 
Third  Day  at  Gettysburg  and  Beyond." 


fine  study  of  "Lost  Cause"  prints  —  that  is,  postwar 
depictions  of  the  Confederate  war  experience  aimed  at 
a  Southern  white  audience  —  do  not  approach  the 
canvases  "as  individual  episodes  in  the  career  of  one 
painter,  or  as  examples  of  artistic  movements  or 
styles,"  but  rather  "as  part  of  a  great  effort  to  compre- 
hend the.Civil  War."  Surveying  the  treatment  of  the  war 
in  paintings  produced  in  the  50  years  following  the  war, 
they  explore  the  intentions  Of  the  artists,  how  their  art 
affected  people  at  the  time,  and  how  the  paintings^ 
many  of  which  were  commissioned  to  be  hung  in  public 
places  and  veterans'  halls,  "constituted  potent  weap- 
ons" in  the  "war. for  the  collective  memory  of  the 
American  people." 

The  authors  analyze  why  responses  to  many  of  the 
artworks  have  differed  between  the  19th  century  and 
today.  To  a  modern  eye,  Winslow  Homer's  painting 
"The  Veteran  in  a  New  Field"  seems  fo  sum  up  the 


More  Civil  War  Books 
Begin  on  Page  14 


North's  victory.  It  depicts  a  former  Union  soldier  wield- 
ing a  scythe  in  a  golden  field  of  grain,  a  representative 
hero  of  his  democratic  society's  triumph  over  the 
threat  of  separation,  yet  the  painting  was  not  a  success 
at  the  time.  The  public  preferred  works  addressing 
sentimental  themesor  depicting  battles  and  leaders  — 
Gettysburg,  the  maritime  duel  between  the  Monitor 
and  the  Virginia,  and  Gen.  Philip  H.  Sheridan's  ride 
from  Winchester  to  Cedar  Creek  to  rally  elements  of 
his  Union  command.  Sheridan's  hold  on  the  postwar 
Northern  imagination  might  puzzle  even  readers  famil- 
iar with  Thomas  Buchanan  Read's  famous  poem  "Sher- 


idan's Ride"  (Read  also  painted  the  subject  17  times), 
but  for  those  who  lived  through  the  war  the  general's 
'exploit  summoned  images  of  courage,  a  determined 
individual's  ability  to  influence  large  events  and  the 
Union's  turn  toward  certain  triumph  in  late  1864. 

During  the  war  and  for  two  decades  thereafter, 

.  each  side  sought  artistic  confirmation  of  its  own  vision 
'  of  the  conflict.  Northern  sponsors  commissioned  works 
celebrating  Union  victories  and  generals;  the  Northern 
public  embraced  domestic  images  of  a  people  support- 
ing its  soldiers  but  largely  Insulated  from  the  harsh 
Intrusions  of  war. ,  Confederates  also  favored  heroic 
treatments  of  soldiers,  but  greater  social  dislocation 
and  proportionately  far  heavier  casualties  influenced 
their  taste  in  art. 

"The  Burial  of  Latane,"  painted  in  1864  by  William,, 
D.  Washington,  won  critical  and  popular  approval  when 

■•  exhibited  in  wartime  Richmond  and  ultimately  became 
a  Lost  Cause  icon  that  hung  in  thousands  of  postwar 

,  Southern  homes.  Inspired  by  an  incident  from  1862, 
Washington  showed  a  group  of  white  women  and  girls, 
attended  by  slaves,  burying  a  Confederate  officer,  Capt. 
William  D.  Latane.  It  "can  only  be  described  as  a  loser's 
image,"  observe  the  authors,  a  painting  that  after  the 
war  "called  to  mind  staggering  Confederate  losses  — 
eventually  250,000  dead  —  and  the  deprivations  of  life  in 
the  Confederacy  (in  this  case,  no  preacher  for  the 

.  funeral  and  a  woman  left  at  home  to  run  the  planta- 
tion)." As  a  "sentimental  reminder  of  sacrifice  to  the 
old  order,"  the  painting  also  affirmed  "home  and  family 
in  the  midst  of  catastrophic  political  and  military 
circumstances."  ■   ■ 

Both  sides  chose  to  remember  the  war  as  a  time  of 
noble  testing,  and  shunned  reminders  of  its  excessive 

'■'_'■  -  ■  Continued  on  page  28 
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GERALD  GUNTHER's  superb 

biography  of  one  of  the 
great  judges  of  the  century 

"Masterly'' 

says  The  New  York  Times  Book  Review 

"The  fullest^  most  sensitive, 
most  penetrating 

of  judicial  biographies.  I  do  not  know  its  equal. .  .To 
write  a  good  judicial  biography  requires  a  lawyer's 
grasp  of  the  law,  a  historian's  exactness  and  circum- 
spection, and  a  biographer's  empathy  and  balance. 
Mr.  Gunther  has  brought  this  unusual  combination 
of  talents  to  his  task."  — John  T.  Noonan,  Jr. 

"Gunther  has  done  him  full  justice 

in  this  rich,  informed,  and 

absorbing  book/' 

—Arthur  Schlesincer,  Jr. 

"A  major  achievement. 

. . .  Gunther  has  set  the  near  celestial  standard  by 

which  future  judicial  biographies  will  be  measured." 

—  Michael  E.  Parrish,  Constitution 

"Author  and  subject  are 

ideally  matched. . .  Gunther  has  found 
lasting  gold  in  Hand's  writings,  and  he  has  mined 
them  with  great  knowledge  and  enthusiasm." 

—  Herbert  Mitcanc,  New  York  Times 
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gore  and  cruelty.  "However  horrid  the  true  nature 
of  combat,"  remark  the  authors,  "its  rendering  by 
the  late-19th-century  painter  had  to  be  somehow 
beautiful."  Some  artists  chose  troubling  subjects 
anyway.  In  "Order  No.  11,  Martial  Law,"  which 
showed  Union  soldiers  terrorizing  civilians  in  Mis- 
souri, George  Caleb  Bingham  sought  to  reveal 
"brutality  and  ferocity  toward  the  defenseless." 
Despite  the  emotional  nature  of  his  theme,  Bing- 
ham produced  a  static,  unengaging  canvas.  Still, 
one  critic  excoriated  him  for  "prostituting  an  art 
which  should  be  dedicated  to  the  noblest  purposes." 
Black  people  generally  occupied  subordinate 
positions  in  the  paintings  (a  clear  reflection  of  19th- 
century  attitudes  about  race),  but  they  sometimes 
received  their  due.  Readers  interested  in  the  cur- 
rent debate  over  the  question  of  self-emancipation 
will  take  note  of  Eastman  Johnson's  painting  "A 
Ride  for  Liberty  —  The  Fugitive  Slaves,"  which 
portrays  a  slave  family  actively  seeking  freedom 
rather  than  waiting  for  white  soldiers  or  politicians 
to  bestow  it.  Andre  Castaigne's  "Charge  of  the  22d 
Negro  Regiment,  Petersburg,"  surely  one  of  the 
finest  depictions  of  Civil  War  combat,  presents  a 
sere  landscape  stripped  of  trees,  across  which  a 
long  line  of  black  soldiers  moves  aggressively  for- 
ward into  Confederate  musket  fire  that  already  has 
claimed  several  victims.  Filled  with  energy  and 
conveying  a  sense  of  steadfast  purpose,  Castaigne's 
painting  unequivocally  celebrates  the  black  sol- 
dier's contribution  to  Union  victory. 

In  addition  to  instructing  readers  about  how 
Americans  remembered  the  war,  the  paintings 
illuminate  military  and  civilian  life  during  the  con- 
flict. Much  of  the  best  work  depicts  common  sol- 
diers, often,  as  the  authors  point  out,  "without 
obvious  flattery."  Winslow  Homer  produced  -the 
finest  examples  of  this  genre,  none  better  than 
"Prisoners  From  the  Front,"  his  haunting  tableau 
of  a  numbed  yeoman,  an  exhausted  old  man  and  a 
shabbily  defiant  cavalier  confronting  a  Union  offi- 
cer. Other  artworks  exceed  even  the  best  photo- 
graphs and  written  accounts  as  telling  vignettes  — 
of  drummer  boys  mature  beyond  their  years  in  "A 
Break,  Playing  Cards,"  by  Julian  Scott,  the  impor- 
tance of  mail  to  soldiers  in  William  Ludwell  Shep- 
pard's  "News  From  Home,"'and  the  symbolic  value 
of  regimental  flags  in  "The  Return  of  the  Flags  of 
the  Irish  Brigade,  1865,"  by  Thomas  Waterman 
Wood. 


A  profusion  of  details  about  life  in  the  Union 
Army  characterizes  Edwin  Forbes's  "Thirty  Years 
After:  An  Artist's  Memoir  of TheCivil  War,"  first 
published  in  1890  and  now  reissued  with  an  excel- 
lent introduction  by  the  historian  William  J.  Cooper 
Jr.  Forbes  campaigned  with  the  Army  of  the  Poto- 
mac, contributing  sketches  to  Frank  Leslie's  Illus- 
trated Newspaper.  For  "Thirty  Years  After,"  he 
selected  many  of  his  wartime  sketches,  added  new 
ones  and  wrote  an  accompanying  narrative  to  cre- 
ate an  intimate  portrait  of  Northern  men  at  arms 
j  that  most  Civil  War  scholars  have  overlooked. 

Although  it  includes  images  of  battlefields, 
Forbes's  compelling  mosaic  highlights  such  mun- 
dane activities  as  receiving  soup  rations,  reading 
newspapers,  feeding  horses  and  mules  and  building 
breastworks.  Several  sketches  depict  the  rigors  of 
marching.  In  "A  Thirsty  Crowd,"  weary  men  line 
up  outside  a  spring  house;  the  accompanying  text 
notes  that  "marching  in  the  summer  weather  was 
oftentimes  as  fatal  to  the  soldiers  as  a  series  of 
battles,"  and  Forbes  recalls  one  hot  June  day  when 
he  watched  a  unit  shrink  from  2,000  to  just  300  men 
during  a  hard  march.  Men  and  animals  plod 
through  a  pelting  rain  in  "Across  Country  in  a 
Thunder  Storm."  Forbes  remembers  that  "in  rear 
of  the  infantry  column  came  the  artillery,  literally 
smothered  in  mud,  clouds  of  steam  arising  from 
the  heated  bodies  ofthe  horses  as  they  tugged  away 


to  what  seemed  their  utmost  at  the  harness." 

"Clothes-Drying  on  the  March"  illustrates  how 
men  dealt  with  laundry  during  active  campaigning: 
"Time  for  drying  was  not  to  be  thought  of,  and 
shirts  and  socks  and  bandanna  handkerchiefs  were 
often  attached  to  the  muskets,  and  fluttered  and 
dried  in  the  breeze  as  the  soldiers  marched  along." 
This  passage  also  suggests  how  life  in  the  Army 
brought  changes  in  sex  roles,  as  men  learning  to 
take  care  of  their  own  laundry  also  "were  able  to 
mend,  darn  and  sew  on  buttons,  and  many,  by 
constant  practice,  were  able  in  time  to  do  quite 
expert  work." 

FORBES'S  honest  catalogue  of  typical  char- 
acters includes  shirkers  and  deserters.  He 
shows  "coffee  coolers"  (his  term  for  slack- 
ers) drinking  around  a  sheltered  fire  while 
on  the  horizon  comrades  march  toward  battle.  He 
recalls  one  engagement  during  which  "thousands 
of  stragglers  were  scattered  for  miles  through 
woods."  In  1863,  Forbes  looked  at  a  company  roster 
and  "was  much  surprised  to  find  the  word  'De- 
serter' affixed  to  about  one-third  of  the  names." 
One  of  his  most  powerful  sketches  shows  five 
deserters,  seated  on  coffins  beside  freshly  dug 
graves,  at  the  moment  they  are  struck  by  a  firing 
squad's  bullets.  In  the  background,  troops  stand  in 
dense  ranks  as  bystanders  to  the  grisly  drama. 

Writing  at  a  time  of  increasing  sectional  recon-  . 
ciliation,  Forbes  praises  the  Confederate  common 
soldier  and  emphasizes  the  shared  heritage  of  all 
who  fought.  "Whatever  else  may  be  said  of  the 
Southern  soldiers,"  he  affirms,  "their  soldierly 
qualities  were  very  remarkable." 

Although  Forbes  manifests  the  racial  assump- 
tions of  his  time,  his  sketches  avoid  caricatures  of 
black  Americans  present  in  much  late-19th-century 
art  (including  some  of  Winslow  Homer's).  He 
writes  of  the  "natural  grotesqueness  and  sense  of 
humor"  of  the  "colored  boys"  who  acted  as  body 
servants  for  Northern  officers  and  admits  that  he 
sometimes  mocked  the  appearance  of  black  refu- 
gees entering  Northern  lines.  But  he  also  values  the 
contributions  of  the  Army's  black  noncombatants, 
who  possessed  "conscientious  scruples  to  do  the 
best  they  knew  how  for  those  engaged  in  what  they 
regarded  as  the  fight  for  their  freedom."  As  for 
black  soldiers,  they  "displayed  splendid  courage 
and  discipline,  and  proved  that  the  country  had  not 
erred  in  arming  them."  Forbes  closes  his  volume 
with  "The  Sanctuary,"  wherein  three  black  figures, 
obviously  at  the  end  of  a  dangerous  journey  toward 
freedom,  gaze  from  a  hilltop  toward  a  Union  fort 
flying  the  United  States  flag. 

Forbes  frequently  supplies  a  counterpoint  to 
postwar  artistic  representations  of  the  war,  a  fact 
recognized  by  Mr.  Holzer  and  Mr.  Neely,  who  call 
his  book  a  "strangely  neglected  source."  For  exam- 
ple, artists  often  portrayed  drummer  boys  as 
young  heroes  in  the  thick  of  fighting.  But  Forbes, 
whose  1864  sketch  of  a  drummer  boy  near  Rappa- 
hannock Station,  Va.,  is  a  classic  study,  states  that 
"no  representation  could  be  more  incorrect,  for 
during  a  battle  the  musicians  and  drummers  are 
detailed  to  the  rear  for  hospital  service,  and  may 
often  be  found  behind  some  fence  enjoying  a  quiet 
cup  of  coffee." 

I've  only  touched  on  the  strengths  of  these  two 
beautifully  produced  books.  Wasting  words  to  pick 
a  few  nits  would  be  a  disservice.  Speaking  of  the 
artworks  they  studied,  Mr.  Holzer  and  Mr.  Neely 
observe  that  "the  Civil  War  world  is  a  lost  world, 
and  these  paintings  reveal  it  to  us  in  a  way  that 
properly  evokes  curiosity  and  wonder  at  a  civiliza-  • 
tion  with  so  great  a  capacity  for  heroism  and 
individual  self-sacrifice."  Their  book  and  Edwin 
Forbes's  in  fact  help  to  reclaim  a  pair  of  lost 
worlds,  those  of  the  war  itself  and  of  the  America 
that  remembered  its  national  trauma  over  the  next 
half-century.  D 
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